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Nove LLO'S ORATORIO CONCERTS— 
Conductor, Mr. sabi NZIE. wee 


aT A ABAT MATE R (DVORAK), at ST. JAMES'S 
HALL, Tvuespay, March 2, at Eight o'clock. 


— WATER-LILY (GOETZ) (first pe erformance 

in London) and THE HOLY SUPPE R OF THE APOSTLES 
WAGNER) (first as in London), at ST. JAMES’S HALL, 
fur AY, March 2 
<TABAT 
ALBANI. 


GTAbaT MATER (DVORAK).—Madame PATEY. | — 














| DV ORAK).— M: idame 





MATER 








GTABAT MATER (DVORAK).—Mr. LLOYD. _ 











i = ABAT MATER (DV ORs (K).—Mr. SANTL UEY. 
(DVORAK).—Turspay, 
Leader, Mr, Carrodus. 





vei AB AT MATE R 
March 2. Increased Band and Ch rte 
Organist, Mr. Oliver King. Stalls, 1 - b alcony, ior 
2s. 6d. ‘Tickets at Novello, Ewer and Co s, 1, Berner 
>» & Sr, Queen Street, E.C.; the usual 
Ticket Office, St. James’s Hall. 





; Street, We: 


agents; and at Austin’s 


N OVELLO'S ORATORIO CONCERTS.— 
Cond inductor, Mr. MAC KENZIE. 

CT. & L IZABETH (LISZT ), at ST. 

HALL, Tvespay, April 6. Madame Albani, Mdl 
Santley, Mr. Vaug han Edwardes, and Signor Foli. Band and Chorus 
so. Leader, Mr. Carrodus. Organist, Mr. Oliver King. Stalls, 
108. 6d.; balcony, 5s.; admission, 2s. 6d. Tickets at Novello, Ewer 
and Co.’s _1, Berners Street, W., and 80 & Sr, Queen Street, E.C.; the 

ual agents ; and at Austin’s Ticket Office, St. James’s Hall. 


BOW AND BROMLEY INSTITUTE 
(Over Bow Station; 25 m inutes from Broad Street, 
Trains. every 15 minutes). 
TUESDAY, Marcu 9, 
To commence at 7.30, 
WHEN ISRAEL OUT OF EGYPT CAME 
3y MENDELSSOHN; 
SYMPHONY rs F, 
By Enenezer Provct, conducted by the Composer; 
SLEEPING BEAUTY 
Cantata, by Freveric H. Cowen. 

Mrs. HUTCHINSON, Miss HILDA WILSON. 
Mr. EDWARD LLOYD, Mr. HENRY POPE, 
Full professional Orchestra. Leader, Mr. FRYE PARKER. 
THE INSTITUTE CHOIR, 

Conductor, Mr. W. G. McCNAUGHT. 


Numbered Seats, 48. and 2s.6d. Can be obtained from Mr. 
at it the Institute, 


JAMES’S 


Cramer, Mr. 








and 


Parr 


COLLEGE OI or  ORGA ANISTS 


The following are yiipuies arrange a for the season :— 
Tuesday, March 2 «. Lecture by Mr. T. L. Southgate, 

of which will be announced. 
Annual C College Dinner. 
Special Lecture by Dr. E. 





Monday, May 3 


Tuesday, 4, 4... J. Hopkins. 





” 5 aiows Mr. Thomas Casson will read a paper on 
“Organ Stop Nomenclature.’ 
» June 22... Lecture. 
mw. July 13... Examination—F.C.O. 
E Wednesday, , July I4 ‘- A.C.O. 
| sday, » 15 A.C.O. 
” oa Diploma distribution at 11 


BS Robinson, F 





day Annual General Meeti: 1g. 
The Meetings will be held at ™. Ne umever Hall, Hart Street, W.C, 
H. TURPIN, Hon. Secretary. 
_ 95s Great Russell Street, Bloomabary, W.C. 


3 S': STEPHEN’S, South Kensington ‘(Gloucester 


; neoad. Rossini's STABAT MATER “will be sung, with 
Ch, e-tra, on Friday Evenings in Lent. Voluntary Orchestral and 
oral help invited. Apply (stating experience) to Mr. Hamilton 


.C.O., Organist and Director of the Choir. 


MARCH 1, 1886. 


particulars | 


HE MUSICAL TIMES 


AND SINGING-CLASS CIRCULAR. 
THE FIRST OF EVERY MONTH. 


| Price aikce Pubes of 
nunual Subscription, leben free, 5S. 


ROY AL ‘ALB E KT Hy. \L 2. CHOR. AL 
SOC I TY 

















Patron: yl 
President: H.R. H. G. 
Co 
Hasxpet’s ME SSIAH. on A at Kigh 
Artists: Madame VALLERIA, WINCH 
and Mr. W, H. BURGON. Or; 
Prices i 
Gounop’s RE vill be performed on W I 
March 31, at Eight. Artists: Mad: ne BIRO DE MARI Mi 
A. ALBU, Miss H. WIL so? N, Mr. E. LLOYD, Mr. Ww. ILLS 
and Mr. SANTLEY. 
res An @ 7 
THE ROSE OF SH AK ON 
Mackenzie's Dramatic Oratorio will be given in the AL T HALL 
SHEFFIELD, on East 
3and and Chorus 
Conductor, WILL IAM ER OWN. 


HE MANCHESTER 
CERT PARTY.—Mr. JOHN 
furnish large or sm val] Parties, in 
accordin g ton umber an 
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the North ngia ‘ 











Miss Con way 
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Miss ise ssie Holt. 
Howard. 
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TE 

Mr. Payne Clas ke. 
Vernon Harrison. 
» Arthur Hewitt. 
» Seymour Jackson, 
» Ernest Keating. » K. Ke ‘shaw. 
ow Je WE Ree. a Maltby. 

Isaac Lees. |. D. Smith. 
T. Snoween. Nathan Whittaker. 

» Kendall Thompson. 

| AT. oO 
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Fred. Gordon 











The MANCHESTER VOCAL SOCIETY to 70 Voice 
The ROCHDALE ORPHEUS MALE VOICE PRIZE CHOIR 

(10 Voices); and 
MDLLE. CHRISTINE'S BAL MORSE. 


(Sto20\ 


CONCERT PARTY 


ICES). 








to Mr. John Towers (succes 
al Director, Manches 
ter. 


sor 


Vocal 






| All communications to be add 
| to the late Mr. Henry Wilson, 
Society, 182, Ox ford Street, Ma che 


THE SOCIETY of ARTS Practical Examination 
in VOCAL and INSTRUMENTAL MUSIC will commence 
| on Monpay, May 24, 1886. Particulars can be obtained on application 

to the Secretary. 





H. TRUEMAN WOOD, Secretary. 
| Society's House, John Street, Adelphi, London, W.C. 


J. B. CRAMER & CO., 
| CONCERT AGENTS, 
LIVERPOOL. 


NIVERSITY OF TRINITY COLLEGE, 
Toronto, Canada West.—FACULTY of MUSIC.—Trinity 

| College is the Church of England University of Upper Canada. It 
| has a Royal Charter of Constitution, and confers Degrees in Arts, 
| Divinity, Law, Medicine, and Music. Degrees in Music are offered to 

| English Students. The Examinations in London are held simul- 
| taneously with those in Toronto. The next Examinations will be ir 
| June, 1886. For further particulars apply to the Registrar for England, 

Kev. E. K. KENDALL, M.A. 








1o, St. Andrew’s Road, Southsea. 


i TO PIANISTS.—WANTED, atter Easter, at 

Harrow, a Young Gentleman as cae ANT PIANOFORTE 
| TEACHER. Able to play the Organ at a simple Church Service if 
| required. Must have a thorough knowledge of his work, and must 
| reside at Harrow. Would have a good deal ‘of time at his disposal for 
| Private Tuition. Salary during term, about £4 ros. a week, according 
to amount of work done. Apply, by letter, stating qualifications, Xc, 
to Eaton Faning, Esq., Harrow. 
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PROFESSIONAL NOTICES. 
MADAME EMMA BARLOW (Soprano) 


(Leader and Choir Mistress, Platt Chapel, Rusholme). 

For Oratorios, Classical and Ballad Concerts, Organ Recitals, Can- 
tatas, Conversaziones, &c. Address, Forsyth Bros., or Urmston, 
Manchester. 

MISS CARRIE BLACKWELL (Soprano). 
(Pupil of the late Madame Sainton-Dolby.) 

Orchestral, Grameio, Ballad Concerts, &c., 4A, shone Square, S.W. 


~~ MISS FRASER BRUNNER (Soprano). 

For Oratorios, Operatic, or Ballad Concerts, address, 44, Icknield St. ; 
or Messrs. Rogers and Priestley’s, Colmore Row, Birmingham, ~ 
MADAME EMILIE CLARK (Soprano). 
(Compass G to C.) 


For Oratorios, Classical, and Ballad Concerts, &c. 
Address, 2 2, Wellclose Place, Leeds. 














MISS ADELINA CLARKE (Soprano) 
MR. J. C. CLARKE, L.R.A.M. (Baritone and Solo 
Organist) 

Are open to accept Engagements for Oratorio and Ballad Concerts, 


Organ Recitals, &c. Terms on application, Address, 24, Bridge 
Street, Walsall, 


‘MISS KATE COLDRE Y ( (Soprano). 


For Cor ncerts, Oratorios, & Lessons, at, Beaconsfield Rd., Tottenham. 


MISS MARJORIE E A’ TON (Soprano). 
For Oratorios, Concerts, &c., 237 , Katherine St., Ashton- under-Lyne, 
* Possesses a sweet- toned voice, and was very happy in her singing 
of all the parts allotted to her.”’—Vide Oldam Express, Feb. 12, 1886, 
MRS. S. FORD (Soprano). 
MR. S. FORD (Tenor), 
For Oratorios, Concerts, &c., address, 40, Darlington Street, 
Wolverhampton. 
MISS FUSSELLE (Soprano). 
Pupil of Madame Sainton-Dolby, formerly her Assistant Professor ; 
Licentiate (Artist) of the Royal Academy of Music. 
For Concerts, Oratorios, &c., address, 37, Harrington Square, N.W. 


MISS LOUIE HARPER, R.A.M. (Soprano). 
(Pupil of Signor Goldberg.) 

Oratorios, Concerts, &c., 204, Lancaste or Road, _ Notting Hill, W. 

MISS BESSIE HOLT, R.A.M. (Soprano). 
3, Bradshaw Street, Higher Broughton, Manchester. 
MISS HONEYBONE (Soprano) 
(Pupil of Henry Parker, Esq., Professor of Singing at the Guildhall 
School, London), 
For Oratorios, Concerts, &c., Bridlesmith Gate, Nottingham. 


MADAME FARRAR-HYDE (Soprano). 
For Oratorios, Concerts, &c., Grafton Place, Ashton-under-Lyne. 
MISS STABLE (Soprano). 
Classical and Ballad Concerts, At Homes, &c., 152, Finborough Road, 
South Kensing ton. 
~ MISS LILY M: ARSHALL-WARD (Soprano). 
MISS NELLIE MARSHALL-WARD (Mezzo-Sop.) 
MISS JESSIE MAR RSHALL-WARD (Contralto). 
Address, 80, Addison Street, Nottingham. 
MADAME CLARA WEST (Soprano). 
MISS LOTTIE WEST (Contralto). 


Beethoven Villa, King Edward Road, Hackney. 


EINE WHARTON (Soprano). _ 


Seymour View, Old Trafford, Manchester. 




















MISS MADELE 


BR: allad and other Concert S. 


MISS ALICE BERTENSHAW (Contralto). 

For Oratorios, Concerts, &c., 281, Fairfield Rd., Droylsden, Manchester. 
MISS ISABEL CHATTERTON (Contralto). 
Orchestral, Oratorios, Ballad Concerts, 94, John Street, Thornhill 
Square, Barnsbury, ; 


“MDL L E. JOSE D’ ARGONV ILLE, R.A.M. 
(Contralto: of St. James’s Hall and London Concerts). 
For Oratorios, Italian Operatic, and Ballad Concerts. Seymour View, 
Old Trafford, Manchester. 


MADAME ELCHO (Contralto) 
Begs to announce that she is prepared to accept engagements for 
Vratorio, Miscellaneous Co neerts, &c. Lessons ia Singing, and on 
the Pianoforte, and Accom ipaniments to Voice or Violin. Address, 
8, Florence Terrace, Ealing Common, W. 

“ The voice is of full, rich quality, and the range very extensive, from 
D on the third line of the bass stave to B flat, or nearly three octaves; 
great power of expression may also be recognised.”"—M usical Standard, 

“ A remarkably fine voice of full compass, which she uses with great 
taste, anda coi isiderable power of expression.”—The Orchestra. 














MISS MARGARET LEYLAND (Contralto). 
For Oratorios, Concerts, At t Homes, &c., address, 51, Plymouth Grove, 
Terms, Press opinions, and vacant dates, on application. 


Manchester. 








including 4, 
the Bell”; 


April 


MISS PATTIE MICHIE, ‘LAM. (Contralto), 
(Pupil of Signor Schira.) 
For Concerts, Oratorios, &c., 68, Park Walk, Fulham Road, S.W, 


MISS KATE MILNER (Contralto) 
(Of the Guildhall School of Music). 
For Concerts, Oratorios, Lessons, &c., 77, Macfarlane Road, Shep. 
herd’s Bush, W 


MISS CONSTANCE POOCK (Contralto). 


For Oratorios, Ballads, &c., address, 4, Val entine Street, Norwich. 











MADAME LEONORA POPLE (Contralto). 
(Medalist of the R.A.M., and pupil of Mr. Frederick Walker.) 
Is — to engagements for Concerts, Oratorios, &c. Address 
Messrs. Nov ‘ello, Ewer and Co., 1, Berners Street, Ww. 


~- MISS SANDERSON (Contralto). 

For Oratorios, Concerts, &c., address, Casson Gate, Rochdale. 
MISS EDITH THAIRLWALL (Contralto). 
(Pupil of Madame Sainton-Dolby.) 

For Oratorios, Concerts, Teaching, &c., 5, Provost Road, N.W. 


MISS ALICE WOLSTENHOLME (Contralto). 


For Oratorios, Concerts, &c., address, Radcliffe, Manchester. 








MR. VERNEY BINNS (Tenor). 
Address, 65, King Cross Street, Halifax. 


Mk. CHARLES BLAGBRO’ (Principal Tenor). 
Parish Church, Leeds. 


~ MR. EDWIN BRYANT om 
30, Lady Margaret Road, N.W. 


MR. S. MASON (T enor). 
(Pupil of Mr. D. W. Rootham.) 
For Oratorios, Concerts, &c., address, The Cathedral, Bristol. 


MR. EDWIN T. MORGAN. 
(Principal Tenor, Bristol Cathedral.) 
For terms and vacant dates for Oratorios, Concerts, &c., address, 
the: Cathedral. 
“MR. JOHN J. AS. SIM PSON (Solo Tenor). 
(Ripon Cathedral). 
For Oratorios, Concerts, &e., address, I, Magd alen Terrace, Ripon. 








MR. FRANCOIS E. ‘CHOVE AUX (Baritone). 
(Solo Pianist and Accompanist.) 
14, Frere Street, Battersea Park. 


MR. EDWARD MILLS (Baritone). 
(Pupil of J. B. Welch, Esq.) 
35. Knowle Road, 5S. Ww. (Also Samant Party. oa 


MR. THEODORE FRANCE (Bass). 


For Oratorios, Concerts, &c. Address, The Cathedral, Exeter 


MR. F. H. HORSCROFT (Bass). 
(Late of St. Paul’s Cathedral.) 
Oratorio and Miscellaneous Concerts, The Elms, Nunhead Lane, S. E. . 


MR. FRANK MAY (Bass), 
And the London Oratorio and Ballad Union, under his direction. 
For Oratorios, Concerts, &c., address, 14, Hanover Strect, W. 
T elegraphic address, o lolas, London.” 


MR. HENRY PRENTON (Bass). 
For Oratorio, Classical or Ballad Concerts, Dinners, &c. 
Road, Dalston, N.E. 
MR. ALBERT ROAKES (Bass). 
(Of the London Ballad Singers.) 
Concerts. New address, 86, Westbourne Park Villas 
Bayswater, WwW. 


“MR. EGBERT ROBERTS (Bass). 


Oratorios and Miscellaneous Concerts, 51, Pentonville Road, N. 


ISS VINNIE BEAUMONT (Soprano). En- 
gaged: March 2, Beverley, Miscellaneous ; 3 to 10, Scotland, 
Ayr, “Johnsto 5, Alexandria, Big. on ; 6, Glasgow. 
Miscellaneous; 9, Johnstone, ‘‘Samson”; , Dumbarton, “ Lay of 
12, Girvan, ‘‘ Hear my prayer,” Phe: 15, Dunfermline, 
Miscellaneous; 13, Airdrie, “Judas = o Keighley, “ Creation”; 
2, Glasgow, ‘ Last Judgment ” 6, * Ancient Mariner”; others 
pending, Address, Point House, Brigg , Lincolnshire, and Messrs. 
Novello, Ewer and Co., 1, Berners Sean’ London, W. 




















39, Graham 


Oratorios, 


M 











6, Tavi 


ADAME LAURA SMART (Soprano) requests 


that all communications respecting Oratorio, Operatic Recital, 


or Ballad Concerts, be addressed, 28, Grove End Road, London, N.W.; 
or, 50, Church Street, Liverpool. 





ISS HELEN LEE, R.A.M. (Contralto). En- 
gaged: March 1, 6, 13, 15, 17; April 24. Address, Messrs. 
Forsyth Bros, » Music Publishers, Manchester, Ader 











N ADAME EVANS. WARWICK (Co (Contralto) re- 

quests all communications respecting EN GAGEMENTS for 
Oratorio, Ballad Concerts, &c., may be addressed to her residence, 
stock Crescent, Westbourne Park, W. 
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\AISS NELLIE LEVEY.—‘A charming singer.” 
\ —Vide Press. Pupil of Mr. Frederick Walker. For Oratorios, 
Concerts, At Homes, address, 12, Red Lion Square, Holborn. 


R. CHARLES CHILLEY (Tenor) begs to an- 
nounce that all applications for terms, &c., should. now be ad- 
dressed to 145, Percy Road, Shepherd's Bush, W., or to Mr. N. Vert, 
-2, New Bond Street, W. 
R. E. DUNKERTON (of Lincoln Cathedral). 
Engaged: February 23, Ballads, Scarrington; 25, “ Samson,” 
Grantham; March 2, Ballade, 
5, Miscellaneous, Nottingham ; 
Doncaster; May, “ Daughter of Mom 


PR. HOLBERRY-HAGYARD will sing Son from 
HYMN OF PRAISE with Madame ALBANIL at Plymoutl 


















Severley; 3), Selec 
* May Qu een,’ i 
* Higham F errers 





Friday, March 5, 1886. 
h R. HOL BERRY- HAGY ARD ( Tenor). ingavged: 
February 3, Birmingham, Ballads; Sudbury, “‘ Messiah” 





17, ae Leonard's, 


1  Raratanbeen, Ballads; 22, 
tenh am, Judas”; ; 


“ Mors et Vita’ 

24, Cambridge; 25, Birmingham Philharr 
“Judas”; March 1, Ipswich, Ballads; 3, Lancaster, “ Ke 
Ply mouth, “ Hymn of Praise”; 8, Sunde B 
tl *; 19, Cambridge: 22, Northwold, Ballac 2 

Seasons”; 31, Crewe, Samson”; April 12, Borough of Hackney 
Choral As MF bes Beethoven's Choral Sympho (Good Iriday), 
Wolverhampton, ‘ Messiah”; May 4, 5, Jersey tival, ‘* Messia} 
&e.; 10, Smethwick, ‘St. Paul”; 138, 19, Aylsham, Mis 
ot others pending. g. For terms, address, Trinity College, Cam 


R. HARRY STUBBS (Tenor), of St. George’s 
Chapel, Windsor, late Exhibitioner of the Royal Colleve of 
Music, is open to ENGAGE. MENTS, Oratorio, Ballad, and other 














































Concerts. Address, 6, Ads laide Square, Wind sor. 

R. ROBERT GRICE St. : 
& Cathedral Choir. Engaged: 
Brixton (“ Rebekah”), 13; Brockley 
Ro rch aro (“ Elijah’ ), 17: Birmingham (B: »; Cheit 

ae Birmin ham (‘ * Judas sa) Me ate Shield: B 

hick 2; Bury, Lancashire Ba 3; Coventry (Entry 
Jerusalem”), 5; Oxford (“ Me iah"), 16; Bradford (“ Daniel”), 2°; 
Crewe (“Samson”), 31. For reli 1s and vacant dates, address, 
St. Paul's Cathedral, E.C. 

k. Fr. He HORSCROFT (Bass), late of St. Paul’ 


“4. good ENGAGEMENT for Sunday Ser- 


ad Lane, S.E. Lee ae 
HORSCROF1 (Bass) requests a 


to be addressed to The Elms, Nunhead 






Cath edral, can a 
The Elms, Nunh 


vice. 
N Rk. F. H. 
iV communications 


Lane, S.E 
and 
s and 


M*. ] HORSCROFT’S ORATORIO 
MISCE “15 ANEQUS ee RT PARTY. For term 
vacant dates address, The Eims nhead Lane, S.E 


NV R. THOS. KEMP TON (Bass). 
I the month: ‘Creation,” Harrogate; Ballad High 
“Woman of Samaria,” St. L eonard’s ; Ballads, City; “ Elijah,” Pen 
F ; “Daughter of Jairus,” Croydon : vs ye Ag Stortford; 
wAcis _ 1 Galatea,” Dover; Lz allad ds, New Cross; ‘ Messiah,” Hast- 
in s; Ballads, City: ‘* Messiah,” Paddington. For terms and vacant 
dates, address, 52, St. Paul’s Road, Canon! oury, N. 


NV R. WALLIS A. WALLIS (Bass).—* Displ: ved 
I a powerful and resonant voice of pure quality, which he knows 
how to manage well.”—Yorkshire Post. For Or: itorics, Concerts, 
address, Willow Grove Hall, Leeds, and Mr. Stedman, 12, Berners 
Street, W 

kK. BANTOCK PIERPOINT’S CONCER1 

PARTY, for Miscellaneous Concerts or Oratorio: Miss Bertha 
Moore, Miss Clara Myers, Mr, Chas. Chilley, Mr. Bantock Pierp 
Solo Violin, Mr. Frank Arnold; Solo Pianoforte and Con 
Herr Gustav Ernes t. Terms and all p: rticulars on applicati 
Mr, Pierpoint, 28, Osnaburgh Street, N.W.; or to Mr. N. 
32,1 New Bond Street, Ww. 


E Bennet dd uring 











a&c., 











HOR AL SOCIETIES and CONCERT-GIVERS 
supplied on the shortest notice with VOCALISTS, CHOLKS, 
ORCHESTRAS, &c., by the English and American 
46, Leicester Square, W.C. Manager, Mr. E. A. Williams. 
hours, 12.30 to 30 ‘clock, except Saturd: Lys 


EMS OF THE OPERAS (Title Registered).— 
+ Bi splendid concert.”"—Yorkshive Post. 

“A revolution in concert-giving.”—Daily News. 

“A distinct advance upon the stereotyped form of ballad concert.”— 
Leeds Mercury. 

Twenty Artists. 
Orchestral Accompaniment. 

A MOST ENJOYABLE CONCERT AT A MODERATE EXPENSE. 

_All particulars, Mr. Cantor, Church Street, Liverpool. 


ATTONIAN QUARTE Shimell, 
W. E. Buchanan, 1st Tenor; 
Pianist ; J. W. Sanderson, Bass.) For Dinners, Concerts, &c. 
and Suburbs. Ladies and other artists when required. 
Tear, 2 21, Foxley Road, Brixton. 


Mesic legibly TRANSPOSED at 6d. per page. | 
Manuscripts copied. Professional, Messrs. Novello, Ewer 
and Co,, 1, Berners Street, W. 


London 



















Solos, Duets, Trios, Quartets, and Choruses, with | 


Alto; | 
Warren Tear, 2nd Tenor and | 


Warren | 


Mr. Stedman's 

(Established for the 
Business, Professional and General), 

12, BER NERS STREET, LONDON, W. 


TO CONCERT- -GIVERS AND ‘ENT REPRENEURS 


Musical Agency 


transaction of all Musical 





GENERALLY. 
M*... STEDM AN hegs to inform Projectors of 
Concerts, Managers « ras, Operett at é, eurs 
enerally th at he is 1g or s of 
artists Of ali positions in t t Cc All 
crails of management ur \ he sights hie to 
those favouring Mr. Stedin ith wisbes. ‘Terms upon 





application. 


TO THE CLERGY. 
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ORCHESTRAS AND CHOIRS. 
\ if R. STEDMAN ts prepared to provide CHOIRS 
4° and ORCHESTRAS for the performance of Oratorios and 
Cantatas 
MM" STEDMAN 
it clients upon all 
t 


nerse 


advise his 
tai or otherwise, 
at his Offices, 
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“vie MADRIGAL SOCIETY offers lwo Prizes, 
being the ** Molineux Prize” of Ten Pounds and the “ Society’ 
Prize” of Five P 1s, for the best an t APPR OV &D 










MADRIGALS in not | 

upper part or parts to t 

of the composition to 
by B 


< parts, the 






on havi 


name 12 





ne ad 


a sea 





th the 






thereto, 





composer’ 





corresponding mark. 
J. EDWARD STREET 
March 1, 1836, 
MUSICAL INTERN: \TION AL COL L EGE. 
President: FE. J. HOPKINS, Mus. Doc. 
Principal: EDWIN M. LOTT, Mus. Do 
LOCAL THEORETICAL EX: green at ne 31, 1886. 
Practical E peter ns conducted thr hout the kingdom. For 
requirements, apply to Hedley Carus, Esq., Hon. Sec., 270, Cornwa 


Koad, Ww. 


\Usic. SCHOOL.—CHURCH 
HIGH SCHOOL 


7 ENGLAND 





() 


on &S IR LS (Limited), 6, Upper Baker 
Street, Regent’s Park.— We Mistress, Mis lacirone, late 
; a Fe e 












Pr fessor of Royal Aca c », th 
lren from 8 to 13 to begin and conti 
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“ST. ELIZABETH.” * 





AFTER forty 
Liszt is coming amongst us personally to grace the 
performance of his oratorio “ St. Elizabeth,” in 
St. James’s Hall, on the 6th prox. The welcome 


that awaits him as a very distinguished man can be 


conceived, and no less easily can his self-sacrifice in 
undertaking a long and trying journey at an advanced 
age be estimated. Upon these mattcrs we need 
not dwell, while it would be equally super- 
fluous to insist that, though the composer-pianist’s 
presence here will not influence the judgment which 
awaits his work, it confers upon “ St. Elizabeth,” and 
upon the occasion, an interest such as no other cir- 
cumstances could give. The personality of Franz 
Liszt, so remarkable and picturesque, will cause 
amateurs to view the oratorio, upon which he 
obviously sets a distinctive value, with attentive 
regard. To assist this natural result, we now offer 
some analytical remarks upon a portion of the work. 
The observations will be completed in our next 
number, and thus, before the performance takes 


place, some idea of its subject will have been 
conveyed. 
For the better understanding of the poetic 


character and scope of this work, it is advisable to 
quote from a Preface written for the English edition 
by Mr. C. A. Barry :— 

“ The Legend of St. Elizabeth is a tolerably familiar 
one—at least, to Roman Catholics. Vor English 
readers, who have not made themselves acquainted 
with it either through the late Canon Kingsley’s dra- 
matic poem, ‘ The Saint’s Tragedy,’ through Count 
de Montalembert’s ‘Vie de Sainte Elisabeth,’ or 
from other sources, it seems sufficient to recall the 
following facts :—St. Elizabeth, the daughter of King 
Andreas II. of Hungary, was born in 1207; at four 
years of age she was brought to the Wartburg as the 
afhanced bride of Ludwig, son of the Landgrave 
Hermann, of Thuringia. Here the two children 
were carefully and religiously brought up as brother 
and sister, and in 1220 became man and wife. 
Wondrous stories are told of the manner in which, 
by devoting herself to the poor and practising ex- 
treme austerities, she exercised ail the Christian 
virtues. On becoming a widow in 1227, she, with 
her four children, was driven out from the Wartburg 
by her mother-in-law and compelled to resign the 


regency. After long and cruel wanderings in the 
neighbourhood, taking refuge among the poorest of 


her dependents, she retired poverty-stricken to 
Bamberg, in order to be near her uncle, the bishop 
of that town. On being at length reinstated as 
Landgravine, she renounced her rights in favour of 
her son, Hermann II. She died in 1231, and was 
canonized at Marpurg, by command of Pope Gregory 
IX., in 1235. : 
“The libretto, by Otto Roquette, owes its imme-_ 
diate inspiration to Moritz von Schwind’s exquisite | 
frescoes at the Wartburg of ‘Scenes from the life of 
St. Elizabeth.’ It is divided into six scenes, which | 
are identical in subject and order with Von Schwind’s | 
Pictures, each being complete in itself. 

“Scene I. depicts the arrival of Elizuheth, with | 
her escort of Hungarian magnates, at the Wartburg, 
and the joy with which she is received. 





* The Legend of St. Elizabeth. An Oratorio composed by Franz 
The Words translated from the German of Otto Roquette by 
Novello, Ewer and Co. 


Liszt. 
Constance Bache. 





years’ absence from our shores, Franz | 


| afflicted in the neighbourhood. 


“ Between the first and second scenes several years 
are supposed to have elapsed, in the course of which 
the betrothal of Ludwig and lizaheth has been 
followed by their marriage, and Ludwig, by the death 
of his father, has succeeded to the throne. Ludwig 

|now devotes himself to knight-errantry. During 
jone of his campaigns in Italy a famine rages in 
Thuringia; Elizabeth impoverishes herself by reliev- 
ing the suffering poor around her to such an extent 
that she is obliged to seil some of her landed posses- 
sions. Such conduct enrages her mother-in-law. 
who never seems to have approved her piety and 
deeds of charity, and Ludwig is induced to impose 
bounds upon her liberality. It was this, probably, 
which gave rise to the story of the Rose Miracle. 

** Scene I].—a landscape glowing with wild flowers 
in the foreground—opens with the unexpected return 
of Ludwig, Leisurely riding along on his charger, 
and singing a hunting song, he suddenly comes upon 
Elizabeth, unattended and at a distance from the 
Wartburg. Suspicious at meeting her alone, he asks 
her what she is doing away from her attendants, and 









what she has got in the basket she is carrying. 
Elizabeth excuses herself by saying that she has been 
gathering flowers, the beauty of which had tempted 
her to stray away from her ladies. Ludivgy, who 
evidently does not believe her, seizes the basket, 
when, lo! after confession of the falsehood she has 


told, roses fall out, the bread and wine which she 
was carrying to some sick people having been by a 
miracle converted into roses. Both stand astonished 
Elizabeth repeats that she left the house with brea 
and wine, and now they are roses! Is it a dream ? 
she asks. The chorus responds, ‘A wonder hath 
the Lord performed!’ Stricken with remorse at 
having mistrusted her, Ludwig now asks her forgive- 
ness; and the two return thanks to the Almighty, 
and pray fora continuance of His guidance. <A short 
chorus, re-echoing as it were their petition, and con- 
firming their faith, closes the scene. 

“Scene III., presumably laid at Schmalkald, on 
the borders of ‘Thuringia—for it was to this place 
that Ludwig went with his wife and family to meet 
the knights and nobles who were to accompany him 
the Holy Land—represents the courtyard of 2 
medieval castle, filied with troops on the point oi 
depariure and the friends who have come to bid them 
adieu. The troops, acknowledging Ludwig as their 
leader, encourage each other in their resolve to fight 
for the Faith. Ludwig calls upon his assembled 
subjects to swear allegiance to him and to E/izubet 
in his absence. Acknowledging [lizah 
ness, they willingly promise obedience to her, and to 
stand by Ludwig in weal and woe. After a sad but 
affectionate leave-taking of his wife and children, 
Ludwig places himself at the head of his troops. 
which now set out on their march to join the new 
crusade. 

“Scene IV. opens with tidings of Ludwig's death 
of a fever on his way to the Holy Land. The 
Dowager Landgravine Sophie, his mother, nox 
claims the Wartburg as her inheritance, and, un 
moved by Llizabeth’s grief and pleadings for mercy 
drives her and her children out from the Wartbur: 
in the midst of a fearful storm of thunder and 
lightning. 

“In Scene V. we find Elizabeth, who, on being 
expelled from the Wartburg, has taken refuge at a 
hospital which she had founded in her prosperity, 
still exercising her charity among the poor and 
It closes with her 


to 


there d 
fis good- 








death. 

“Scene VI., preceded by an orchestral interlude, 
takes us to Marpurg. It represents the interior 0: 
the Cathedral, in which the Emperor Frederick I. 
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priests, warriors, and people have assembled to cele- 
brate the canonization of Elizabeth, which in the I 
previous year had been ordained by Pope Gregory IX. | e 
‘This imposing ceremony terminates the work.” | 
The characters in the foregoing story are distri- | |i 
buted thus: St. Elizabeth (soprano), Landgrave Lud- x 
wig (baritone), Landgrave Hermann (bass), Land-| S 
gravine Sophie (mezzo-soprano), a Hungarian Magnate | 
(baritone), the Seneschal (baritone), Emperor Friedrich Si 
II, (bass)—seven in all; but it is laid down that the Si 
parts of Ludwig, the Magnate, the Seneschal, and the fr 
Limperoy may be taken “by the same singer, thus Ww 
reducing to four the number of artists required. It in 
will be observed as a somewhat remarkable fact } 
ae COREA Se Miler ‘Smuleie Sor the Further changes await the subject. We soon hear ¢ 
The poem is laid out in two Parts, each having | the whole melody, Poe mere See e 
sess: Sacinies. adic’ dake Aen nee haan the bass strings and trombones, which now enter for 
seas : oe 1 | the first time— 
tions, the whole being introduced by an orchestral : 


movement. In the plan of this Andante a gradual 
and almost uniformly progressing crescendo is con- 
spicuous. It embraces much of the movement, and : Baoan) atari eee = 
is worked—from a beginning with three flutes only— | Sues, é 

: S. 





























by the entry of instrument after instrument, till the | a a eee 
entire orchestra is engaged at its utmost power. St) caer — _ <= = 
‘The thematic material used comprises no more than | Seer ronererenl & 
two short phrases :— eee : i : 
ne Lhis is carried on with growing power till, at the es 
i _——s climax, the theme is presented, in full orchestral a 
fess a ee =~ ]-| harmony, as below— 
4D ey : = : No, 6 Serre A ; 
e eee a ae a = , 
taken by the composer from a Church service-book | / *s*23-—- —7 | = i 2 
for the Feast of St. Elizabeth. This melody should | <?——#—————1+-—___2 P 
at once be impressed upon the mind, and fixed in the a ae . 
memory, for not only is the Introduction founded C & =| o2 = Ps 
upon it, but nearly the whole of the first Section, and | & : = Se 
much of all that follows. It is the thematic —" | In this effort the force of the crescendo expends itself, : 
sentative, indeed, of the heroine, and will hereatter jand a quiet episode, in the manner of the opening AU 
be called, for convenience sake, the motif of St) bars, gives contrast and relief. After a ‘ pause,” a the 
Elizabeth. Throughout the course of the Introduc- concluding section (in common time) of the move: j by 





tion, the subject submits to various metamorphoses, | ment is entered upon, and the motif of St. Elisabah [iy ot 
ak é 5 nts ASZt'S S 2- 

a ‘f orate aaa o eon mah ‘ti om ‘ oe neers al undergoes a further transformation, which secures + 
at lirst presented in its primitive shape, undcr the | on enhanced effect of melody. It now appears thus— 
simplest conditions— 
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A development of this occupies all that remains of 
;the movement. It should be observed that even in 
mG the cadence, the composer is true to his plan of = 

io aga h nie nag sae os Pang thematic variation ; the horns and clarinets suggest: & 
Be ee ee ee 1¢ outset. | ing the first phrase of the svtif as below— 


anal 























The first change comes with some imitations on the Thes 
octave. Observe the form which the melody now 7 ; atten 
assumes— eS a ee et SS sary. 
S$ 855 gi ‘Ses Segt't their 
, thus | 
A sass orchestral exordium introduces a chorus, No.1 
‘“‘\We welcome the Bride,” and has as its chief rs 
features continuous quaver triplets for the violin and rae 
ger Oe EE, yen song nln we od 
celli, while the ‘‘ wind” interjects a joyous fanfare— v 
ev 
The entry of the voices is in keeping with the last In the 
quoted passage, their music being confined, at the | there. 





From this point the movement increases in force | outset, to simple diatonic chords. But a change F compe 


and agitation till we have another version of the |soon takes place, and we find the germ of much 0 - harmo 
second phrase, also imitated, and conjoined with the | the chorus in the following bars with their conspicuous The 








first phrase, now given out pompously by the horns— | orchestral melody— modera 
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So the chorus proceeds till the appearance of the 
St. Elizabeth motif excites expectation. Heard first 
from the strings, it is next harmonised for the voices, 
with the second phrase according to the form shown 
in Ex. 7— 


b= —e so 


While 





te ' I I 
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in the sil- ver reams to the 
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the remark that it is aiecinal by the now very familiar | 
theme. The solo of the Hungarian noble in charge 
of the Bride (Andante moderato, D minor and major, 
2-4) has a distinctly national character, and is pro- 
ductive of quaint effects. Its distinguishing melodic 
features are, perhaps, in the following flute passage— 





with its repeated “ catch” or “snap,” and in another 
passage, also for flute, where the augmented second, 
appertaining to the scale with a minor sixth, is con- 
spicuous— 





These peculiarities give the air its principal claim to 
attention, and further remarks upon it are unneces- 
sary. The Coda, and the chorus following, have as 
their melody a Hungarian national tune, standing 
thus i in its primitive torm— 





of this melody 
The 


In the treatment, solo and choral, 
there is nothing to call for explanatory remark. 
Composer handles it very simply, using chiefly tonal 


| attends 
; Sequence as well as of earnest expression— 











armonies in powerful masses of sound. 
The vocal theme in the next number 
ioderato, D major) is of an ordinary character— 


(Andante \ 
« Fheeeerebe f 
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but the more distinguishing—and_ distinguished— 
melody appears in the orchestra, where the following 
effect 


upon the voice, with a happy of 


No. 16, 


Vins. 







e 

The solo is quietly scored for flutes, clarinets, 

bassoons, and horns only, in addition to strings. 
The vocal phrases in a short dialogue for I: 





and Ludiiy are unaccompanied, but brief orchestral 
interludes ‘Separate them in a few cases. Elizabeth's 
first words are set to her own theme— 
=the See ris 
Non. Qef ts ete] = a 
Fili'd is the house with sun-ny light. 


A short Allegretto con grazia of a lightsome cha- 
racter connects the previous solo with a Children’s 
Chorus, which takes the form of a principal theme with 
episodes (Allegretto grazia, A major). ‘The 
main subject is anticipated to some extent by the 
oboes, but reserved in its entirety for the voices, 
which sing three-part harmony on a double pedal— 


con 





18. dolce. 
ae ps ad + = 
i ee Oo = : — 
oe je 4 s 2 
a $3. 25-3 ae o2-2@ Z 3 eo 
an a - 4 ww ; oe # 
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—~) 4-5—- model SS ee 
tS —g & sg fs 
ona o oa 
. # # 2 6 | 
flow’rs we twine thee to - day. 


In this simple and entirely unaffected manner, prin- 
cipally accompanied by the woodwind, the leading 
section of the chorus is carried on. 

The first episode (foco pit mosso) is diversified for 
the sake of descriptiveness. Two examples will 
suffice as an indication of manner. On the words 
the 


dT 
] 
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“Chasing the bright-winged butterily speed we,” 
following passage occurs— 
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deer’ involves a 
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new orchestral feature— 
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1¢ leading subject (see Ex. 19) now returns, closely 
lowed by another episode, on the words * Lightly 
we'll dance to ye,” The most important con- 


rey 
tn 


Ror 
’ We. 


sideration here is a graceful melody, heard again and 
in in the orchestra— 


aoe 
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A Coda follows, based upon the short Allegretto which 


suggest the excitement of the hunt, and what not 
beside that custom ordains. The song has two well 
contrasted sections, the first only being written in 
the style just indicated. From this no quotation 
need be made. The second section (Un poco pii 
moderato tl tempo) begins on the words: ‘Oh ye lands 
of my home,” and is effective apart from contrast. 
Two points of special interest present themselves; 
the first in the opening bars, where the complet 
melody is given to the clarinet, with sustained wind 


| 


a ies, and detachec izs. chords for the 
harmonies, and detached / c 
strings— 

No, 25 Clars. 

- . tg ast sa ate Cancers —— ——-——— 
Fare: =| — ee | es = . 
Nie! Seeman Cooma “gt dear oe ae / cr 
€ ) os ties tam 

O jae ye wle of my home. 
Fic 
gi ’ =: us nal. ny ae 
o-~ “>. a 
eS Ss ; 
2 = 








ty 


UW 


In the next case, an independent melody for 





links the chorus to the preceding solo. It is thoroughly 
in keeping with the happy spirit of the whole number. | 

In renewing their strains of welcome, the assembly | 
repeat that part of the opening chorus wherein a 
violin melody was conspicuous (sce Ex. ro), an in- | 
crease of vigorous expression being gained by tech- 








nical “diminution” of the theme. It is now in 
quavers instead of crotchets— 
No. 22. 
' ty oe 
43% Z ee Bae | 
/ te an #25 0a 
rit fiecoememooes res <1 erent lal es ie ect ina Bh 
Y 22a 3" SEARO 
e T ams wo 
he main basis of the chorus is, however, the | 


Tungarian national air— 


No. 23. 
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the phrases of which are again presented in broad 
masses of harmony. A ritoriella closes the number 
and the scene with a tinge of sadness, as though in 
premonition of gricfs to come. Its leading feature is 
a modified form of the theme used in the Children’s 
Chorus, given out by flutes and oboes in thirds on 
a double pedal— 
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No. 24. dolce, 
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The second scene opens with Ludwig's Hunting 
Song (Allegra con b }’ major), which calls for 
little remark. There is a conventional language 
of the chase in music, and the composer has not 
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fail 


Fl, 


celli attends upon the voice— 
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From these extracts the character of the secor 
section can fairly be estimated. 

The whole of the division illustrating the meeting 
of Elizabeth and her husband is founded upon the 
motif of St. lizabeth ; which Protean melody appears 
at the very outset, for flutes alone, in one of its many 
forms— 


No. 27. F1 fis, : | Og | » 

oe ~- 2 o- -e 
pe lee oe ce Lene 4 i 
jet -——S—# a =-% -- 
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Both phrases will be recognised as an almost con 
tinuous accompaniment to the dialogue, 

Through the section of the Rose Miracle also the 
molif of St. Elizabeth continues as the central musical 





materially departed from it. Hence we here have | 


horn passages, with echo effects; rapid triplets to! 


1 
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thought. It is heard (Andante moderato, D flat) i 
attendance upon the amazed exclamation of the Land: 
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at not grave: “* What see I,” &c.; being now given out by be He cur stay, . be He our 
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SST is likewise conspicuous in accompaniment, and, | choral harmony— 
— venerally, it may be said that the whole number is | No. 33. Sopra 
8 but a “working out” of this one theme, the voice | 2 lee. = ms 1 —_— = 
om parts being, by comparison, uni ppertan ts = so 21 —— #9 |. 
aaa. Relicf from its continuous presence comes with a| Rue : ‘ida wen. en 
short cunrue ‘*A wonder,’ nd the Landgrave’ — 
—— echoing strain— = — — 
eo » ~~ os | 
| thee. 
ee =e js 123, —" 
23 —- = is } ¢ t-* ae - 2 e be PE ae 
= * Yea, I la - dor Him, 1 | } P H ae E 
=~, ee eee Coe et oe ‘The entire the ‘matic mate rial is in these bars, but 
—— Gre SS = : f | - within reasonable limits of space its development 
a ae = are aa ;cannot be shown. Enough that the whole subject is 
fears - = Tose: with in the form of an ascending sequence 
- i Sel ot ee 1 z ssing from key to key by bold transitions, the violi: 
H 6 —— wiving acuteness to the melody by doubling it an 
: ee: aah, octave higher. The ager is a forlissiino che ral ai 
ree Meee ae sstral outburst, in which the voices (unison) have 
= =i to—s 2 — / in still sulin form at the beginni 
=> = fe , Ser fat 
& fo oe ee — 
p ‘— 2, fete, -|\sePer ed aw oma 
or tw But the motif soon re-asserts its supr a ; - 
| second phrase waits upon E/izaheth’s we Glo ce-les - tial o'er ° ‘ ) 
j me trembling,” &c., and forms the ground-work of the | and yet one n he end— 
ae briet orchestral passages which connect with the] No 
bo 2 | "of the scene. id Se sina ah “ft - BO ig 
—— he duet (Andant reli si0so, I: major) with which the = a | eae" 7a eo 
a ne next number opens is wholly founded upon the > Htotif | ‘ " i : 
: now so familiar. In the first instance the subject is ae, ar Oe kage So ee? rene ne 
<S=7 siven entire by the soprano voice— It might be supposed that the composer has nov 
; exhausted it. Not so, however. The iolif re-appear: 
No. 31 a - lin the expanded form which once beiore engage 
J 7726 oe Tee eee ferent | our attention :— 
— Sarma Se Se es Seay Sis = =| No. 36. 
id i & SOPRANI. 
—_ t Him we \ P nd prai day, $25 ; > ae En ea Se) Se 
| are ©? s,s = Se 
e) —_———— ——,--—_——> —_———— ble - it n Hea - ven on thee shall 
= = eee ==} 123, “ i siiceiensiiMi aad i‘ 
== mee == a — 
second mer - cies pon - de 6 — s fo = = a= ej-= 
- F = O thou the ros - e's em-blem di- vi: 
nesting but the remainder consists of vocal passages attended EF ae Rt rere a 
on the only by the fragment of the second phrase to which] *" mig i. ie eaptiie is, scored with richness and 
pears attention has already been asked. The effect of these | VANS» ees the ‘To be saletiei 
3 many can be seen at a giance— CRE CEE 
io, INTERNATIONAL COPYRIGHT. 
Ly i Ovr readers will doubtless have noticed the re- 
>$_ emergence of the copyright question into public 
Se prominence about the beginning of February, through 
the medium of newspaper paragraphs, leading articles, 
st cof letters, and American correspondence. They will, 
amid and by means of a great deal of re petition, 
Iso the have become familiar with the details of the question, 
ausical fi and would scarcely thank us for giving them a 
Jat) in | résumé of the proceedings 2 Be the American Senate 
» Land: Committee, or of the excellent leaders in the 7 
3 
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Standard, or Daily News. But in view of the possible } 
settlement of a much-vexed question, certain ques- 
tions remain to be put, and appeals to be made, 
which, if not original, have at least hardly attracted 
the attention they deserve. Let us, however, point 
out that, although State revenues, publishers’ and 

manufacturers’ profits, and artisans’ wages are un- 
iodueiy affected by the passage of Copyright Acts, 
the question is primarily an author’s question, and 
under that aspect alone are we resolved to consider it. 

That brain-work, on being given outward forn 
shall carry with it an adequate return in every 
country into which it is introduced for the benefit 
or pleasure of the inhabitants, is a proposition | 
which the civilised countries of the world, with one 
single exception, have exhibited their willingness 
to admit. The report of the proceedings of the 
Voreign Office, under Lord Salisbury’s régime, con- 
tains the satisfactory assurance of a speedy agree- 
ment between the chief European States to a conven- 
tion, on the principle that ‘* cach of the States of the 
union shall accord to the other States composing it 
the advantages of national treatment, on condition 

imply of the accomplishment of the legal formalities 
prescribed in the country of origin of the work, thus 
abolishing the antiquated form of double registration 
and deposit.” 

As a necessary preliminary to the 
agreement, an Act to remove the difficulties imposed 
by the existing British Law must first be passed. To 
mect the needs of the situation the Incorporated 
Society of Authors have prepared a “ Bill to amend 
and consolidate the law relating to Copyright,” which 
we learn, on the authority of the St mdard, “has 

already received such promiscs of support that there 

is every prospect of its main provisions passing into 
law this Session. . The Bill does not merely | 
patch up the old Acts and pretend to make them 
workable by providing new machinery: it makes a 
clean sweep of the whole of them, substituting an 
intelligible code of regulations for their uncertain 
It proposes to bring the distinct classes of 
pki to which copyright attaches—such as books, 
nusical compositions, dramatic pieces, lectures, 
engravings, paintings, drawings, photographs, and 
sculpture—for the first time within the cperation of | 
analogous legal principles.” Thus, in place of the 
arbitrary and capricious distinctions in the duration 
of copyright in these various classes, it is proposed 
to substitute a uniform term for the life of the author | 
and thirty years after his death. Apart from its | 
simplicity, this provision has the merit of conforming 
to Continental usage, the term being identical with 
that already adopted in Germany. It is interesting | 
to notice in this connection how the German public | 
has profited in the case of Mendelssohn's works, the | 
copyright of all of which has pupired i in that country, | 
while in the case of many of his later works it has | 

still several years to run in England, the existing 
statute prescribing a term of forty-two years or the 
litetime of the author and seven years, whichever is 
the longest. We may add that under the provisions 
of the new Bill ‘musical copyright and performing 

right are to be extended so as to protect the melody 

of a composition from being pirated by reducing the 
score or by adapting it for any other work.” 

Enough will have been said to make it evident to 
all who have not given the matter thcir close atten- 
tion hitherto, that the current year is in all huma. | 
probability destined to witness a great simplification 
and improvement in the matter of International Copy- 
right, so far as Europe is concerned. But America 
remains behind—Devictaim Asiam subsedit adulter—and 
the great question is whether America, in spite of the 
“ friend ly interest’ exhibited by their delegate at the | 











rules. 








signing of this | 


ey 


| Berne Conference, will continue to walk alone in the 
| path of self-interest and dishonesty. 
lished in these columns in August, 
trenchant fashion the motives which led American 
authors and publishers to agitate for Internationa} 
Copyright, and the perversity with which they insiste 


An article pub. | 
1883, exposed jp | 





omemers 





that such legislation should be one-sided. Matter: 
| have advanced a stage further since that article wa 
written, The American market is larger, and mor 
insatiate than ever; the practice of the Chicago anj 
other western firms of reprinting on the eastern pub. 
_lishers has reached such a pitch that the fees paid b; 
the latter to foreign authors have touched zcro, while 
native authors are being steadily crowded out by th 
' gigantic influx of brand- new foreign literature. Ty 
these causes a renewal of the agitation in favour 
of International Copyright is to be ascribed, 
The American author is anxious to recapture hi 
native audience, and the American publisher yearns 
to crush those of his enterprising but unscrupulou 
compatriots whom by a strange misapprchension o; 
the facts of the case he insists on calling “ pirates, 
For, as Mark Twain pointed out, ‘since they wer 
pirates by collusion with the American Government 
which made them pirates, they had a right to be 
pirates.” Or, as we should prefer to put it, it 1s 
the American Government, by legalising plunder, 
that has been the real pirate in the matter. 
demoralised the reading public by letting them taste 
blood, in the shape of cheap forcign literature, and 
temporarily destroved that natural affection or grati. 
tude which every reader should feel towards a: 
author who has delighted him, and which takes practi- 
calif prosaic form in the payment of such a sum as may 
enable the author to derive a reasonable profit from his 
intellectual labour; in other words, which has led to the 
establishment of the system of copyright. The selfish- 
ness which underlies the course pursued for so man 


years by America is conclusively manifested by their | 


| actionin the corresponding department ofpatents. The 
industrial conditions of America, the scarcity and 
high price of labour, have tended enormously to 
stimulate the inventive faculty of her citizens, with 
| the view of supplanting human hands by machinery. 
America has, in consequence, unexample 
| productivity in this department. Dut the pine 
on which patents are based is identical with that oi 
|copyright. A beautiful machine, like the Remington 


shown 


|sepe-wester, for example, represents the realisation or 


| expression of an idea or ideas just in the same way as 
the score ofa symphony, a volume of poems, or a new 
inovel. How is it then that America has safeguarded 
the rights of her citizens so jealously in the one case 
and neglected them so totally inthe other? Simply 
because, in the case of patents, she has much to lose 
by the absence of legislation; in the matter of copy: 
right, comparatively little. If the productivity of 
America had displayed itself in literature rather than 


in mechanical invention, the conditions of the cas¢ | 


would probably have been entirely reversed, and we 
should be witnessing the same readiness to appro- 
priate the brainwork of other countries as expressed 
in machinery, as she now displays in plundering 
foreign ideas in literature and music. They cannot 
even plead, in extenuation of their conduct, that it is 
logical or dictated by the lex talionis. No other lead- 
ing European nation legalises piracy in the matter of 
patents or copyrights. Why, then, should America 
persist in this discreditable isolation and refuse to 
be content with what has satisfied her neighbours 
without exception ? 

The arguments adduced in favour of the passage 
of International Copyright by Mr. Lowell are un- 
answerable on the broad grounds of morality and 
honesty. The leading journals, we read, denounce 


It has | 
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in unsparing terms the attitude of the opponents of | 
that measure. But, in spite of these prosperous 
auguries, the outlook is described as gloomy. 
is the labour vote to be conciliated, and such con- 
ciliation is impossible without mutilating the measure 

in such a fashion as to leave matters no better off 
than they were. On the other hand, we are inclined 


to credit the American public with a certain residuum | 


of good sense and equity in spite of the demoralising 
influences to which they have been subjected. If, 
then, as we would fain believe, their desire to get 
books honourably still remains stronger than their 
desire to get them cheap, we appeal to them to make 
that desire felt by bringing such pressure upon their 
representatives as willenable them to override selfish 
trade interests and pass Senator Hawley’s Bill in its 
original form. In conclusion, we trust that no con- 
cession may be made on this side of the Atlantic 
should that measure be submitted for our acceptance, 
hampered by those vexatious restrictions which rob 
it of its reciprocal character. A resolute attitude on 
our part might induce the American Government to 
reconsider their verdict and cancel the obnoxious 
clause. 


THE GREAT COMPOSERS 
By Josep Bennett. 
No. XVIIIL—SCHUBERT (con 

RurERENCE was made in our last chapter to a 
friend who came in the nick of time and removed 
Schubert from the uncongenial drudgery of his 
father’s school-room. We must now refer to him 
more particularly. 

His name was Franz von Schober, and he was a 
native of Sweden, but born of German parents. 
When only fifteen years old Schober met with a few 
of Schubert’s songs. They fascinated him completely, 
and he resolved, on going up to the Vienna University, 
in 1815, to make the acquaintance of their author. 
This he did by calling at the house of Schubert’s 
father and 
He found the young composer hard at work upon 
school exercises, and the generous impulse of youth 


inued from page 78). 


at once moved him to the best possible course in the | 
Not being himself | 


interest of his new-made friend. 
in straitened circumstances, the thought occurred to 
him—Why should not Schubert share my board and 
lodging and be free to work at what is truly his 
vocation? No sooner said than done. Schober’s 
mother, when dutitully consulted, agreed to the 
step. Schubert’s father assented likewise, and forth- 
with the two young men “roomed” together in the 
Landskrongasse. It was, of course, understood that 
the musician should pay a share oi the joint expenses, 
but the probability is that he contributed very little. 
The music-teaching Schubert obtained was soon 
thrown up, while the sale of songs, when effected at 
all, produced but a trifle. Of this, however, Schober 
did not complain, and his room-mate went on living 
an aimless sort of life—aimless in that it was not 
regulated to the attainment of definite objects—and 
being content to vary the exercises of his talents as a 
composer with boisterous enjoy ments in = erns and 


beer vyardens, among people who could do him little 
good. Apropos, he ‘made a significant vod in his 


diary about this time :— 

“The opposite of human freedom is really the con- 
ventionality of city life. The necessity of observing 
this conventionality constitutes the happiness of fools, 
but the torment of sensible men.’ 


There | 


introducing himself without ceremony. | 


influence of Schober, wno gathered around himself, 
(and necessarily around Schubert also, a circle of 
| worthy companions. 

| This state of things did not last long. Schober’s 
brother came to Vienna, and the composer had to 
| vacate his room and seek another. What he did 
| with himself does not seem quite clear. Sir George 
Grove speaks indefinitely, remarking that he ** must 
have been indebted to Spaun or some other friend 
| better off than himself tor lodgings, for existence 
and for his visits to the theatre, for there is no trace 
of his earning anything by teaching in 1817, and the 
few pounds paid him for the Watteroth Cantata is 


the only sum which he seems to have earned up to 
| this date.” 
No thoughtful man can observe this part of 


Schubert's career without asking why it was that a 
young fellow of such transcendent genius, known to 
amateurs and professors of high rank and influen 





was allowed or compelled to spend his time in 
obscurity. The fault must, no doubt, be laid at 
Schubert's own door. He had ambition of a vacue 


but his social tastes withdrew him from all the 
paths that led to immediate distinction. While he 
moralised in his diary about the hardship ot rat, 
he never tested the question whether what Ke caile 
Fate was not really his own folly. Boon companions 
of his own class, and pleasures more rude than 
refined, satisfied the nature which the divinest muse 
had chosen for her favourite dwelling. 

About this time Schubert added another imp 
personage to his list of friends. This was Heinric 
Vogl, the singer, a man twenty years older than our 
young composer. ‘The two were brought together by 
Schober; in what manner let Schubert's friend, Joset 
von Spaun tell :- 

“ Schubert, “ne had hitherto, for the most part, 
been the interpreter of his own songs, 
principally at getting hold of the Court opera singer, 
Vogl, whose powers “commanded his warmest admi- 
ration. It was of the first importance to get ar 
opportunity for Vogl to become acquainted 
| Schubert’s compositions; all the rest would follow as 
a matter of course, so the friends thought. Schober 
had often spoken to him with enthusiasm about t! 


kind, 


dane 
rant 
h 
n 


aime 


with 


young composer, and invited him to be present at a 
sort of trial of his works. But at first all eiforts 
were ineffectual to overcome the aversion of the 


singer, already wearicd with music, and incredulous 
at the very sound of the word ‘genius,’ after his 
many and painful expericnces. He was obliged at 
last, however, to give way to the repeated 
entreaties of Schubert’s friends; the visit 1 
promised, and, at the hour agreed, Vogl one even- 
ing came to Schubert’s apartment, and the latter, 
entering with shuffling gait and incoherent stammer- 
ing speech, received his visitor. Vogl, quite at his 
ease, scratched his nose, and taking up a sheet of 
music paper, which was near him, began humming 
the song ‘Augenlied.’ He thought it pretty and 
melodious, but not of any great value. Afterwards 
he ran, jitezza voce, through several other Lieder, 
which he took to much more than the first, particu- 
larly ‘Ganymed’ and ‘Des Schliifers Klage.’ On 
leaving he tapped Schubert on the shoulder, exclaim- 
ing: ‘There is some stuff in you, but you are too 
little of an actor, too little of a charlatan, you 
|squander your fine thoughts instead of properly 
| developing them.’ Then he went away without 
‘making any promise of returning. But to others 


as 


jhe spoke in favourable terms of Schubert, and in 


It is to be feared that Schubert did not always | terms of astonishment at the ripeness and freshness 


recognise the necessity. ‘There were times when he 
was very unconventional indeed, and those times 
would have come oftener, perhaps, but for the 


|sion made on 
|weightier and weightier; he 


|of the young man’s genius. By degrees the impres- 
him by Schubert’s songs became 
frequently came unin- 





‘ 
132 


THE MUSICAL TIMES.—Marcu 1, 1886. 





vited to Schubert's house, and studied his composi- | 


tions with him, delighting himself and those who 
listened to him.” 


How true to nature and observation is this account | 
The nonchalance | 
of the famous singer, who had come as a patron and | 
man of, 


of the mecting of Vogl and Schubert! 


oracle, the embarrassment of the young 
genius, in whose little finger was more music than in 
nity Vogls; the hesitancy of the artist with his 
Ze pretty and melodious, but not of any great value,’ 
an finally his discovery that the awkward, stammering 
youth was a heaven-sent composer—these things do 
not strike us as any other than what must have 
happened from the beginning, and will go on happen- 
ing tothe end. That Vogl became deeply impressed 
with Schubert is no wonder, and we refer to the fact 
only in order to quote an entry in his diary :— 
* Nothing shows so plainly the want of a good school 


of singing as Schubert’s songs. Otherwise what 
an enormous and universal cffect must have 
been produced throughout the world, wherever 


the German language is understood, by these truly 
Jivine inspirations, these utterances of a musical 
a. Sir George Grove, in his article 
* Schubert ” (** Dictionary of Music and Musicians”) 

very easel draws attention to the happy mare 

‘clairvoyance ”’—happy because the impressions 
conveyed by Schubert’s songs is that he looked upon 
the sources and resources ‘of music with a super- 
natural vision, and had only to transcribe what he 
found there. Thought scemed unnecessary to him 
and deliberation superfluous. He was as one “ pos- 

essed’ by the “demon” of his art, and it seems to 
have been by no means difficult for him to forget one 
vveek what he had written the week before. Apropos, 
it is said that on one occasion Vogl rewrote in a 

lower key a song which Schubert he id sent hi im, took 
it to the composer, and sang it. Schubert listened 
with interest to his own strains, remarking, ‘I say, 
the song’s not so bad. Whose is it 7” 

Vogl and Schubert laid the foundation of a lasting 
friendship by means of their carly musical intercourse, 
and, no doubt, the younger man derived much help 
from the experience of the elder. But he should not 
have permitted tampering with his music—a process 

hich Vogl did not hesitate to carry on in the 
nterest, we may be sure, of the vocalist rather than 
o! the composer. Krcissie has a note on the subject 
which is not pleasant reading. He says :— 

‘Several of these (the songs) have passed thus 

metamorphosed ere print, and a restoration of the 

ciginal readings of all the genuine songs of Schubert 





uld be an undertaking welcomed by all lovers of 


editions differing in reading 
Dr. Standhartner and Herr 
spina have in manuscript Schubert's songs, with 
Vogl’s clumsy alterations, which, being made in 
reference to the operatic singer, vary very materially 
rom the original. The ‘improvements’ in the 
* Miullerlieder’ alone amount to a dozen. We come 

ross some fearful alterations in ‘ Der Einsame’ 
and in the ‘Altschottischen’ Ballade, and the process 
may have been repeated with others of the songs.’ 

That these “ fearful alterations ” will have no place 
in the great edition of the composer’s works now 
issuing from the house of Breitkopf and Hiirtel, may 
be hoped and expected. 

l’or reasons already indicated, the year 1817 was 
an idie one by comparison with the prodigious activity 
of its immediate predecessors. Nevertheless, some 
memorable work was done in it, as, for example, the 
two Overtures in 
half-satiri <r imitations of Rossini’s music, just then 
the rage in Vienna. Schubert also composed an 
Overture in D and six Vianoforte Sonatas, includ- 


music, the more recent 
trom those first issued. 


the Italian style—half-admiring, | 


122 


ing the published opera 122, 147, and 164. Two 
| Sonatas for piano and violin (Op. 137), a String 
| Trio, part of the Symphony in C (No. 6), and 
forty-seven songs also belong to the period under 
notice. 

The year 1818 brought with it an entire change in 
Schubert’s position. We have seen how he hated 
giving lessons in any form, preferring the most pre- 
carious means of living to independence purchased 
at such a price. But ia view of an exceptional ofier, 
and, perhaps, weary of living from hand to mouth, 
he consented to do what Haydn, Mozart, and Beet- 
hoven had done before him—namely, take service as 
a teacher in the family of a nobleman. The place 
was obtained for the young man by Herr Unger 
(father of the singer, Caroline Unger), and, in the 
summer of 1818, Schubert travelled to Zelész in 
Hungary, where his new master, Count Johann 
Eesterhazy, hada chateau. ‘The Count’s family con- 
sisted of himself, wife, two daughters, respectively 
aged thirteen and eleven, and a son of five. ‘These 
children it became our composer’s business to 
teach at two gulden the lesson, with, of course, 
board and jodging in the establishment. ‘The 
family, we are told, was exceptionally musical. ‘The 
Countess (then twenty-eight) and her eldest child 
sang contralto; the second daughter had a good 
soprano voice; the Count was an efficient bass, and 
a frequent visitor, Baron von Schonstein, supplied a 
tenor. Of course, the pianoforte was studied by all 
the ladies, and thus the little circle in the Hungarian 
retreat comprised within itself the power of making 
much music. This must have proved some recom. 
pense to Schubert for the loss of his Viennese 
liberty, for absence from his old friends and haunts, 
and for the sense of embarrassment which a change 


from his associates at Viennese taverns and beer 
gardens to the caste of the Austrian Vere de Vere 


inevitably caused. 

It is pleasant to believe that Schubert was very 
happy in Esterhazy’s house. The family soon appre- 
ciated the worth of their music-master, and admitted 
to unusual intimacy. They delighted to 

encourage him in composition and to perform his 
music, while every indulgence was extended to him 
consistent with the discharge of his dutie Hence 
we find him writing to Schober that he is thoroughly 
well, and composing like a god because free irom 
|anxiety. His relatives envied him such a position, 
and Ignaz, his brother, wrote: ** You lucky mortal! 
what a thoroughly enviable lot is yours! You live 
in a sweet golden freedom; can give full play to 
your musical genius; scatter your thoughts about 
just as you please; become petted, praised, idolised, 
whilst one of our lot, like an old cart-horse, must 
put up with all the vagaries of noisy boys, submit to 
heaps of ill-usage, and cringe in all submission to a 
thankless public, and stupid, addle-pated Brahmins.” 
A subsequent letter from Schubert is not in the same 
strain as the first. The novelty of change had 
passed away, or he may have hankered aiter the 
flesh-pots of Vienna, or was momentarily in a 


him 


depressed mood. At any rate, he wrote and 
vrumbled thus: ‘No one here cares _ for 
true Art, unless it be now and _ then the 
Countess; so I am left alone with my_ beloved, 


and have to hide her in my room, or my piano, or my 
own breast. If this often makes me sad, on the other 
hand it often elevates me all the more.” He goes on 
to describe the household, and, naturally for him, 
begins with the servants’ hall, where, as Sir George 
Grove observes, he seems ‘‘ more at home than in the 
drawing-room.” 

“ The cook is a pleasant fellow; the ladies’ maid is 
! thirty ; the housemaid very pretty, and often pays me 
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4 visit; the nurse is somewhat ancient; the 
butler is my rival; the two grooms get on better 
with the horses than with us. The Count is a 
little rough; the Countess proud, but not without 
heart; the young ladies are good children. I need 














not tell you, who know me so well, that, with 


- my natural frankness, I am good friends with 


everybody.” 

Another letter, written at this time to Schubert’s 
brother, Ferdinand, is one of the many interesting 
features that distinguish Sir George Grove’s article, 
before referred to. We take the liberty of quoting the 
more important passages :— 

“Tt is half-past eleven at night and your Requiem 
(composed by Ferdinand, revised by Franz) is ready. 
It has made me sorrowful, as you may believe, for I 
sang it with all my heart. . . . Things are not 
going well with you; I wish you could change with 
me, so that for once you might be happy. You would 
find all your heavy burdens gone, dear brother; | 
heartily wish it could be so. My foot is asleep, and I 
am mad withit. Ifthe foo! could only write, it wouldn’t 


go tosleep! Good morning, my boy; I have beenaslcep | 


with my foot, and now go on with my letter... 
Give my love to my dear parents, brothers, sisters, 
friends, and acquaintances, especially not forgetting 
Carl. Didn’t he mention mein his letter? As for 
my friends in the town, bully them, or get some one 
to bully them well till they write to me. . . . ‘Though 
Iam so well and happy, and every one so good to 
me, yet I shall be immensely glad when the moment 
arrives for going to Vienna. Beloved Vienna! all 
that is dear and valuable to me 
nothing but the actual sight of it 
longing.” 

The Esterhazys did not leave Zelész for the capital 
till near the end of the year, and Schubert experienced 
the “ hope deferred, that maketh the heart sick.” 
feanwhile, his pen was not idle. He composed 
several songs during the autumn, and gathered 
material for future use, including the theme of the 
“ Divertissement ala Hongroise,” for four hands on 
one pianoforte. With reference to this well-known 
work, Kreissle writes:—‘‘ Schubert got the subjec 
from the kitchen-maid in the Esterhazy family, who 
was humming it as she stood by the fireplace, and 


is 


will stop my 





Schubert, coming home from a walk with Schonstein, | 





= eI 


| am . o 
. ‘orcible repartees, in the manner of young men who, 


' the progress of Rossini’s music in Vienna, although 


| ative school, and, consequently, against himself. 





heard it as he passed. He kept on humming 
the tune during the rest of the walk, and next 
winter it appeared as a subject in the Divertisse- 


c 


ment.” | 


At the beginning of 1819 Schubert was back in| 
his beloved Vienna, and lodging with Mayrhofer in | 
the Wepplingerstrasse, where the two friends shared 
a dark, shabby, and badly furnished room. But 
poor lodgings, we may depend upon it, were no 
drawback to the composer’s enjoyment. He preferred 
them, with a right to do as he pleased, far before the 
Statcliness of the Esterhazy abode and a need for 
best behaviour. Schubert's “wild shriek of liberty” 
ison record. He and his friends had sham fights in 
their lodgings, howled to the astonishment of the 
neighbours, cracked rough jokes, and bandied about 


a“ 


having a vulgar element in their nature, are not 
scrupulous about its manifestation. Yet, in the | 
midst of all this fury of life, he was not idle. He 
watched, with great interest and open-mindedness, 


_ the success of the Italian militated against the 





While Beethoven stormed and sulked in alterna- 
tion, Schubert picked up hints from the music 
2 of the “Swan of Pesaro.” In a letter to a friend, | 
4c wrote: “One cannot refuse to call Rossini! 


arare genius. His instrumentation is often original 
in the highest degree, and so is the voice writing; 
and I can find no tault with the music, if I except the 
usual Italian gallopades, and several reminiscences 
of Tancredi.” On the other hand, some German 
operatic music then being performed in Vienna 
excited his utmost contempt. He called it ‘* Rubbish 
which makes one’s hair stand on end.” Between 
Rossini and the Weigls and Treitschkes, whom he 
despised, Schubert, as a composer for the lyric stage, 
had no chance. He wrote a one-act Singspiel, ** Dic 
Zswillingsbriider,” in January, but that was not 
heard till some time later, and diversified his labours 
by producing a number of songs, including four with 
sacred words. As far as can be made out, however. 
the early months of 1819 were comparatively idle. 
Schubert’s teaching at the Esterhazys brought him 
a modest income, and he was simply content to 
make up for his previous separation from Viennese 
delights by plunging into them with redoubled 
| ardour. 

| In the summer of 1819, Schubert and Vogl left 
Vienna on a trip to Upper Austria. Whether the 





a 
;composer had got a little money in his pocket just 
| then, or Vogl found his purse long enough for both, 
does not appear. In either case, we may take it that 
Schubert’s careless nature found reason to take 
things very easily, and get all the enjoyment possible 
out of them. Whither the friends fared, and what 
were the experiences they had, must form the theme 
of another paper. 





there, and | 


(To be continued.) 
THE FAUST LEGEND, AND ITS MUSICAL 
TREATMENT BY COMPOSERS 


By F. Corper. 


ill. 
Ix compiling the following list of musical settings 
of ** Faust,” we have resigned as hopeless the idea of 


1 


making it exhaustive and com Many local 
theatre-conductors in Germany have written inci- 
dental music for Goethe’s play when it has been 





fete. 





{produced under special circumstances, but only 


unusual eminence on the part of the composer 
would induce publishers to print his work; thus, 
though we have included the settings of Rietz 
Lindpaintner, we wish it to be understood that these 
are but types of probably dozens of other ‘ Faust- 
musik’ by second-rate composers, of which it is not 
worth while hunting up the mere names and dates. 
The same remark applies to Italian operas on the 
same subject, like that of Mdlle. Bertin. Doubtless 
among the hundreds of new operas which used 


anG 


til 
lately to be annually produced in Italy, merely in 
order to entitle the various opera houses to their 
government subvention, there were plenty of “ Fausts,” 
but nothing would be gained by registering the 
transient existence of such works. Again, amone 
the numerous class of Concert Overtures to which it 
is the custom to give distinctive titles, there may be 
found several called after our hero, but as these 
works (such as the * Faust’ Overtures of Chevalier 
Seyfried, Christoph Schulz, and others) have no 
more real connection with “Faust” than their 
names afford, we have disregarded them. We have 
selected then some thirty of the more important 
compositions on the subject, and classified them into 
—(1) Incidental music to Goethe’s drama: (2) Works 
more or less founded on Goethe’s drama; and 
(3) Miscellaneous works having no connection with 
the same. Let us put this last class first, that 
we may get it done with quickly, as it is of least 
importance. 


ehal 
“al 
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I. Works having no connection with Goethe's 
** Faust? :— 

1. * The Necromancer; or, Harlequin Dr. l’austus.’ 


London, 1731. 

2. * Faust’s Life, Death, and descent into Hell.” By 
J.G. Lickl. 17— 

3. “ Faust’s Life and Adventures.” 
Joseph Strauss. 1815. 

4. “Faust.” Opera in Two Acts, by Spohr. 1818. 


Opera, by 





5. “ Faustus.” Romantic Musical Drama, by 
G. Soane. 1825. | 
6. * Mephistophela.” Grand Ballet d’Action, by 

He Heine (never composed). 1847. . 

Two Episodes from Lenau’s * Faust.” F. Liszt. | 
85—, 

This seems the best place to mention that an | 
obscure Opera by Donizetti, c alled ** Fausta,”’ exists, | 
and has been erroneously believed by some to be on 
the subject of Faust, whereas it really deals with 
Fausta, the infamous wife of the > Roman Iymperor 
Constantine. It is a work of no merit or importance 
whatever. 

II. Music to Goethe’s play :-— 

Compositions to the First Part of Goethe’s 
**Taust,” by Prince Anton Radziwill. Published 1836. 
(Trautwein, Berlin.) 

g. Overture and Incidental music to Goethe's 
Faust.” (Both parts?) P. J. von Lindpaintner. 
Overture alone published. 184—. 

Overture and Incidental Music 
“Faust,” by Julius Rietz. Unpublished. 

11. Scenes from Goethe’s * Faust,” by Robert S¢ 
mann. 1848-53. 

12. Music tothe Second Part of Goethe’s “ Faust,” 
by Henry Hugh Pierson. 

13. Music to the lirst and Secon 
‘* Faust,” by I'd. Lassen. 187¢ 

Yo this list may perhaps be added— 


to Goethe's 
Tod. 


chu- 


1854. 
d Parts of Goethe’s 





14. Asct of nine Songs from Goethe's *‘ Faust,” by 





J. A. Lecerf. 1830. | 
15. A set of nine Songs from Goethe’s Faust, by 
L. Lenz. 1840. 


But though of far greater musical interest we cannot | 
include the settings of Gretchen's songs by Schubert, 
Liszt, Berlioz, and dozens of other composcrs. It is | 
not generally known that one of the princ ipal works 
occupying Beethoven’s mind at the time of his death 
was a complete set of incidental music to ‘ Faust.” 
What a loss was this to the world! Goethe indeed 
wished that Mozart could have written music for 
his work, but few wi i be disposed to deny that LBeet- 


hoven, especially in his third period, was the only 
composer who ie do the sublime subject true 
justice. 

III. Works more er less inspired by Goethe's 
a he aust.’ 

. Vocal :— 

16. ** aust.” Opera, by P. Raimondi. 1815. 


r7; ** Paust.” Louise 
Angelique Bertin. 

18. ‘Faust.’ Opera Comique, by A. 
1834. 

19. “La Damnation de Faust.” Legende dramatique 
en 4 parties, by Hector Berlioz. 1846. 

20. “ Faust.” Opera in Five Acts, by Ch. Gounod. 

559. 

21. * Lepetit Faust.”’ 

22. * Mefistofele.” 
Boito. 1875. 

23. “Faust.” Opera by Carl Zéllner. 1835. (Th 
existence of this work is reported by the newspapers 
but is unconfirmed.) 

Dramatic :— 

24. “Faust.” Drama by Michel Carré, adapted by 
D. Boucicault for Charles Kean. London, 1854. 


Opera in Five Acts, by 
1831. 


Ph. de Pellaert. 


Opera bouffe, C. Hervé. 1869. | 
Opera in live Acts, by Arrigo 





25. ‘* Marguerite.” 
Anonymous. Drury Lane, 1856. Music by Tully, 

26. “ Faust.” Adaptation of Goethe's play, by 
Bayle Bernard. Drury Lane, 1864. Music _ 

a7. Paust.” 
W. G. Wills. Lyceum, 1855. 

Instrumental :— 

28. ‘Eine Faust Ouverture,” 


Music selected. 


by Richard Wagner, 


1839. 
29. ‘Faust Symphonie.” Three Character pictures, 
by ©. Laszt. 


30; © Faust.’ 
| Jos. Gregoir. 

37. “aust.” 
Rubinstein (Op. 63). 

t will be seen from the above list that of the si: 
most important attempts to supply Goethe's tragedy 
with incidental music, one only—that of Lassen—is 
It is not a little singular that in this large 
quantity of ** Faust” music there should be only one 
actual coi mplete setting of the play. It is, however, 
gratilying to be able to accord almost unqualified 
praise to Lassen’s work, which will probably stand 
without a rival for some time to come. We will now 
proceed to review the works on our list in detail. 
Some may be dismissed in very few words, existing 
now only in their titles and the names of their com- 
posers; but others, especially on List II., seem t 
call for detailed criticism and analysis, as they are 
highly interesting and little known. 

We may speedily dismiss List I., most of its com- 
ponent pieces having been already mentioned. 

: _o Dram: itick “Entertainment call’d The Necro: 
’ &c., mentioned in our last paper. 

Bee Bane s Leben Tod und Hollenfahrt.” By 
J. G. Lickl. 

Licki was an organist and composer of some emi- 
nence in his day. He was born in 1769, and died in 
1843. Among his works is mentioned the above, but 
whether it be opera, cantata, or symphony is not 
stated. 

3. * Faust’s Leben 
Strauss. 1515 (7) 

Joseph Strauss (no relation to the Viennese com- 
poser) was Capellmeister to the Grand Duke of Baden. 
Born 1793, died 1866. He wrote numerous operas. 
among them the above, but they have not lived. 
Neither of these two composers is mentioned in 
Grove’s Dictionary. 

1. * Paust.”” Romantic Opera in Two Acts, by 
Spohr. 1818. 

About this work there is no occasion to say much. 
Readers of THe Musicar Times will find a detailed 
analysis in the article on Spohr’s Operas for April. 
1884. Lut we would give much to know how in the 
world Herr Bernhard ever evolved such a fearful and 
wonderful libretto out of his inner consciousness. 
Mr. Lumley, in his ‘* Reminiscences,” mentions the 
production of this work at Covent Garden in 1552. 
and relates that it bored the audience to death. The 
composer’s personality too, so uncongenial and sell- 
absorbed, seems to have given oftence to the London 
musical world of the time. His work certainly con- 
tains some beautiful music, but it is a wretchedly 
bad opera. 

5. ‘* Faustus.” 
G. Soane. 1825. 

This play, of a type now obsolete, has some interest 
as showing what curious intellectual viands the pre- 
vious generation of playgoers could digest. Some 
Lae of it remind one a little of Bernhard’s concoc- 
tion just referred to, a few incidents are taken from 
the old Faust story, while other parts are evidently 
written up to the requirements of the scene painter. 
The author, a well-known dramatic writer of con- 


Poéme musical (for pianoforte), by 
1547. 


und Thaten.” Joseph 


Romantic Musical Drama. By 


Extravaganza on the above, 


Adaptation of Goethe’s play, by 
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siderable ability, supplied words for musical pieces, 
but he might echo Dibdin’s complaint, which we 
quoted on a former occasion, as to the composers’ 
disregard for hisintentions, many of his verses having 
The 
vocal score of this opera, if one may venture to call 
it such, may be found inthe British Museum Library. 


been ignored and others altered and spoiled. 


ig 


It is entitled ** Faustus, a Musical Romance, com- 
forn, and H. Bishop.” 


posed by T. Cooke, C. E. 
On opening this volume, the reader will be, if un- 


familiar with works of this class and period, startled 
at finding that the Overture is none other than 
Weber’s Overture to “ Euryanthe.” Most probably it 
was vamped up from a pianoforte copy by Sir Henry 
Bishop, who was great at that sort of thing, the score 
However this may 
be, there the Overture stands, with only its com- | 


not being at that time published. 


poser’s name in minute letters in a corner to betray 
its foreign origin. The opening number is a triple 
chorus. or glee of huntsmen, fishermen, and 
yeasants, by Bishop. It was the custom for pieces 
of this class, like operas, to open with a chorus of 
entirely unnecessary peasants, just to set the play 
going. ‘This piece isin D major, 6-8 time, Allegro 
modcrato, with a longish symphony, in the course of 
which, after some bustling semiquaver passages, 


something like the opening to * Der [reischitz,” 
the principal subject, a very striking melody, appears 
as a horn solo :— 





—o.2 
* 


@ 





twice 
time 
sing, 
Silas 


It is noticeable that this tune is written in 
the number of bars actually necessary, the 
becoming one in a bar. ‘The peasants then 
to another strain, two lines of words which, like 
Wegg, I can only quote approximately— 

Home! home! the sun is sinking fast. 
Home! home! and (something? blows the blast. 
These noble verses refuse to fit the music, so that on 
the resumption of the principal melody the composer 
is forced to confine himselt to reiterating the word 
“Home!” all through. The huntsmen and fisher- 
men having each had their say, a lengthy and unin- 
teresting say, all unite in the burden of ‘* Home!” 
which dies away in the distance as they go off. The 
various songs and concerted pieces, by Horn and 
Cooke, which follow, do not appear to have been 
written for the work, but are mercly introduced by 
the performers. There is a soprano song in F for the 
heroine, with a refrain of ** Come. love, to me.” which 
recurs throughout the piece. For this Bishop has 
employed the above-quoted melody without alteration 
or amplification, being apparently very proud of it. 
Further still, the last number in the book is a very 
curious soprano scena, ‘*O Saul, O King!” which 
begins pretentiously with some recitative in the key 
of A major, followed by a cavtubile in F sharp minor, 
which closes in the tonic major. This has a second 
part, beginning and ending in F sharp major. Then 
we jump suddenly and barbarously into F natural | 
minor, and after a reminiscence of the air ‘‘ Come, 
love, to me,” the piece ends with some sad vacillating 
between F major and F minor. This crude number 
seems rather as if written by a pure novice than a 
steat composer. The only explanation we can offer 
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stuck on by him to his air and played transposed a 
semitone lower, but in printing it got left in the 
original key, Still, this work is well omitted from the 
list of Bishop’s operas, for the only fragment at all 
worthy of him is the one melody which, as we shall 
sec, has been turned to better account afterwards. 

6. Heine’s odd ballet has been mentioned in our 
last paper. The libretto is published in his works, 
but the music was never written. 

7. Two Episodes from Lenau’s Faust.” 
Liszt. 

These are two orchestral programme pictures in 
Liszt’s most extravagant style. ‘The date of publica- 
tion seems nowhere mentioned, but it was between 
1860 and ’66. The first piece, ‘* Der nichtliche Zug.” 
illustrates a fine passage in the pocm where [aus 
watches a funeral train passing through a forest in a 

The musical treatment of this episode is very 
| wild and strange, including, of course, an old church 
| melody ornamented by stormy violin passages. This 
|has never been performed in England, nor can we 

remember to have heard of its performance anywhere. 

The second piece, however—probabiy from the fact oi 
jits being in the Waltz rhythm, so passionately beloved 
| by our countrymen—has made a success at the Richter 
|Concerts. It iscalled ‘ Der Tanz in der Dorfschenke 
| (Mephisto-Walzer),” and illustrates a not very refined 
fincident in which Mephistopheles plays the fiddle to 
|a band of peasants carousing at the village inn, and 
| Faust dances away with a fair partner into the depths 
lof the forest. The work is certainly not one oi 
| Liszt’s best, and is quite overshadowed by his far 
| more dignified Faust-Symphony, of which more anon. 

From this unimportant class of works we now turn 
ito Class 2, the most interesting of all, and proceed to 
consider— 

8. “Compositions to the first pa 
By Prince Anton Radziwi 
This was the first, and for a long time 


By F. 





| 


| storm. 












Goethe's 
| Faust.” 
the only. 
Goethe's 
Iziwill, &c., 





| play. 





| a member by marriage of th v of Prussia 
| (born 1775. died 1833), was certainly something more 


than a mere “ distinguished amateur.” He was an 
earnest musician, a singer of rare taste and ability, 
and an excellent cello player. He worshipped 
| Beethoven and was never so happy as when playing 
|his quartets. He wrote a number of sc 

[trifling pieces which he had the modesty and goad 
sense not to publish. But the work of his life, 
literally, was the Faust music. This was performed 
by the Sing-Akademie of Berlin in portions at various 
dates, as composed, and on the Prince’s death the 
work was produced entire, and repeatedly plaved with 
; success for some years in Berlin, Hanover, Dantzic, 
| Leipzig, and many other towns. Sir George Grove 
mentions the only English performance of the work 
as having taken place at Hyde Park College on May 
21, 1880, under the direction of L. Martin Eiffe. It 
was published in full score by subscription of the 
principal royal families of Europe, and a pianoforte 
score, arranged by G. A. Schneider, has also been put 
forth by Trautwein, of Berlin. Copies may be seen 
in the British Museum and Philharmonic libraries. 
There are twenty-five numbers, including the sccne 
in the Witches’ kitchen, which was completed from 
sketches found after the composer's death. The work 
is an exceedingly interesting one, though now a little 
faded by time, and possesses some passages of great 
beauty along with much that is zaive and crude. 
The fragmentary nature of the music, however, allows 
the composer to avoid exposing his probable inabilitv 
to carry out a formal movement, and in the only 
place where such a movement was indispensable— 


ngs and 





is that the first half is not Bishop’s at all, and was 





namely, in the Overture—the Prince has shirked the 
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responsibility. in the funniest 1 manner. ‘* With rare 
modesty,” as the somewhat grovelling editorial pre- 
face to the score puts it, 
unequal to the situation by taking a fugue of Mozart’s 
for the body of his * Intri ada,” 


purport, and a Coda to lead into the next number. 
he fugue, “which seemed to him insurpassably ex- 
pressive of the character of the poem,” is the well- 
known one for two pianos, originally intended f 





string quartet, and has the following vigorous sub- 
ject— 

No. 2. - 

a4, 2 @ ee fA 

5 Ot ae oe | te 

— ose 

{The barbarism involved in taking another man’s 
fugue, let alone Mozart’s, and arranging it for full 


orchestra—scoring it badly, too—is revolting enough, 
Sut to pretend that it is appropriate in any way as an 
introduction to this great allegory of human life, is to 
add insult to injury. This is but one instance of the 
amateurishness which weakens what is otherwise a 
thoughtful and earnest work. Another is the absurdly 
excessive use of obbligato cello accompaniments, 
which would make one almost suspect that the Prince 
confined his attention to this part of the score and 





got someone else to fill up the rest. This suspicion, 
however, is dispelled by the fact that the scoring i 
too indifferent (although very ambitious) not to be 


the composer’s own. 

The opening number brings before us some element 
of originality. It consists of orchestral music— 
technically called melodramu—forming an undercur- 
rent of accompaniment to the spoken dialogue. This 
s a device which in certain situations can be used with 
eee ible effect, the music deepening the intensity 
of a dramatic or poetic impression, but we are so 
accustomed to have this device vulgarised in our 
English melodramas that we are apt to despise it. 
Prince Radziwill has used it very largely in his Faust 
music, frequently giving, as in the present instance, 
accompaniments to a whole scene. 
mitted the grave error of making the music often 
attempt to follow the rhythm of the Hinge words, 
accent for accent, the clicct of which can only be 
suggest that the piece was meant to be sung, and 
that the actor has either lost his voice or forgotten 
his notes. 
bad. During a long monologue of Fuust’s, a chord 
of C sharp major is sustained by a Harmonica—pro- 
bably meaning a harmonium and not the musical 





vlasses—while various wind instruments give move: | 


ment to the music by imitations of this phrase— 





nb + =~ jaa | 
A 
No. 3. #4) 2 2° SE fe 
_ &) catia a 
The Spirit which appears to Iuust first speaks 


through music, and afterwards sings. The accom- 
paniment to this, and several similar scenes, only 
consisting of sustained chords and broken phrases, 
of course gives us little idea of the composer’s 

capabilities, but the Easter Hymn of the Angels, 
with which this scene ends, is a very creditable piece 


he has declared himself 


merely adding half-a- | 
dozen unnecessary introductory bars to no particular 


But he has com- | 


This opening scene, however, is not so | 


| 
{ 
| 


of work, though perhaps scarcely the kind of thing | 


we associate nowadays with angelic music. It 











— a. 
In the lighter scenes the Prince hardly shows to 
advantage. The beggar’s song in the scene before 
the town gates has little character, and a running 
semiquaver accompaniment for cello seems rather 
out of place, but the composer betrays himself as a 
cello player all through the work. In the voca! 
score the soldiers’ march, which is written for fife | 
and drum, has a constant C for bass note instead of 
following the harmony. The only way to obviate 
this harmonic error would be to play the bass note 
two octaves lower, on the very lowest C of the piano, 
In the incantation, No. 9, Mephistopheles speaks 
through music in alternate bars, while a tenor voice 
sings each line after him. ‘The effect of this is to 
make Mephistopheles appear to be the prompter. Next 
we have a chorus of spirits, ‘Neue Lebenslau! 
beginne,” very oddly constructed. It is in 2-4 time, 
and at the second quaver of every eighth bar there | 
is a pause on a chord, and we begin again in a ney | 
key; this is done no less than six times in succession, 
No. 11 is a still more queer specimen, being a chorus 
constructe -d ona speech which should be spoken by 
Mephistophele is and the words * W ird er schreiben? Er 
wird (nicht) schreiben,” are bandied about tillit seem 
like an Ollendorf exercise. ‘The Prince has set many 
portions of the text which Goethe never intended 
for music; inthe .l verbach’s cellar scene, for inst 
when Mephisti bes 5 electro- biologises the revellers 
their tions describing the imagi- 
nary vineyards behold, are set for chorus, in 
total disregard of the pects intention. While we 
are about fault-finding, we 


should also express dis- 
approval of the bald stu w hich is made to do duty 
several times as entrance music for the different 
characters —known in theatrical parlance 


“hurry,” ¢.g.— 
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This is sadly unsuited to a poctic drama and incon- 
sistent with the high tone of much of the other music. 
No. 16 is a piece of melodrama through which Greicher 
speaks her first soliloquy, ‘‘ Ich giib’ was drum,” 
its theme is so char mingly innocent and appropriate 
that we feel compelled to quote a few bars— 

No. 6. 
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The last bars rather spoil it by their weakness. This|to be that on one occasion he had substituted for an 
theme recurs in the garden and prison scenes with} Anthem chosen by the Precentor one especially 
cood effect. ‘The whole of the love music is very | selected by himself, on account of the absence of two 
tender and melodious, but where is the composer who | leading vocalists. This, of course, musically con- 
1as not felt himself inspired by the immortal garden | sidered, was a sufficient reason for the change; but 
scene? Gretchen's business with the flower is too|the incident led to further correspondence, and 
much prolonged, the phrase “ He loves me, loves me | eventually toa letter informing him that at the expira- 
not,’ coming about twenty times. The negative |tion of three months he would cease to be organist. 
comes twice running, too, in one place, to suit the | Against this decision he appealed to the Bishop of 
convenience of the music. The music of this scene| Gloucester and Bristol; the case was tried before 
only has the blemish of too much cello accompani-} Mr. F. H. Jeune, Chancellor of the Diocese, and after 
ment, the perpetual rocking arpeggios across the four | mature consideration an order was given annulling 
strings becoming rather irritating at last. Gctchen’s | the notice of dismissal, and reinstating Mr. Riseley 
scene before the shrine of the Mater Dolorosa is | in an office for which he had long proved himself to be 
highly pathetic. Mehisto’s serenade, with guitar /so eminently fitted. This reversal of the intentions 
obbligato, is very poor, besides being scored in a way | of the Cathedral authorities may be received with 
to make the fiend use appropriate language. Trom- | displeasure by them; but in the true interest of the 
bones do not combine well with the guitar. In the} Cathedral, as well as that of the music-lovers of 
cathedral scene our composer has been injudicious | Bristol, it cannot but be regarded as a matter for the 
enough to introduce an entire Requiem mass, instead | most sincere congratulation. 

of merely a few bars of the “ Dies Ire” as indicated a= 

by the poet. Here a little of that modesty which his! Ix Leigh Hunt’s Tatler, of December 2 


slice 





1, 1830, we 
behaviour over the Prelude was supposed to suggest |have recently lighted upon a paragraph headed 
would be of advantage. The prison scene is excellent, |“ Mr. Vincent Novello,” which, now that the great 
Gretchen's incoherent snatches of melody, accompanied | sacred compositions are so frequently heard as a 
by a “drone bass” and hovering between G minor portion of the Church service, will, we are certain, 
and major, having a very distraught effect. The scene | pe read with interest. “ The Speciutor, speaking of 
of the Witches’ kitchen, printed in an appendix, hardly | new and improved edition of Mozart's Masses by 
demands notice, having been made up from mere this gentleman, says, with a just enthusiasm, ‘ There 
ketches after the composer’s death. Asawhole,this js no man in this country to whom music is more 
“Faust” music is deserving of respect for good jndebted than to Vincent Novello. He has intro- 
intentions, though we may feel the composer's short- | duced the sacred compositions of Mozart and Haydn 
comings. It is only strange that in so musical 4 | into our orchestras, our churches, and our chambers. 
country as Germany no better music should have Jt was his zeal, industry, and taste that brought the 
been forthcoming for many years. | Fitzwilliam music to light, that rescued from destruc- 
(To be continued.) ition much, and gave perpetuity to all, the existing 
church music of our own immortal Purcell. He, alone 
and unaided, has diffused more generally and stamped 
more deeply the knowledge and love of classical 
harmony than any of his contemporaries. In all his 
labours we may trace the purest taste and the most 
disinterested love of his art. There is no truckling 
to fashion, folly, interest, or prejudice, He is always 
in advance of the public taste. If he produces the 
work of any great author (and about no other does 
he concern himself), it is not lowered, diluted, and 
distorted in order to suit the capacity of inferior 
players, but presented in a form which the author 
would have admired and approved.’” ‘To this well- 
deserved tribute we may add that some of Mozart’s 
Masses (notably the 12th) were printed by Mr. 
| Novello for the first time, these works up to that 
| period being not procurable at all. 


We are glad to find that the visit of Liszt to this 
country, next month, after an absence of forty-five 
years, will be commemorated by a fitting and per- 
manent record of so interesting an event. The idea 
of a Scholarship bearing his name, to be founded in 
the Royal Academy of Music, was no sooner proposed 
than it found a ready response from the leading pro- 
fessors and musical amateurs in England; an influen- 
tial Committee was formed to carry out the under- 
taking, and, with but only ordinary effort, a sub- 
scription list was obtained which already amounts 
to upwards of £630, and is daily increasing. A 
testimonial so truly artistic in its aim will doubt- 
less tend to strengthen the warm welcome which 
will be accorded to our distinguished guest; and 
48 a spontaneous expression of national feeling is 
assuredly the most appropriate souvenir of his 
brief sojourn amongst us which could possibly be 
devised. Subscriptions towards the “ Liszt Scholar- ae bgt oy eg olga eee 
ship” fund should be forwarded, as soon as possible, | Memorial Fund, we now direct the attention of our 
to the Hon. Treasurer, Mr. Alfred Littleton, 1, | Teaders to the fact that a Committee, of which Mr. 
Berners Street. W. Joseph Bennett is chairman, has been formed for the 

a -e a purpose of erecting a monument over the grave of 
’ Pi decisive action taken by Mr. George Riseley,| the late esteemed artist, and of founding a scholar- 
Organist of Bristol Cathedral, against the Dean and ship bearing his name. ‘The Committee, a numerous 
Chapter, who peremptorily dismissed him from a post|and influential body, has only recently got into 
which he had held with honour to himself since 1876, | working order, but already considerable success has 
must gratify all who desire the welfare of Cathedral | attended the enterprise, and the only question is as 
Music, not only because the result has legally replaced |to the value of the scholarship that will be called 
ahighly accomplished artist in his former position, but | after the lamented tenor. It is scarcely necessary 
because a precedent has thus been established which | to say much in advocacy of the claims relied upon 
cannot but act beneficially in the future. It appears by the Committee. The eminent position to which, 
that In consequence of some dispute respecting the | by force of artistic qualities, Mr. Maas raised him- 
duties of his situation, a scheme was submitted to] self, the good service he rendered to his art, the 
Mr. Riseley detailing exactly the services required of | pleasure he gave the public, and the pathetic circum- 
him. This he declined to accept, stating that he was | stances of his early and unexpected death—all these 
Perfectly prepared to abide in every respect by the | things have been present to every amateur’s mind of 
letter of the Statutes under which he was sworn in.| late, and, no doubt, duly estimated. If we mention 
€ main cause of the dissension, however, seemed’ them here it is only that, taken in connection with 





Ix cordial sympathy with the object of the Maas 
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the proposed memorial, they may prompt our readers | have been with Liszt nearly the whole day. He said 


to help in carrying out the object which the Com- 
mittee has in view. A singer is always dependent 
upon his friends and admirers for the tangible record 
of existence and proof of ability which the poet, the 
sculptor, and the painter leave for themselves in 
their works. Like those of the actor, his noblest 
efforts are perceptible but for amoment, and memory 
of them dies with the death of those who witness 
them. Here is good reason why we should desire 
to rescue from impending indefiniteness and ultimate 
oblivion the memory of Joseph Maas. 





Ir it be good to see ourselves as others see us, then | 
by English | 


Mr. Silas Pratt should be thanked 
musicians for his remarks in the New York Musical 
Courier concerning the condition of their art in this 
country. 
however, it is necessary to take into consideration 
that he may be smarting under a sense of neglect and 
want of appreciation during his recent visit to 
London. His Concerts attracted very little attention, 
and the few opinions passed upon his compositions 
were nearly all to the effect that although nature had 
endowed him with considerable talent, he had failed 
to make the best use of it. We do not say that had 
it been otherwise he would not have asserted that 
**the public are fed upon the most diluted musical 
inspirations to be found in any capital of Europe,” or 
that about our entertainments there is “ such an air of 
business, which is not conducive to high art, but 
always a degradation of it, that it is positively dis- 
heartening to the well-wisher of England’s future in 
music.” Nor can we attribute to personal pique his 
just strictures on the shameless way in which worth- 
less publications are crammed down the throats of the 
public at Promenade Concerts. But then, only a 
foreigner would for a moment dream of associating 
Promenade Concerts with music as an art, and if Mr. 
Pratt had been perfectly calm and self-possessed he 
would not recklessly have made the extraordinary 


assertionthat our Concerts are, “ with the exception of 


Richterand Monday Pops, undertaken by music pub- 
lishers.” Now most of us were under the impression 
that the ‘* Pops” are in the hands of a publishing firm, 
while the Richters, however admirable they may be, 
are certainly undertaken solely asa commercial specu- 
lation; so that our critic need scarcely have excepted 
either from his general censure. But has Mr. Pratt 
never heard of the Sacred Harmonic Society, which 
is registered as a limited company, not for profit? Is 
he unaware of the existence of the Philharmonic 
Society, the Albert Hall Society, the London Musical 
Society, the Bach Choir, Mr. Leslie’s Choir, or the 
innumerable fully equipped choral and orchestral 
amateur bodies to be tound in every part of suburban 
London? We have no wish to accuse him of wilful 
misrepresentation, and must therefore charitably 
suppose him to know nothing of these various organi- 
zations. But criticism founded on ignorance of the 
facts of a case has no value, and, on the whole, 
English musicians need not wince under the charges 
made by one who has failed to master the subject of 
his discourse. There is much for us to do before we 
can afford to fold our hands with complacency and 
declare that England is the most musical nation on 
earth. But we are not so black as Mr. Pratt has 
painted us. 


Tue impression made by Liszt on Robert Schu- 
mann in the spring of 1840 is vividly conveyed in some 
of the letters of the latter recently given to the world 
by Madame Schumann. Writing to her from Leipzig, 
in the month of March of that year, he says: “I 


In estimating the value of his strictures, | 


to me yesterday, ‘I feel as if I had known you for 
| twenty years already,’ and I feel just the same. . . , 
How extraordinarily he plays, and with what bold. 


| fragrantly! I have never heard the like before.” ‘Two 
days later he adds, ‘I wish you had been with me this 
morning at Liszt’s. He is too extraordinary. He 
played some of the Novellettes, part of the Phantasie, 
[Op. 17?], and the Sonata in such a way that he 
quite moved me. Much of it differed from my own 
conception, but it was always full of genius, and 
| marked by a tenderness and boldness of feeling which 
/I should say he did not show every day. Only 
Becker was there, and the tears stood in his eyes. 
The second Novellette, in D major, particularly 
| delighted me. You can scarcely imagine what an 
|effect it makes. He intends to play it at his thirc 
Concert here. . . . Would you believe it, he played 
j}at his Concert on an instrument of Hiirtel’s that he 
had never set eyes on before. Such a thing as this 
pleases me uncommonly—this confidence in his ten 
good fingers.” After another interval of two days 
he writes: ‘Liszt appears to me more mighty every 
day He played again this morning at Raimunc 
Hartel’s in such a way that we all trembled and 
irejoiced. ... In order to confer a distinction upon 
him and make the public realise the sort of artist it 
has to deal with, Mendelssohn has had a happy 
jthought. He is giving in his honour, to-morrow 
jevening (which happens to be Bach’s and Jean 
Paul's birthday), a complete Concert, with full 
| orchestra, in the Gewandhaus, to which only a few 
| persons are invited, and at which several overtures 
| by Mendelssohn, Schubert’s Symphony, and Bach's 
triple Concerto (to be played by Mendelssohn, Liszt, 
land Hiller) will be performed. Is not that nice of 
| Mendelssohn?” For a more elaborate description 
of Liszt’s personality, as it appeared to a pupil in 
1873, we can heartily recommend the lively anc 
entertaining volume ot Miss Fay—‘‘ Music-Study in 
Germany "—of which a notice appears in our present 
number. 








Tue comparatively dull time of the year again 
gives us an opportunity of culling from our collection 
| of ‘* Curiosities of Musical Criticism,” most of which 
lwe may say, have been forwarded to us by correspon- 
idents.. The first is a notice of a concert prefaced by 
the remark that ‘‘ People who cannot appreciate a re- 
condite movement from * Lohengrin” or ‘ Engedi” car 
listen with interest and pleasure tothe compositions o! 
Cowen or Bishop, Purcell or Jude.” The performance. 
it is said, “* commenced with the overture ‘ Figaro,’ by 
the band, which also effectively interpreted the 
pretty orchestral effects in the overture ‘ Allegro,’ a 
sparkling composition enriched with many graceful 
harmonic transitions.” A song by Handel, it seems, 
was coldly received, yet if the singer, we are told. 
had “displayed slightly more aplomb and esprit, his 
rendition would have been accorded a more cordia! 
cachet”; but when Macfarren’s “ Lady of the Lake” 
was given, the hearers seemed delighted ‘to renew 
acquaintance with one of the most touching of 
modern requiems.” A criticism upon a performance 
of ‘The Messiah” tells us that a vocalist ‘* was 
especially well received in the airs ‘ Heroes despise¢ 
and rejected,’ and ‘ He shall lead his flock like a shep- 
herd,’” but that the voice of another “ appeared to be 
in anything but good trim when she commenced with 
the Pastoral Symphony.” The next specimen is & 
notice of a rendering of Handel’s “ Israel in Egypt, 
in which, it is said, the singer who gave the opening 
recitative “did his best to supply the place of the 
overture.” The choir sang well, ‘even taking the 








ness and wildness; and again, how tenderly and | 


— 





we 


siemens: 











ee 
€ said 
ou for 
bold. 
y and 
‘Two 
1€ this 
~ He 
itasie, 
lat he 
y own 
» and 
which 
Only 
eyes. 
ularly 
lat an 
third 
layed 
at he 
is this 
is ten 
» days 
every 
imund 
d and 
upon 
tist it 
happy 
orrow 
Jean 
1 full 
a few 
rtures 
3ach’s 
Liszt, 
ice of 
iption 
pil in 
y anc 
idy in 
resent 


again 
ection 
vhich 
>Spon 
ed by 
e are: 
i” can 
ons 0! 
lance. 
ro,’ by 
1 the 
TO,’ a 
aceful 
eems, 
- told. 
ft, his 
ordia! 
Jake” 
renew 
ng of 
nance 
** was 
spised 
shep- 
1 to be 
1 with 
1 is a 
sypt,” 
ening 
of the 
iS the 








cop rear neem ene pe ager 





1 MOREE 


| prorat sey 


sietener ses: 





THE MUSICAL TIMES.—Marcu 1, 1886. 


139 





sevenths and other difficult intervals with which the | 
whole of the choruses teem,” the Hailstene Chorus 
especially being “given with such swells of sweet 
sounds dictated by the pen of the greatest of musical | 
composers.” A movement from a Quartet, at| 
another concert, ‘‘was impressive from _ its 
capella grandeur’; the rendering of it was ‘‘ smooth | 
and connected, with an effective use of the comma,” | 
and towards the close was ‘‘ calando with fine synco- | 
pation.” A violoncello solo, too, is spoken of with | 
' 
| 
| 
| 
| 
| 


| 
| 
| 


aula 


much praise, a beautiful melody being gracefully per- 
formed, * full prominence being given to enharmonic | 
effects and portanwnto passages.” 

Mr. A. C. Mackenzie has had conferred upon him 
the honorary degree of Doctor of Music by St. Andrews | 
University. We believe that this is the first occasion | 
on which such a degree has been granted by this 
University. 

] 


On account other numerous and pressing | 
engagements, M. Gounod has been compelled to 
postpone the composition of his “Jeanne d’Arc” 
until next year. 


of 


ROYAL ALBERT HALL CHORAL SOCIETY. 

Tuts Society is passing through some unusual vicissi- 
tudes of fortune. Scarcely had it had time to congratu- 
late itself on the approaching visit of the Queen, an event 
certain alike to bring honour and profit, than it became the 
victim of circumstances of a reverse kind, rendering a per- 
formance which should have proved attractive a quasi- 
failure in a business sense. Considering the panic which 
prevailed in all classes of Society on Wednesday, the 1oth 
ult., and the dense fog, which was sufficient in itself to keep 
most people within doors, it was really surprising to see 
the stalls far from tenantless and the upper parts of the 
hall fairly full. Sir Arthur Sullivan’s Leeds Cantata, ‘* The 
Martyr of Antioch,” had been permitted to rest for a time, 
and to some it had no doubt the charm of novelty. In 
this place, however, it is unnecessary to re-enter into the 
uestion of its merits and defects. That the former greatly 
outweigh the latter is admitted by all good judges. The 
musician who could write the picturesque choruses to 
Apollo, and the Martyr song, may be forgiven for his 
comparative failure in the more dramatic portions of the 
work. Notwithstanding the disadvantageous conditions, 
the performance was one of the finest ever given by the 
Society. All the choral numbers were rendered with mar- | 
vellous finish, the perfection of tone and nuance in the 
funeral hymn “ Brother, thou art gone before us,” causing 
a demand for a repetition, which Sir Arthur Sullivan, | 


who conducted the performance, wisely declined. The | 
contralto air “Io pan,” splendidly sung by Madame 
Patey, was also redemanded with a similar result. The 


part of the Martyr Maiden, composed for Madame Albani, 
was interpreted with all the Canadian artist’s customary 
charm of method, and Mr. Lloyd repeated his familiar 
success in the melodious airs assigned to the heathen | 
Olybius. Ferdinand Hiller’s ‘Song of Victory ” formed an 
appropriate second part to the Concert. The Albert Hall 
Society deserves thanks for keeping this fine, vigorous, and 
ellective work before the public. The rendering needs no 
remark, save a word of commendation for Mdlle. Pauline | 
Cramer, who displayed a powerful soprano voice to advan- 
tage, and made a far more favourable impression than on 
the occasion of her début at the Crystal Palace some time | 
since, 


eee 
SACRED HARMONIC SOCIETY. | 

It may have been the misfortune rather than the fault | 
of this Society that it delayed performing Gounod’s | 
Trilogy, ‘Mors et Vita,” until the work had to some | 
extent lost the gloss of novelty. However, better late | 
than never, and the Sacred Harmonic subscribers have 
now reccived their due in the matter of a performance of 


sg French master’s latest work. Without any 
be 





Whiihl 


| gladly 


| composer’s natural gifts. 


dering on the 12th ult. did not compare favourably with 
those under Mr. Barnby at the Albert Hall and Mr. 
Mackenzie at Messrs. Novello’s Oratorio Concerts. But 
this was not so surprising, as in the instances named 
something like perfection was attained, and Mr. Cum- 
mings’s task was therefore proportionately hard. He 
deserves much credit for the results he secured, much of 
the work being given in a highly satisfactory manner. At 
the opening the choir was rough and uncertain in intona- 
tion, but it soon gained confidence, and most of the 
choral numbers were interpreted in a manner that left 
little to desire. The same can scarcely be said of the 
orchestra, as there was a sad lack of delicacy and 
of observance of the nuances, while in the ‘‘ Jerusalem 
ccclestis ” a misunderstanding of the Conductor's intentions 
brought about some temporary confusion. It is necessary 
for the sake of justice to mention these matters, while 
allowing that Mr. Cummings showed no want of 
zeal or care in his efforts to secure a worthy rendering of 
the oratorio. Regarding the soloists, there was also 
something to desire as respects the ensemble. ‘There is no 
more artistic vocalist now before the public than Mrs. 
Hutchinson, but some of Gounod’s music proved beyond 
her strength, and the solo ‘ Sed signifer Sanctus Michael ” 
was transferred to the tenor. Of Miss Hilda Wilson, 
Mr. Lloyd, and Mr. Santley nothing need be said, save 
that their parts could not have been in better hands. 


NOVELLO’S ORATORIO CONCERTS. 

Tur presentation of Dvorak'’s Cantata, * The Spectre’s 
Bride,” at St. James’s Hall, on the 2nd ult., for the first 
time in London, more than confirmed the unanimous 
verdict of a Birmingham audience that the vivid musical 
colouring of the Bohemian composer has effectually 
triumphed over the inherent difficulties of a libretto which, 
with a lesser creative genius, would assuredly have proved 
insurmountable. Those who read over the poem in the 
book of words, and coldly followed the varied scenes on 
paper, could but faintly anticipate how these scenes would 
spring into life by the aid of the music to which they are 
wedded; the interest, indeed, awakened by the notes of the 
weird ‘‘ spectre motive”? at the commencement being so 
thoroughly sustained until the conclusion, that the hearers 
appeared almost spell-bound, the occasional bursts of 
spontaneous applause whenever opportunity offered, seem- 
ing almost hurried over, as if the charm might be broken 
if unduly prolonged. Upon the exceptional merits of the 
work we have already enlarged at the time of its produc- 
tion at the Birmingham Festival, and have only now to 
record our conviction of its at once assuming a permanent 
place amongst the classical productions of musical art. 
We need scarcely offer comment upon the singing of 
Madame Albani and Mr. Santley, who were the original 
vocalists engaged in the interpretation of the work at 
Birmingham, but the fine dramatic rendering of the tenor 
music by Mr. E. Lloyd—who replaced the late lamented 
Mr. Maas in the part—demands the warmest praise, both 
his voice and style being admirably suited for the arduous 
character of the spectral Jover. Again, the excellently 
trained choir, under Mr. Mackenzie, was displayed to 
great advantage; and if the exacting music assigned to 
the choral body occasionally caused some hesitation in the 
attacks, evidence was shown that, had more time been 
available for preparation, the singing from first to last 
would have been absolutely perfect. The enthusiastic 
applause at the conclusion—when Mr. Mackenzie, who 
conducted, was deservedly overwhelmed with congratula- 
tions—proved the hold the work had taken upon the 
audience, and the rapidly increasing appreciation of its 
The ‘ Patriotic Hymn,” one 








|of Dvorak’s early compositions, was also contained in the 


programme, and, considering its many difficulties, received 
a very good rendering. At a Concert given by Mr. 
Geaussent Jast year, and under the conductorship of the 
composer, the work was first heard in this country, but 
the materials at command were then scarcely sufficiently 
strong to grapple with the exacting music, and we were 
therefore glad that a more favourable opportunity of 


desire to | judging of so original a setting of this stirring hymn was 
captious or hypercritical, it must be said that the ren- | afforded. Divided into brief movements, the music of each 
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so sympathetically colouring the words as to invite 
criticism as much upon its adaptability to the text as to 
its abstract artistic claims, the work is so thoroughly 
national in feeling as to appeal only with its full force to 
the composer’s own countrymen. Great indeed, then, 
must be its power when we affirm that its success on the 
present occasion was not only decisive, but thoroughly 
deserved, its many phrases of pure melody, intensity of 
expression, and rugged grandeur being promptly recognised 
by an attentive and critical audience. Of Mr. Mackenzie's 
refined and highly poetical Orchestral Ballad, “ La Belle 
Dame sans Merci,” which commenced the Concert, we 
need only say that it was admirably rendered throughout, 


and that the composer received a perfect ovation at its | 


conclusion. The room was crowded in every part. 


CRYSTAL PALACE. 


In view of the recent performance in St. James's Hall, | 


and the fact that the calibre of an audience is, in great 
part, to be measured by their disregard for such considera- 


tions as distance, no more convincing evidence can be | 


adduced of the genuine interest awakened in the mind of 
the public by Dvorak’s music than that afforded by the 
numbers assembled in the Concert-room on the 13th ult., 
when the “Spectre’s Bride” and ‘ Patriotic Hymn” 
were given before the largest attendance of the season. 
Thus the Saturday series began again, as they left off, 
with one of the Birmingham novelties. 3 
of securing a body of choralists already familiar with the 
work was apparent from the outset. <A high level of 
vigour and precision had been reached at the first repre- 
sentation, but the Press had noticed, and with justice, 
that delicacy had been occasionally sacrificed to energy, 
and that the accompaniments, choral and orchestral, were 
at times unduly prominent. A further careful rehearsal 
proved Mr. Mackenzie’s unwillingness to rest content 
with what would have satisfied most Conductors, and 
tended to entirely remove the blemishes adverted to. The 
achievements of the Novello Choir on this occasion 
enable us to dispense with the language of qualification, 
and to declare their share in the performance to have been 
wholly admirable. The spirit and precision remained, 
or were enhanced, while an increased attention to light 
and shade contributed markedly towards bringing out the 
subtle beauties of the work. The “ Patriotic Hymn,” 
with which the programme opened, was treated on this 
occasion more as a long and gradual crescendo. In this 
way the full vigour and freshness of the voices was hus- 
banded until the climax, and while contending success- 
fully with the full orchestra, rang out in the unaccom- 
panied phrases at the close with a richness of quality and 
full volume which would have extorted the admiration of 
a Yorkshireman. The fire and courage with which the 
soprani attacked their high As, and the enthusiasm which 
animated the whole chorus, betray the inspiring influence 
of a genial Conductor. Mr. Mackenzieand his forces have 
already set themselves so high a standard, that in bidding 
them be true to their early traditions we are at once 
bestowing high praise and enjoining arduous exertion. 

Of the performance of the ‘Spectre’s Bride,” it is 
unnecessary to speak in detail. Madame Albani, though 
hardly in her best voice and evincing an occasional tendency 
to disregard the beat, sang with that mastery of artistic 
and dramatic resource which renders her unequalled as 
the interpreter of such a part. Some critics persist in 
calling the part of the Narrator ‘‘thankless.” Fortunately 
it is obvious that Mr. Santley does not think so himself, 
and his fine rendering of the solo ‘And at the door 
there came a knock” provoked as much applause as 
that elicited by any number in the work. Here the 
increased delicacy of the choral accompaniment contributed 
signally to the general effect. Mr. Barton McGuckin’s 
dramatic experience stood him in good stead in the tenor 
music, and his singing throughout evinced careful study of 
the part. Of the valuable aid lent by the choir, we have 


already spoken in general terms, and will content ourselves 
by adding that not a single point was missed, nor one 
of the blemishes of the first performance repeated. As 
might have been expected, the Crystal Palace Orchestra 
were not slow to avail themselves of the opportunities 


The good policy | 


strength of the string contingent, though admirable jin 


the Conductor in others. But in this point, as in every 
highest praise. 

A sparse gathering, in comparison with that of the 
previous Saturday, assembled to greet Mr. Manns on his 
rentrée at the twelfth Concert. But this circumstance 
fortunately exerted no damping influence on orchestra or 


analysis had been written by Sir George Grove, embodying 
much new matter in the way of comment, illustration, and 
| anecdote, Of particular interest is the fact that Beethoven 
| wrote himself to his publishers, desiring them to strike out the 
two redundant bars in the third movement. Of the orchestral 
novelties presented at this Concert, Délibes’s “Scéne du 
bal” claims first attention. This is an uncommonly attrac. 
tive suite of dances in the old French style, composed for 
the performance of Victor Hugo's ‘‘ Le Roi s’amuse ” at the 





| it deserves. The ‘Scene du bouquet,” which contains a 





carde are perhaps the most taking numbers of what is 
justly described as a most daintily scored Suite. A first 
appearance was made at these Concerts by Signor Bottesini, 
who introduced two numbers from his Concerto for double 
bass, and a “paraphrase”’ of an air by Paisiello. It is 
| greatly to be regretted that, in the absence of classical 
|solo music for his instrument, this renowned executant 
| should aim in his compositions and adaptations at affording 
| scope for his amazing dexterity, rather than for the display 
| of feeling or intelligence. Miss Thudichum won recalls 
| for her singing of the arduous recitative and aria ‘ Ah! 
| come rapida,” from Meyerbeer’s “ Il Crociato,” and a dis. 
| tinctly common-place song of Smart’s, entitled “ Birds of 

Passage.” This young lady has, however, hardly justified 
the high expectations formed of her on her first appear- 
ance, a few years ago. The enunciation of her words leaves 
much to be desired, and an exaggerated use of the tremolo 
threatens to impair a voice of naturally fine quality. The 
programme also included Sir Arthur Sullivan’s ‘‘In 
Memoriam ”’ Overture, the workmanlike scoring of which 
received full justice from the orchestra. 


HIGHBURY PHILHARMONIC SOCIETY. 


A PROGRAMME including two of the novelties of the 
Birmingham Festival—Cowen’s ‘ Sleeping Beauty” and 
Dr. Bridge’s ‘‘ Rock of Ages ’’—attracted a large audience 
to the second of this Society’s Concerts, on the 8th ult. 
The quartet of soloists engaged were Mrs. Hutchinson, 
Miss Hope Glenn, Mr. Edward Lloyd, and Mr. Bridson, 
two of whom had taken part in the original performance 
of Mr. Cowen’s work, while Miss Hope Glenn had sus- 
tained the contralto music with signal success at the 
Crystal Palace in December. The Concert opened witha 
miscellaneous selection, the first item being a very good 
performance of Handel’s ‘* Occasional *’ Overture, in which 
Mr. Morrow’s fine trumpet playing was a conspicuous 
feature. Dr. Bridge’s hymn then followed, and received a 
spirited rendering at the hands of Mr. Bridson and the 
choir. Mackenzie’s second setting of Tennyson’s ‘* What 
does little birdie say ?’’ daintily scored for orchestra and 
charmingly sung by Mrs. Hutchinson, was so favourably 
received that the Conductor and orchestra insisted upon 
its repetition. Such an encore deserves recording as 4 
genuine tribute to the composer. The orchestra of this 
Society, though led and reinforced by a few professional 
artists, is almost entirely made up of amateur players, 
some of whom, in tone and technique, leave little to be 
desired. Mr. Beddome’s clarinet playing, for example, is 
that of a sound and finished artist, and as such deserves 
the recognition which orchestral players so rarely get. On 
the other hand, the exacting demands made by the delicate 
orchestration of ‘Sleeping Beauty” upon purity of 
tone and finish of execution in the strings could only be 
but approximately realised. Still, with these inevitable 
deductions, the instrumental ensemble was highly credit- 
able, and the singing of the chorus intelligent and accurate. 





for distinction which Dvorak’s score affords. The great | 
many passages, demanded the restraining influence of | 


other, Mr. Mackenzie’s judgment and decision deserve the | 


ite Rape 


Conductor, who acquitted themselves admirably in the | 
C minor Symphony, for which an almost entirely fresh | 


Comédie Francaise, and is sure to become as popular as | 


delightful cantiléne for the violoncellos, and the Lesquer. | 
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The soloists co-operated loyally to confirm this success. 
Mr. Lloyd was in superb voice, and sang throughout with 
that sustained excellence which is a special mark of this 
admirable artist. Mrs. Hutchinson’s pure style is well 
suited to the soprano music of this work. Especially 
effective were her use of the mezza voce in the recitatives, 
and the brightness of her upper register in the trying pas- 
sages of the scena and final Duet. Miss Hope Glenn 
repeated her excellent performance of the part of the 
Wicked Fairy, and Mr. Bridson threw all possible spirit 
into the réle of the King. 


BOROUGH OF HACKNEY CHORAL ASSOCIATION. 


A PERFORMANCE of ‘ Elijah,” of remarkable all-round | 
excellence, was given before an overflowing audience on | 
the 22nd ult., with Mrs. Hutchinson, Miss Hope Glenn, | 
Messrs. Boulcott Newth and Watkin Mills as_ princi- 
pals. The choruses were rendered with that animation 
and accuracy which have already become traditional in 
Mr. Prout’s forces, the orchestra was thoroughly efficient, 
and the soloists were without exception heard to the 
greatest advantage. Miss Hope Glenn, who has never 
been in better voice, achieved a veritable triumph in 
“O rest in the Lord,” and sang throughout with admirable 
enunciation and a fine conception of her part. Mr. Watkin 
Mills, though hardly dramatic enough in the declamatory 
recitatives, left nothing to be desired in the finish and 
intelligence with which he gave the airs ‘It is enough” 
and “ For the mountains,” and in general showed a deli- 
cacy in pianissimo passages most rare in voices of his 
calibre. The soprano music was given with great purity 
of style by Mrs. Hutchinson, who was particularly suc- 
cessful in the recitatives and concerted numbers, while 
Mr. Newth in the tenor part proved thoroughly efficient. 
Useful aid was lent in the trio and quartets by Madame 
Clara West and Miss Rose Dafforne, and the latter lady 
made a decidedly favourable impression by her singing of 
the air ‘* Woe unto them.” 

The Dettingen Te Deum and Choral Symphony are 
announced for the next Concert, which will be given on 
April 12. 


MONDAY AND SATURDAY 
CONCERTS. 

On the whole the record of these performances during 
the past month is devoid of startling or sensational features, 
no new artists of eminence having appeared, while the 
novelties have been comparatively unimportant. The first 
Concert of which we have to speak is that of Saturday, 
January 30, when two Sonatas of Beethoven, the Kreutzer 
and the so-called “ Pastorale,” constituted a great attrac- 
tion. The former work is now generally reserved for the 
Saturday audiences, as if Mr. Chappell supposed his 
Monday audiences were tired of it. On this point it would 
be foolish to dogmatise until an opportunity has been 
afforded of forming an opinion. The solo Sonata was 
rendered by Mr, Charles Hallé in his very best manner, 
affording a lesson to students as to the legitimate method 
of interpreting classical works. That admirable violon- 
cellist, Herr Hausmann, introduced for the first time 
Corelli's Sonata in D minor, from Op. 5, with pianoforte 
accompaniment by August Lindner. It is one of the 
old Italian master’s most polished works. The final giga 
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has often been heard apart from the other movements, and 

a few bars of it are engraved on the composer’s monument 

in Rome. Madame Valleria was to have sung at this | 
Concert, but was indisposed, and Miss Lena Little proved | 
avery acceptable substitute. It has been asserted as a | 
teproach to the public that whenever a work by an English 
composer has been included in the programme, the audience | 
issmaller than usual. The fact cannot be denied, but it | 
may be accounted for ina different way. Unless a novelty 
is by a celebrated composer it will not attract an audience, 
and it should be backed up, so to speak, by one or more 
favourite works, This precaution was not observed on 
Monday, the Ist ult., when Miss Zimmermann’s Sonata in | 
A minor (Op. 21), for piano and violin, was introduced for | 
the first time. We are arguing of course from the popular | 
Point of view, not that of musicians who would certainly have 


been content with Beethoven's early Quintet in E flat (Op. 4), 
Chopin’s Sonata in G minor, for piano and violoncello, 
and pianoforte solos by Mendelssohn. Miss Zimmermann’s 
work, which had already heen heard at her own Concerts, 
is marked throughout by high-class musicianship, and re- 
fined artistic feeling. The first movement is the most 
important in a constructive sense, while the second and 
third are the most attractive at a first hearing. The Sonata 
was perfectly played by the composer and Madame 
Néruda, and was well received, Miss Zimmermann being 
recalled by the small but appreciative audience. The 
vocalist was Mrs. Henschel, who was accompanied by her 
accomplished husband. 

Beethoven's Septet was repeated at the Concert of the 
following Saturday, it is said at the request of the Princess 
of Wales. As a matter of course, the work drew an 
immense audience, as it always has done, and probably 
will continue to do for many years. It may be noted, 
however, that it has not been included in a Monday pro- 
gramme for three years. The executants were the same 
as on the previous occasion this season, and in no one 
instance could an improvement be suggested. An inter- 
esting item at this Concert was Schumann’s Sonata in D 
minor (Op. 121), for pianoforte and violin. ‘This work, 
like its companion in A minor, dates from 1851, the last 
year of Schumann’s real productivity. The first move- 
ment is rather laboured, but the second is a genuine 
scherzo, and the finale overflows with life and vigour. The 
Sonata was splendidly played by Madame Néruda and 
Mr. Hallé, and very warmly received. Signor Bottesini 
introduced a Bolero in A minor from his own pen, of no 
great musical importance, but well calculated to display 
his wonderful skill on the contra-basso. Mr. Hallé selected 
as his solo Beethoven’s popular Sonata in D (Op. 10, No. 3), 
and Mr. Thorndike was acceptable in songs by Gounod 
and Lassen. Very few words are needed concerning the 
Concert of the Sth ult. The presence of M. de Pachmann 
secured a better attendance than at several previous Mon- 
days, notwithstanding the panic prevailing in London, and 
the Russian pianist was heard to the utmost advantage in 
Weber's fine Sonata in E minor. His rendering of the 
third movement, andante consolante, was unsurpassable in 
tone and method. Notwithstanding the length of the 
work, the audience insisted upon an encore, when M. de 
Pachmann gave Chopin’s Impromptu in A flat. Beet- 
hoven’s Quartet in G (Op. 18, No. 2), and Haydn’s in E 
flat (Op. 64, No. 2), were included in the programme. 
Miss Louise Phillips and Madame Fassett sang some 
duets by Tschaikowsky and Mary Carmichael very 
pleasantly. 

The Concert of Saturday, the 13th ult., was chiefly 
remarkable for the fact that nothing more elaborate than 
a Trio was included among the concerted works. A Popu- 
lar Concert without a String Quartet is rather a rarity, 
and in place thereof on this occasion we had Beethoven’s 
fine String Trio in C minor (Op. g, No. 3) and Schu- 
mann’s Pianoforte Trio in F (Op. 80). The first-named 
composer’s Piano and Violin Sonata in A minor (Op. 23) 
was played by Mdlle. Kleeberg and Mr. R. Gompertz, and 
the pianist was heard in Bach’s Italian Concerto. The 
same artists appeared on the following Monday, and these 
two Concerts may be considered noteworthy for the number 
of executants who were new, or nearly new, to Mr. Chap- 
pell’s patrons, for on the latter occasion Mr. A. Gibson took 
the viola part and Mr. Howell the violoncello in Beethoven’s 
Quartet in E flat (Op. 74). Our native players acquitted 
themselves extremely well, and we hope they and others 
selected from the ranks of English artists may be deemed 
worthy to take frequent part in these world-famous Concerts 
in future. Mr. Gompertz was formerly a pupil of Herr 
Joachim, and was recommended by him as a resident pro- 
fessor of the violin at Cambridge. He has occupied the 
post for some years, and is highly esteemed among musical 
people in the University town. The favourable impression 
he created in St. James’s Hall was due to his sound legiti- 
mate method and manifest artistic feeling, and his frank 
acceptance by the most critical audience in London should 
be gratifying to him. Mdlle. Kleeberg’s rendering of 
Beethoven's Waldstein Sonata must have satisfied the 
most exacting critics, notwithstanding the absence of 
masculine fire and energy. But the touch, phrasing, and 
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general intellectuality of her performance proved the con-| and this Quartet bears abundant testimony to his well 
tinued existence among us of pianists capable of inter-| cultivated talent. From the point of view of abstract 
preting Beethoven in a purely classical manner without | musical effect, the first and second movements are superior 
so-called modern improvements. Mr. Santley was the | to the third and fourth, which, ata first hearing, appeared 
vocalist at this Concert. somewhat dry. Subsequent performances, however, may 

Another huge audience assembled on the following | modify or reverse this impression. The other work referred 
Saturday, and late-comers had to be content with standing | to above was Julius Roentgen’s “ Toscanische Rispetti” 
room. There was no cause for surprise at this large | (popular songs of Tuscany), a series of twelve little 
gathering, as the programme included two masterpieces of | pieces for one, two, or four voices, after the manner 
the first rank—-namely, Mozart’s Quartet in D minor, |of Schumann’s Spanish Songs. According to Grove's 
No. 2, and Schumann’s Pianoforte Quartet in E flat} Dictionary, the composer is only thirty years old, and 
(Op. 47). Each of these is unrivalled in its way, and as much may therefore be expected of him, as he undoubtedly 
both received a fine interpretation, the listeners had | possesses great talent. A Sonata for pianoforte and violon- 
every reason to be satisfied. M. de Pachmann, in four | cello from his pen was produced at the Popular Concert five 
of Chopin's Etudes, constituted another attraction, andthe | years ago, and proved to be a charming work. There is 
Russian pianist has never been heard to greater advantage. | no perceptible national colouring in his Tuscan songs, but 
The Concert of Monday, the 22nd, consisted of but four | they are very graceful and melodious, though not perhaps 
items, and was noteworthy for the absence of solo vocal original in the fullest sense of the word. In these, as in 
music. In place thereof, we had Mr. Henschel’s Serbisches Brahms’s Liebeslieder Walzer, which were repeated, 
Liederspiel (Op. 32), a series of ten Servian national Mr. Franke’s Vocal Quartet sang much better than at the 
poems, to which the talented German musician has set previous Concert. The ensemble was more satisfactory, 
appropriate music. The work is probably intended as a and Miss Bessie Hamlin deserves a special compliment 
kind of companion to Schumann’s Spanisches Liederspiel on the improvement in her method, Herr Peiniger con. 
and Brahms’s Liebesliederwalzer, but it will not compare tributed an interesting little Suite for violin, by Joseph 
with these originals in inspiration, though several of the Gibbs, a forgotten English composer of the last century. 
numbers exhibit a considerable amount of fancy and musi- , ees 





cianly taste. At the same time, as there is no connected | sacs a nena 
. . : | TAYMARKET THEATRE. 
story or musical sequence in the songs, a selection from | 7 si ” a 
them would have been perhaps more suitable to the occa-| VARIOUS reasons might be assigned for the small part 


sion than the entire series. The composer, who presided | taken by the Royal Academy of Music in the preparation of 
at the pianoforte, had every reason to be satisfied with the artists for the lyric stage, but we do not propose to discuss 
rendering of his work by Mrs. Henschel, Miss Lena Little, them at present. Enough that until the rith ult. the public, 
Mr. Iver McKay, and Mr. Thorndike, and also with its re- and even musicians, might have been excused for pleading 
ception by the audience. Mdlle. Kleeberg may be said to ignorance of even the existence of an operatic class at the 
have addressed herself to students of the pianoforte, as she Royal Academy. It is now satisfactorily proved, however, 
played Beethoven’s easy Sonata in C minor Op. ro, No. 1), | that there is such a class, although it appears to be a very 
and for an encore Mendelssohn’s Lied, No. 30. A splendid modest, unpretending affair, judging by the fact that at its 
performance was given of Brahms’s Sestet in G (Op. 36), first public performance a work requiring only four per- 
under the leadership of Madame Néruda. formers and no chorus was considered the most suitable for 
een en the occasion. Sir George Macfarren’s opera di camera 
5 e Ph Aol ‘* Jessy Lea’? was composed as far back as 1863 for the 
M. DE PACHMANN’S RECITALS. wad of thedealinn, toe performers being Miss Edith 
Tie position M. de Pachmann now holds before the; Wynne, Miss Poole, Mr. Whiffen, and Mr. Wilkinson. 
public is unique for the time. Whenever he gives a, Now, in no branch of musical art has there been such a 
Recital St. James’s Hall is filled to its utmost capacity,and radical change during the present generation as in opera, 
it is said, with some show of authority, that there is more and consequently much of “Jessy Lea,” with its Bellini- 
‘money ” in the room on these occasions than when he Donizetti roulades and square-cut sentimental ballads, 
appears at miscellaneous Concerts in conjunction with already sounds old-fashioned. It would certainly be more 
other artists of eminence. It is of no use to call in| effective in a small room with a pianoforte accompaniment 
question his right to this superior elevation, for when the | than in a large theatre with a full orchestra. Still, several 
public makes up its mind on any point of this kind the of the numbers are very pretty, and some among the audi- 
situation must be accepted as best it may. That M. de | ence were heard to say that the composer did not alter 
Pachmann is unsurpassable in certain departments of his style for the better when he commenced to write 
pianoforte playing is as incontrovertible as his desire to |Oratorios. After witnessing the efforts of the operatic 
gain equal recognition in others is natural, and toacertain Students at the above-named theatre, we are disposed 
extent laudable. In his programme of the 2nd ult. only to think that it was a wise course to select a work 
three composers were included—namely, Beethoven,Chopin, of such small pretensions for their débit. The aggregate 
and Henselt. The greatest of all masters was represented amount of capacity for stage work exhibited was not great. 
by histhirty-two Variations in C minor and his Sonata Appas- | The soprano, Mrs. Wilson-Osman, has a thin voice, but 
sionata. The rendering of the former did not call for she executed the ornamental passages with which her 
adverse criticism, but the first and last movements of the Share of the music abounds with fair success, Miss 
latter were disfigured by effeminate tricks of style and a) Susanna Fenn has a mezzo-soprano organ of good quality, 
lack of that masculine breadth and vigour which the which, however, has not yet received sufficient training. 
master-works of Beethoven demand. In the remainder of The tenor, Mr. Lawrence Kellie, seemed very nervous, and 
the programme M. de Pachmann was thoroughly at Very likely did not do himself full justice. On the other 
home, and some of the Chopin selections were rendered | hand, the bass, Mr. Musgrove Tufnail, sang very well, and 
with irresistible charm, notably the Nocturne in G Op. 37, also showed some elementary skill as an actor. The per 
No. 2) and the Polonaise in F sharp minor (Op. 44). as — was conducted by Signor Ettore Fiori, the director 
of the class. 





MR. HERMANN FRANKE’S CHAMBER | MR. WALTER BACHE’S CONCERT. 
CONCERTS. : isi 

; | HIS earnest and enterprising artist gave an extra 

Tue second of the present series of these Concerts at | Concert on the Sth ult., at St. James's Hall, for the purpose 
the Prince’s Hall, on Tuesday, the 23rd ult., was even | of presenting in juxtaposition, and within the space of 
more interesting than the first, as it contained an impor- | two hours, three important Pianoforte Concertos, in all of 
tant work by an English musician, and another by a| which the Concert-giver himself sustained the part of the 
composer as yet but little known in this country. The/soloinstrument. The Concertos selected were Beethoven's 
first was Dr. Villiers Stanford’s Pianoforte Muartet in F | No. 3, in C minor (Op. 37); Liszt’s No. 2,in A major; an 
(Op. 15), which was played by Messrs. Max Laistner, | Chopin’s No. 1, in E minor, according to Tausig’s arrange: 
Peiniger, Stehling, and Jules de Swert. Dr. Stanford| ment of that work. Quite irrespective of the gigantic 
always writes in the style of an accomplished musician, | nature of this undertaking, on the part of a single execu- 
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tant, and with which we are not here concerned, 
performance was a_ highly interesting one, from 
student’s point of view, as furnishing an adjunct to our 
appreciation of the difference of style exhibited in these 
works. and likewise of the spiritual relationship that exists 
between their authors. 
ability and fearlessness of attack, admirably supported as 


Mr. Bache played with his wonted | 


the| M. Nachéz, in violin solos by Bach, Rubinstein, and 
the | Vieuxtemps, proved himself a 


| 
| 
| 
| 
| 


| bestowed upon M. de Sw 


he was by an orchestra of some fifty performers, conducted | 


by Mr. Dannreuther. Between the second 


and third | 


Concerto, Mr. William Winch introduced to the audience | 
four songs by Liszt, Mr. Dannreuther accompanying on | 


the pianoforte. 
ful to Mr. Bache for the exceptional opportunity afforded 
them in the accomplishment of the above tour de force, but 
in the interests of his own healthy artistic progress we 
should not advise him to repeat the experiment often. 


MR. HARTVIGSON’S PIANOFORTE RECITAL. 

Mr. ANTON Harrviscson gave a very well attended 
Pianoforte Recital on the 17th ult., at Princes’ Hall, when 
in pieces by Bach, Beethoven, Mendelssohn, Schumann, 
Chopin, and Liszt he proved himself an artist possessing 
all the qualifications, both of ability and training, neces- 
sary for the satisfactory interpretation of music of a high 
order, such as emanated from the pens of the composers 
just quoted. Mr. Hartvigson was, perhaps, least happy 
in his reading of Beethoven’s Sonata in E flat (Op. 31, 
No. 3), which was somewhat uninteresting in the opening 
movements, while the final presto, although marked ‘* con 
fuoco,” was surely not intended by its composer to be so 
hurried as to almost obliterate the identity of its compo- 
nent themes and phrases. On the other hand, the pianist 
excelled most in Liszt’s pieces, four of which had been 
set down in the programme, including the Hungarian 
Rhapsody (No. $) and the Tarantella di Bravura (grafted 
upon the Tarantella from Auber’s ‘La Muette”’). 
former, indeed, we do not remember ever to have heard 
to such advantage. 
fields of modern science, is gradually being distributed 
amongst specialists. Mr. Hartvigson, there cannot be a 
doubt, should make Liszt his specialty. 


HERR BONAWITZ’S HISTORICAL RECITALS. 

Herr Bonawitz commenced, on the 6th ult., a new 
series of his interesting and instructive Pianoforte Recitals, 
the programme of each Concert presenting, according to 
the plan previously adopted, a relatively complete historical 
survey of the development of pianoforte music. As on the 
preceding occasions, the earlier numbers are played on a 
harpsichord made by Burkard Shudi, a well-preserved 
specimen, which here does duty also for the clavichord and 
the spinet—those varietics of the clavier family for which, 
as a matter of historical accuracy, Johann Sebastian Bach 
and some of his contemporaries wrote their compositions 
respectively. Instruments fit for use, of the latter descrip- 
tion, are, however, not easily procurable, and thus, in many 
instances, Herr Bonawitz’s resuscitation of the harpsichord 
merely imparts a certain quaintness, not necessarily his- 
torically correct, to the compositions interpreted by that 
medium. Of the Concert-giver’s executive and retentive 
powers we have before spoken in terms of appreciation, 
and there can be no doubt that his interesting scheme 
deserves the hearty support of musical amateurs. The 
second Recital of the present series was given on the 2oth 
ult., the place of rendezvous having been changed from 
Princes’ Hall to No. 175, New Bond Street. 


MR. GUSTAV ERNEST’S CHAMBER CONCERTS. 

Tuts gentleman gave the second of a series of three 
Concerts of the “ Monday Popular ” type on the 11th ult., 
at Princes’ Hall, before a numerous audience. The con- 
certed pieces were Rafl’s Trio for pianoforte, violin, and 
violoncello, in C minor (Op. 102), and Schumann’s Trio, for 
a similar combination of instruments, in F (Op. 80), the 
interpreters in both instances being MM. Tivadar Nachiz, 
Jules de Swert, and the Concert-giver. The solo contribu- 
tions of the latter were a Ballade by Reinecke and a 
Romanze of his own composition, both of which were 
very ably rendered and greatly appreciated by the audience. 








Amateurs have every reason to be grate- | 


| the artists encaged therein were Mada 


the | 





virtuoso of his instrument 
of the first order, more especially in his execution of that 
test-piece for the violinist —viz., Bach's ** Ciaconna,” which 
he rendered with much verve and with faultless mechanism. 
No small share of the honours of the evening were also 
ert’s admirable performance on 

\ir and ‘Gavotte et Musette”’? by 
Sebastian Bach, and of a skilful arrangement for his 
instrument of an ‘ All’ Ungare-e.” from Schubert’s minor 
pianoforte compositions, which was deservedly encored. 
Miss Clara Myers gave an effective rendering of Schumann’s 
** Know’st thou the land,” and of a Scena by Mr. Ernest 
entitled ‘‘ Thou Crimson Rose,” and Mr. Edward Lloyd 
sang in his best manner the Romanze from Weber's 
“ Euryanthe” and the * Preislied’’ from Wagner's “ Die 
Meistersinger.” The third and last Concert of the series 
was announced to be given on the 25th ult., too late for 
notice in our present number. 
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MR. CHARLES WADE’S CHAMBER CONCERTS. 

Mr. CHARLES WADE, a ynal tenor singer, 
who possesses a good and well-trained voice, and who has 
already acquired some reputation in musical circles of the 
Metropolis, gave the first of a scheme of three miscellaneous 
Concerts, consisting chiefly of classical music, on the 2nd 
ult., at Princes’ Hall. The programme comprised two 
String Quartets, by Mozart and Hz respectively, con 
cerning the execution of which it is sufficient to say that 
ne Norman-Néruda, 
MM. Ries, Hollander, and Pezze. ‘The lady violinist also 
contributed solo numbers by Nardini, Leclair, and Wieni- 
awski; and Signor Bottesini, several of the most favourite 
pieces from his necessarily somewhat limited réfertoire. 
Mdlle. Antoinette Trebelli and Mr. Wade were the vocai- 


ists, the iatter being most happy, from an artistic point of 






























| view, and also most effective as regards the appreciation of 


Musical executive art, like the various | 


| 
| 


| 
} 





his audience, in some highly characteristic songs by 
Dvorak—viz., ‘Als die alte Mutter,” and “ Ei wie mein 
Triangel.” This remark also applics to the Concert- 
giver’s delivery of the same composer's ‘ Mein Leid 
ertont,” and “ Rings ist der Wald,’ which formed part of 
the programme of the second Concert. held on the 16th 
ult. On that occasion M. Tivadar Nachéz was the violinist, 
of whose performance of Bach's ‘‘ Ciaconna” (repeated at 
this Concert) we have spoken in another place, and who 
further distinguished himself by his refined  inter- 
pretation of Schumann’s exquisite song without 
words, entitled ‘“ Traumerei,” and the admirable 
contrast aiforded by Gipsy Dances of his 
own composition or arranging. Miss Fanny Davies 
gave with much effect a charming Gavotte in E flat by 
Reinecke, and the * Novelette” in D by Schumann, that 
gifted lady having also presided at the pianoforte in Men- 
delssohn’s Trioin C minor (Op. 66), and Haydn's Trio in G 
major, supported by MM. Tivadar Nachéz and Hollman. 
M. Nachéz’s artistic individuality is, as yet, too exuberant, 
not to say obtrusive, for him to be a perfect representative 
of his important instrument in chamber trio or 
quartet. On the present occasion, moreover, we suspect, 
it had been considered unnecessary to accord a previous 
rehearsal to the familiar Haydn Trio, its performance pre- 
senting all the appearances of a chance reading. M. Holl- 
man was much applauded in violoncello solos by Roche, 
Goltermann, and a Mazurka of his own composition. 
Hutchinson gave a pleasing rendering of Lassen’s “ Der 
Schafer pu (from the “F and Mac- 
kenzie’s ‘* What does little birdie say,’ and was likewise 
associated with Mr. Wade in Berlioz’s beautiful duet “O 
nuit d’éxtase”’ from the opera ‘‘ Les Troyens.”’ The last 
of these very enjoyable Concerts will take place on the 
5th inst., when Brahms’s Liebeslieder Walzer will be one 
of the attractive features. 
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MUSIC IN BIRMINGHAM. 
[From ouR OWN CorReESPONDENT.] 

Tne second of Dr. Heap’s series of Chamber Concerts, 
which took place at the Masonic Hall, on the 5th ult., 
drew a larger attendance than its predecessors, in virtue 
presumably of its superior attractions. The executants 
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were Messrs. Carrodus, Speelmann, Bernhardt, and 
Vieuxtemps, as the quartet of strings, with the addition of 


Dr. Heap as pianist, and Mr. E. Carrodus, son of the | 
| the season; but these innovations appeared to have no ill 


popular Concert-Meister, as contra-bassist. Mozart's 
String Quartet in D minor, second of the set dedicated to 
Haydn, furnished an irreproachable commencement of 
the Concert, which was effectively concluded by a masterly 
performance of Professor Macfarren’s Quintet in G minor, 
ior piano and strings, which is a comparative novelty here. 
The most striking effect, however, was produced in 
Beethoven's grand Trio in B flat (Op. 97), for piano and 


'r5th. Doth the locale chosen and the date constituted 
| new departures, the previous visits of the company being 


i 


invariably paid to the Theatre Royal at a later period of 


| effect upon the attendance, which was as large as on 


occasion. Several changes were noticed 


any former 
Birmingham 


this time in the company, in which the 


| public were gratified to welcome back Madame Julia 


strings, the playing of which by Dr. Heap, Mr. Carrodus, | 


and M. Vieuxtemps evoked enthusiastic applause. Mr. 
Carrodus gave an excellent rendering ofthe solo part of the 
Andante and Finale from Mendelssohn’s Violin Concerto, 
but, failing the proper orchestral support, the performance 
was necessarily shorn of much of its due effect. In like 
manner, Dr. Heap was placed to some extent at a disad- 
vantage in playing a pianoforte arrangement of Chopin’s 
Polonaise in E flat, after the same composer’s Andante 
Spianato. At the next Concert of the series we are promised 
Brahms's Pianoforte Quartet in G minor. 

On the afternoon of the 6th ult. an_ interesting 
Chamber Concert was given by the musical section of the 
Midland Institute, in the theatre of that building. The 
performers were Mr. E. Howell (violoncello), Dr. R. Winn 
(pianoforte), Mr. F. Ward (violin', and Miss Simpson 
(vocalist). The instrumental pieces comprised Mendels- 
sohn’s Pianoforte and Violoncello Sonata in D major (Op. 
58), a Melody by Molique, a Tarantelle by Lachner 





(for violoncello}, and Schubert’s grand Trio in B flat (Op. 
99), for pianoforte, violin, and violoncello. Mr. Howell's 


fine tone and finished technique were revealed to special 
advantage in the solos, which were warmly applauded, 
but the musical treat of the Concert was the Schubert 
Trio, which was superbly rendered. Miss Simpson’s vocal 
selection included Pinsuti’s ‘* Heaven and Earth” and 
Hatton’s ‘ The Enchanters.” 

Special interest attached to the third of the current 
series of Mr. Stockley’s Orchestral Concerts, which took 
place on the 18th, by reason of the presence of Mr. E. Prout 
as Conductor of his own Symphony in F, which was pro- 
duced with such conspicuous success at last year’s Bir- 
mingham Festival. Another interesting feature of the Con- 
cert was the first appearance here of Mdlle. Antoinette 
Trebelli, with whom was associated, inthe vocal department, 
Madame Patey. The telling quality of the young lady’s 
voice, a sweet and flexible soprano, and the excellence of 
her method, as displayed more particularly in Mozart's 
“Deh vieni” (‘Figaro’) and the Shadow Song from 
“ Dinorah,” abundantly justified the cordial reception ex- 
tended to her for her mother’s sake, and won her cordial 
applause and recalls after each effort. Madame Patey, who 
sang with her accustomed fervour and effect, was especially 
successful in the beautiful air from Gounod’s * Faust ’— 
‘Quando a te lieta””— in which she was admirably accom- 
panied on the violoncello by Mr. Ould. The latter artist 
won great applause by his playing of the andante from 
Goltermann’s Third Concerto, and a Tarantella by the 
same composer; and Dr. R. M. Winn was effective in 
Mendelssohn’s Capriccio in B (Op. 22). The feature of 
the Concert, however, was the Symphony of Mr. Prout, 
the melodic charms and rhythmical graces of which were 
well brought out in the performance. Each of the four 
movements was vigorously applauded, and the composer 
was enthusiastically recalled on the conclusion of the 
work. Other noteworthy triumphs of the band were 
achieved in Sterndale Bennett’s Overture to the ‘‘ May 
Queen,” Praeger’s ‘‘ Manfred,’ Pocéme Symphonique, and 
the Nocturne and Tarantella from Raff’s Italian Suite. 

The last Concert of the Philharmonic Union series, which 
took place in the Town Hall, on the 25th ult., was devoted 
to Handel’s ‘* Judas Maccabzeus,” a work which had not 





been heard in Birmingham for some years previously. The 
principals were Madame Wilson-Osman, Mrs. Mellor. 
Miss Fountain, Mr. H. Hagyard, and Mr. R. Grice. Mr. 
Felix Corbett officiated at the organ, and Dr. Swinnerton | 
Heap, as usual, conducted. 

The usual spring season of the Carl Rosa Opera Com- 
pany in Birmingham, expanded this time from a week to a 
fortnight, commenced at the new Grand Theatre on the 


Gaylord, Mr. Packard, and Mr. Aynsley Cook, but 
the only musical novelties brought forward were the 
English adaptation of M. Maillart’s ‘* Fadette,” better 
known as ‘Les Dragons de Villars,” and Mr. Goring 
Thomas’s new and successful opera ‘* Nadeshda.” The 
light and tuneful character of the former work, and the 
hum spirit, and genuine histrionic skill displayed by 
Madame Marie Roze in the part of the bucolic heroine, 
won for the work a prompt, popular success which 
fully justified its repetition. ‘* Nadeshda,” though splen- 
didly mounted and admirably performed, appeated rather 
to the cultured few than to the general public. 
Its merits were frankly and cordially recognised by local 
musicians and amateurs, who were especially impressed by 
the dramatic qualities of the music, the richness of the 
orchestral colouring, and the excellence of the con. 
certed pieces. Madame Georgina Burns won_ golden 
opinions by her impersonation of the beautiful and heroic 
serf girl, and repeatedly excited the enthusiasm of the 
audience by the fervour and brilliancy of her vocalisation ; 
and her efforts were ably seconded by the impressive sing- 
ing and acting of Mr. Barton McGuckin as Voldemar, and 
of Mr. Leslie Crotty in the part of the envious and 
treacherous brother, Ivan. Mr. Max Eugene also pro- 
duced a very favourable impression by the force and 
incisiveness of his performance in the part of the gloomy 
serf, Ostap. In addition to the two new operas, the Com- 
pany has appeared with much success in a number of 
old favourites, including ** Mignon,” ** Carmen,” * Faust,” 
“ Esmeralda,” ‘Il Trovatore,’ and ‘**The Bohemian 
Girl,” 


ur 
ur, 


MUSIC IN LIVERPOOL. 

(FROM OUR OWN CORRESPONDENT.) 

Tue sixth Concert of Mr. Hallé’s series took place on 
January 26, but was not remarkable for the introduction ot 
any special novelties. The orchestral pieces comprised an 
intelligent performance of the Overture to Mendelssohn's 
‘*Athalie,” and a very interesting rendering of Gold- 
mark’s ‘* Rustic Wedding” Symphony. This work makes 
somewhat of a departure from the strict form and 


consecutiveness of symphonic movements; and_ the 
fourteen variations of the Wedding March, moderato 
The 


molto, become almost wearisome in their reiteration. 
Serenade, and the Dance with which the Symphony con- 
cludes are, perhaps, the most enjoyable sections, and are full 
of bright, vivacious writing. The other contributions of the 
band included Saint-Saéns’s Pocme Symphonique, “ Danse 
Macabre,” and the Overture to Mozart's ** Der Schauspiel 
Director.” Mr. Charles Hallé’s conception of Beethoven's 
‘Emperor’ Concerto, which figured prominently in the 
programme, is so well known that comment is needless. 
The only vocalist at this Concert was Mdlle. Antoinette 
Trebelli, who thus made her début in Liverpool, and by the 
judicious choice of her selections, and the ease and finish 
with which their difficulties were surmounted, she proved 
herself capable of sustaining the potency of the family 
name. 

Again has Mozart’s name appeared at these Concerts 
with the singular apostrophe “ first time’? noted against 
the work; and Mr. Hallé merits every commendation for 
introducing such a rich and diversified specimen of the 
master of melody’s genius. It seems scarcely compre- 
hensible that a work marked with all the best evidences 0 
Mozart's skill should have been allowed to remain un- 
noticed in England, with one solitary previous excep- 
tion, for more than a hundred years, until again 
brought to light at the Concert of the oth ult, The 
Serenade consists of nine movements—some, it 1S 
true, of unusual brevity; but the concertante, in which 
several solo passages for flute and oboe  occuf, 
and the finale, bear the palm for beauty of theme and 
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workmanship. The second portion of the programme was 
entirely comprised of Wagnerian selections—a fitting con- 
trast to the Serenade immediately preceding—and_ the 
manifest interest of the audience in every item showed the 
advance which has been made by this school of writing 
in popular estimation. The Overture to ‘Die Meister- 
singer,” the Introduction and closing scene of ** Tristan 
und Isolde,” the weird ‘‘ Ride of the Walkyries,” which 
earned a pronounced encore, and the Passion scene from 
* Parsifal, are sufficiently varied specimens to throw into 
relief the most marked contrasts in Wagner's compositions, 
and the effect was heightened by the vocal assistance ren- 
dered by Mr. Henschel in Hans Sachs’ monologue in 
“Die Meistersinger,’ and in the ** Walkyrie”’ selections. 
The Concert also included an excellent performance of 
Beethoven's ‘“ Coriolan”’ Overture. 











The Philharmonic Society’s ninth Concert, held on the | 


and ult., showed somewhat of an advance in interest over 
its predecessors. This was largely due to the reappearance 
of Seftor Sarasate. Sarasate’s forte lies rather in clever 
execution and bmilliancy of fechknigue than in the 


powerful exposition of great classical works, and whilst | 


the Mendelssohn Concerto was played in a_ periectly 
irreproachable manner, with ample regard to finish 


and delicacy, the phenomenal executive powers of the | 


Spanish virtuoso were displayed to better advantage 
in two items of his own composition—«a) Ballade 
(Op. 31) and (b) Jota Aragonesa, which elicited quite 
a storm of enthusiasm, The orchestral work com- 


prised Schumann’s “ Rhenish”? Symphony in E flat, and | 
the choir combined in a very creditable performance of the | 


\T 


“Lohengrin” bridal chorus. Miss Hope Glenn, as solo 
vocalist, gave some very varied and interesting selections, 
including the ‘“* Weaving Song,” from the late Phil- 
harmonic Conductor's famous and exacting cantata 
“Odysseus.” Mr. Hallé, as usual, conducted the entire 
Concert. 


A better opportunity of appreciating the artistic abilities | 


of Seiior Sarasate was afforded by a Morning Recital, held 
in the small Concert Room of St. George’s Hall, on 
Saturday, the 2oth ult. The programme on this occasion 
included Schubert’s Fantaisie in C (Op. 159), a Concert- 
stick by Saint-Saéns, an Example of Wagner, adapted by 
Wilhelmj, and two or three specimens of the violinist’s own 
compositions. 
formance was generally a contir 
expressed opinions. 
Sarasate, and, in addition to assisting in the Schubert 
Fantaisie, he played Chopin's Andante Spianato and 
Polonaise in E flat and the March from * Tannhiuser.” 

The Carl Rosa Opera Company, after reaping in Liver- 
pool an exceptionally ‘ golden” harvest, has now left us 
for other scenes. It is, however, necessary that some 
recognition should be made of the first performance in 
English of Marchetti’s tragic Opera “ Ruy Blas.” True 
to promise, this, the last of the novelties, was presented to 
an overwhelming and critical audicnce on the night of the 
4th ult., and its generally favourable reception was 
fully warranted by the care and attention, even to the 
smallest detail, which had evidently been bestowed 
upon its production. The Opera, in its Italian form, 
has already been heard in the Metropolis, if not 
in the provinces, and it is unnecessary, there- 
fore, to enter into the characteristics of the always 
vivid and impressive orchestration, with the constantly 
recurring Leitmotiv, supposed to be indicative of the per- 
Sonality of Ruy Blas. The performers had evidently 
prepared themselves for the importance of the occasion, 
and Madame Roze as the Queen, Miss Burton as Casilda, 
Mr. Valentine Smith in the ¢it/e-rdle, and Mr. Leslie Crotty 
as the Machiavellian Don Sallust, especially distinguished 
themselves. Mr, Goossens conducted with his usual 
intelligence. 





MUSIC IN MANCHESTER. 
(From our owN CORRESPONDENT.) 

For his Fourteenth Concert, given on Thursday, 
January 28, Mr. Hallé engaged Herr Hausmann, the 
eminent cellist, who, in Schumann’s Concerto (Op. 129), 
and in other, not very happily chosen, pieces, displayed an 





The impression created by the entire per- | 
1ation of previously | 
Mr. W.G. Cusins accompanied Seftor | 


agreeable though not over-powerful tone, a refined style, 
and very considerable executive skill. At the same Con- 
cert, Mr. Santley was received enthusiastically by many 
old friends, whom he delighted by an exhibition of renewed 
power, and of something of his former robustness of voice, 
and by many new friends, who could not but admire the 
vigour and manliness of his vocalisation. The orchestral 
selection included that wonderful fragment—Schubert’s 
untinished Sy mphony in B minor (in which the playing was 
worthy of the composition)—and Liszt’s Poéme Sym- 
phonique, ‘* Tasso.” Mr. Halle’s subscribers are grateful to 
him for the persevering production of orchestral works de- 
manding for their due rendering unstinted care and energy, 
and they have a right to expect the presentation of any com- 
positions marking distinct historic steps in art achievement. 
Of Liszt’s power of orchestration and knowledge of varied 
effects no question could arise, although it is doubtful 
| whether, occasionally, the tone colouring is not of a some- 
what melodramatic nature. But, altogether apart from 
any novelties or peculiarities of scoring, the larger works 
of the author must intensely interest all earnest students, 
inasmuch as they show a wonderful capacity for elaborating 
}imposing structures out of apparently insignificant 
materials, of developing to the very utmost the slight 
themes which form the texts of the high-sounding dis- 
i courses. Perhaps in few of his works has Liszt dis- 
played a more masterly grasp of one chief idea, a keener 
perception of the extent of its range, or a greater patience 
in unfolding its varied meanings, than in “ Tasso.” Butit 
must be confessed that the patience of his listeners also is 
exercised ; and an impression is left that continued, unceas- 
ing repetition is not argument; that no law of arc forbids 
| contrast which is congruous and worthy, and that the 
elucidation of an idea is often aided more by light deduced 
from collateral, and perhaps at first glance apparently 
opposed, fancies, than by persistent reiteration of one theme. 
That the recognised classical masters believed in, and 
laboured to mature, an ever-widening breadth of design, is 
; undeniable. Still it is quite a mistake, and a very common 
| one, to suppose that the composers who follow a somewhat 
| indistinctly marked outline, altogether deny the necessity 
| for regularity of proportion. Only in music—as is now 
;somewhat the fashion in other art manifestations—they 
| give us studies in shades of a single colour, rather than 
admit into their compositions the relief and help which 
may be derived from complementary tints; they rigidly 
contine themselves (in their structural devices, not in their 
| orchestral expression) to the pursuit of one line of thought ; 
forgetful, as it would appear, of those natural laws of re- 
action which the older authorities intuitively perceived. 
The “ Orpheus ” Poéme Symphonique of Liszt (which was 
given on the 18th) is of softer character than the ** Tasso,” 
more pleasing, and less pretentious; nevertheless, the 
workmanship is more evident than the poetic inspiration. 

The performance of * Elijah,” on the 4th ult., was cer- 
tainly the best we have had in Manchester, and redounded 
greatly to the credit of the able choirmaster, Mr. E. Hecht. 
Exception must be taken to the speed of some of the 
movements. Singers take great and unwarrantable 
liberties in this respect, or rather in this want of respect, 
for an author's intention. A Conductor ought to exercise 
an absolute sway in the presentation of all the details 
of a large and important work, and not to suffer the 
general design to be frittered away to suit the conve- 
nience, or to meet the whims, of half-a-dozen execu- 
tants brought together in a haphazard kind of way. 
Miss Anna Williams pleased more in the great soprano 
air than in the IVdow’s part; and Miss Hope Glenn—in 
spite of a false start—came nearer to a true realisation of 
the spirit of **O rest in the Lord” than of the Yezebel 
music. It is to be hoped that some day a contralto may 
arise who will perceive the meaning of ** Woe! unto 
them.” Mr. Lloyd sang very well, and Mr. Santley con- 
firmed the pleasure with which, at the previous Concert, 
a crowded audience hailed his return to health and toa 
large degree of his early force and spirit. Mr. Barrow did 
good service in the solo parts not propetly belonging to 
the rdle of the Prophet. 

On the rith ult., Madame Norman-Neéruda attracted, 
as usual, a very large audience, and played with un- 
equalled finish and delicacy, and with unsurpassed dash, 
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Tendelssohn’s Violin Concerto. With pleasure I notice 
that one of our local critics, with true appreciation, and 
with commendable freedom of judgment, was so deeply 
stirred as to write that ‘‘at any rate Mendelssohn wrote 
the greatest Oratorio and the greatest violin Concerto of 
modern times.” In Beethoven’s Septet, Madame Néruda 
was admirably supported by Messrs. Straus, Grosse, 
Paersch, Hutchins, Vieuxtemps, and Progatzky, the 
performance exciting and deserving great applause. At 
the same Concert, Mr. Piercy sang, with considerable 
taste, Handel’s “ Where’er you walk,’ Weber's ‘‘ Waft 
me, ye zephyrs”’ (‘* Luryanthe”’), and Sullivan's ‘*‘ Where 
is the crown and palm-like grace ” (** Martyr of Antioch ”). 

It is remarkable how persistently our best vocalists now 
draw their highest inspiration from Handel's inexhaustible 
store. In no song did Mr. Santley create a greater effect 
than in the “ Del Minacciar” from ‘*Ottone ”; and, on the 
18th ult., Herr Henschel’s happiest effort was the “ Siroé 
M’ascolta”’ of the same mighty master. At the last men- 
tioned Concert, Mr. Hallé (who had for some weeks 
modestly given place to other soloists) reappeared, playing 
Beethoven’s great C minor Concerto with his customary 
delicacy and grace, and investing Chopin’s Scherzo in B 
ilat minor with a charm belonging more to the interpreter 
than to the somewhat fragmentary composition itself. 
I'he Symphony was Mozart’s No. 5 in D, which is now 
(with its added wind parts) registered as No. 35: and the 
shorter—but scarcely lighter—pieces included Wagner’s 
‘Ride of the Walkyries,” to which I hope no more wind 
parts will ever be added. 

Mr. de Jong has brought a busy, and I hope a successful, 
campaign toa close; and his benefit is announced for the 
6th inst. During his series of Concerts he has introduced 
several acceptable vocalists who, otherwise, would not have 
become known to a Manchester audience. Of these I 
must mention Miss Annie Lea, who made a distinctly 
favourable impression ; Mr. Grove, a young bass singer of 
intelligence, but with much to learn; and Mr. Athley 
Thomas, who, in ‘‘ Elijah,” agreeably surprised his hearers. 
He has also afforded some of our local artists opportunities 
of being heard amid more favourable circumstances than 
they generally enjoy; and Miss Conway, in particular, has 
raised herself a step in popular esteem. But Mr. de Jong 
has also had the assistance of Madame Trebelli, Messrs. 
Lloyd, H. Guy, and Maybrick, and many other well-known 
vocalists ; and for his Benefit Concert he promises a host 
of talent, including Mr. Sims Reeves and Signor Bottesini. 

An attempt has been made to justify a performance 
which was given on the Sth ult., at the Concert Hall, by 
the plea of its being in keeping with the style of the 
original Gentlemen’s Concerts; so-called, I suppose, as a 
snub to artists of higher grade. The programme included | 
Sullivan’s “ Kenilworth ’—of which for many years we 
have been promised a second and enlarged edition that 
does not yet appear—Dr. Bridge’s “ Rock of Ages,” and 
Prout’s Symphony in I’, which occupied the second part | 
of the short programme, and was by far the best executed | 
item of the whole. Mr. C. J. Hall (solicitor) conducted, | 
the choir consisting of a suburban (Fallowfield) Choral | 
Society, and the band being partly formed from that of 
the Amateur Dramatic Society. | 

Mr. Hallé’s Pianoforte Recitals continue at short inter- | 
vals; that of the 22nd ult. including Weber's Sonata in | 
A flat, the first book of Schumann’s “ Davidsbindler | 
Tanze,” and several other pieces. | 

Our local, and truly adinirable, chamber-music party, | 
under Signor Risegari’s leading, gave its concluding per- | 
formance on the 11th ult.; and, having the assistance | 
of Mr. Hecht, presented, with great acceptance, 
Brahms’s Quintet in F minor (Op. 34) and Schumann’s 
Phantasie-Stiicke in A minor. It is devoutly to be wished | 
that, by association with some other body of musicians, or | 
else by increased interest excited among the public, this 
Society could be more prominently brought forward and 
meet with greater reward. 

MUSIC IN YORKSHIRE. 
{FROM OUR OWN CoRRESPONDENT.) 





Srnce my last communication we have had almost a 
plethora of Concerts, all more or less interesting to 





amateurs generally. In point of musical value Mr. Ford’s 


popular Concerts continue to stand in the front rank, but 
they do not always attract the multitude in such numbers 
as they deserve. That this should have been the case at 
the fourth Concert, which was given on January 27, is 
matter for some astonishment in view of the attraction 
which was offered. The Concert was almost entirely 
orchestral, and the programme was largely in the hands of 
the band of Mr. Manns. Possibly the comparative want ot 
interest shown may be attributed to the fact that the same 
band appeared at the previous Concert. The “ Eroica”’ Sym- 
phony lost nothing of its grandeur and sublimity through 
the rendering, which was strong, reliant, and radiant in tone 
and expression. How much of the commanding spirit of the 
Conductor is infused into the players was shown over and 
over again, not only in the dash and vigour of Beethoven's 
noble tinale, but in the refinement and delicacy of the per- 
formance of Cowen’s charming Suite ‘“ The Language of 
the Flowers.” The latter was somewhat of a novelty and 
created a very favourable impression. ‘The ‘‘ Oberon” 
Overture was an equally brilliant performance. Mr. 
Carrodus gave the violin solo of Mendelssohn’s Concerto 
for violin and orchestra in LE minor, and it almost goes with- 
out saying that he had a warm reception among his York- 
shire friends; but apart from association and sympathy 
between him and the audience, his ¢echnique and finished 
interpretation were worthy of general admiration. The 
vocalist was Mr. Harper Kearton, whose clear tenor voice 
was displayed to excellent advantage in the ‘* Prayer” 
from ‘ Rienzi,” and Flotow’s romance ‘“ M’appari.” At 
the fifth Concert, held on the oth ult., Mr. Ford’s patrons 
had once more a rare musical treat, in the shape of solo 
and concerted performances by Madame Norman-Neéruda, 
Mr. Charles Hallé, and M. Vieuxtemps. A better rendering 
of the Kreutzer Sonata it would be impossible to imagine. 
The same composer’s Trio in D (Op. 70, No. 1) was an 
equally successful performance of its kind, but its effect 
was wholly different upon the audience. Madame Norman- 
Néruda’s solo was the familiar Adagio from Spohr’s Ninth 
Concerto, which received clever treatment, as did also a 
graceful little item by Wieniawski which the violinist gave 
as an encore piece. Schubert’s Fantasia-Sonata (Op. 75), 
by Mr. Hallé, and a solo by Popper played by M. Vieux- 
temps and encored, completed an instrumental programme 
of surpassing interest. Miss Clara Samuell’s rich voice and 
agreeable style were highly appreciated, and a word of 
praise is due to Mr. Alfred Broughton who officiated as 
accompanist. 

Dr. Spark’s Organ Recitals, at the Leeds Town Hall, 
continue a powerful source of attraction not only to 
working people, who have little opportunity for attending 
musical performances during the week, but to many 
earnest musicians. The Borough Organist generally con- 
trives to mix a good deal that is fresh and novel with 
representative works of a high class, and the facility with 
which he handles the instrument enables him to make 
selections from a wide range of compositions. The educa- 
tional value of his Recitals is therefore of some import- 
ance. In such pieces as Beethoven’s Funeral March and 
the appropriate Handelian air which he played on January 
23, in memory of the late Joseph Maas, Dr. Spark is 
thoroughly at home. His exposition of new organ pieces 
which from time to time are published by clever com- 
posers for that instrument is an admirable feature of his 
Recitals. One of such pieces, a Fantasia by the well- 
known Mayence Organist, l’rederick Lux, produced at the 
Concert on the r3th ult.. attracted general attention. 

Berlioz’s ** Faust”? was given for the second time in 
Leeds, at the Coliseum, on the 16th ult. The performance 
drew together a crowded audience. The solo work was in 





| capable hands—namely, Madame Albani, Mr. Lloyd, and 


Mr. Santley. The Canadian cantatrice brought to bear, in 
addition to rich and cultured vocalism, fine dramatic 
ability. Her treatment of the “ King of Thule” ballad 
was scarccly so acceptable as that of the lady who is 
usually associated with the part of Marguerite. Mr. Lloyd 
was in good form, and Mr. Santley, although not in the 
best voice, gave an attractive colour to his part. The 
chorus—which was largely constituted of the Bradford 
Festival Choral Society—was inefficient, and the band was 
far from equal to the demands made upon it. Mr. Burton 
was the Conductor. 
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‘venings continue to | 


Philosophical Hall. | 





Mr. Edgar Haddock’s Musical 
attract many musicians to the hs 
In addition to Miss Amina Goodwin, mentioned in my last 
letter as having appeared, Friiulein Marie Kra 

Max Pauer, and Mr. Owen Williams 
pitions of their skill. Friiulein Krau: on 
January 29, cre ited a favourable impression, more by | 
reason of a refined and thoughtful renc lering of one of 
Chopin’s compos sitions than by a vigorous performance 
of the uns satisfe ictory Wagner-Liszt arrangement of the 
‘ Tannhi March. With Mr. Haddock the ; : 
pianist j vined j in a performance of Be 
A (Op. 12, No. 2)—one of the ten w 
undertakes to produce during the series—and 
Sonata in D. Herr Max Pauer addressed himself chiefly | 
to Beethoven’s Sonata (Op. 101), in the performance of | 
ch he showed the i f ywers of tecl 
nique and of much taste. 

At the Bradford Church Ins 
interesting Concert on January 
vas } sed into the pro 
concerted vocal music, admira 
Tomlinson and Miss Hosch 
Gardener,” Gounod’s B 
cerpts from Spohr cons 
innovation proved highly 
part of the Concert included 
and violin by Beethoven, Dvor and Mozart, in the per- 
formance of which Mr. Midgley and Herr Straus brought 
to bear technical skill and intellectual ability of a high 
order. Each of the executant 7 

Herr Jsidor Cohn, a pupil of S \ 
mising début at an Invitation Pianoforte Recital given by 
him, on the 3rd _ ult., in the Bradford Chur Institute. 
Herr Cohn combines executive ly equai to 
the most difficult music, with re amen) 

A more successful Concert h: i 
season than that which was gi he auspic 
the Bradford Subscription Concerts Committee, in St. 
George’s Hall, on the rath ult. The house was crowded 
in every part, and the audience the pitch of en- 
thusiasm from beginning to e jor Sarasate gave a 
truly marvellous ex lst yn of his though he addressed 
himself almost exclusi >to the in yn of his own 
compositions, which pa be regarded as s little better than 
show pieces. His ‘ Faust’ Fanteain 
opportunity of shining in every form of his art, won- 
drous facility of fingering and bowing, in contol and 
fervour, and in exquisite tone- lucing power. Signor 
Bottesini’s performance was H 


clever, though less 
imposing. The solo piar . G. Cusins, who 
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played, amongst other things, 1er-Liszt arrange- 
ment of the March from ** Tan ” The vocalists 


pei ta Elhi 


2 was en 


were Madame Trebelli, Miss iot, Mr. Guy, and 


Mr. Maybrick. Signor Bisacci 





MUSIC IN TI IE W PEST. 
(FROM OUR OWN Cor ) 
We are now in the midst of the usu: ; 
Concerts peculiar to the last few weeks before Lent. 
far the audiences have not apparently been diminished by | 
the crowding together of so much music, and we hope that | 
the attendance at the first of the Monday Popular Concerts | 
at Bristol, to be given this evening, the 1st inst., will be 
thoroughly satisfactory, as indeed it certainly ought to be, 
considering the attractions offered. The programme in- | 
cludes Prout’s Grand Symphony in F (No. 3); Overtures: 
“Die Meistersinger”? (W agner), Der Freischiitz (Weber), | 
and Liszt's Hungarian Rhapsody in F. This Concert will be 
followed, on the 3rd inst., by the last of Mr. Pomeroy’s 
classical Chamber Concerts for the present season; and 
on the 4th inst. we look forward to the annual “I 
Night” of the Orpheus Glee Society. An interes 
programme is in rehearsal, under the direction of Mr. | 
George Riseley. 
h At the second Popular Concert, on the 15th inst., Mr. | 
Walter Macfarren will be the pianist; pel "at the third | 
Concert Beethoven's Choral Symphony and Mendels- | 
sohn’s “Hymn of Praise” will form the programme, and, 
to judge from the rehearsals, will receive a splendid inter- | 
Pretation at the hands of Mr. Riseley’s band and choir. | 
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| Mr. Ralph Living: 


atforded = an | 


ccompanist. | 


| Mendelssohn's 


Last month there were several Concerts of great interest. 
We have to chronicle the first appearance in Clifton of 


a highly gifted young pianist, who 











mm ade a most favourable impression on the somewhat 
critical audience present at the third of Mrs. Viner 
Pomeroy's Ch: umber Concerts, on the 3rd ult. Mr. Livings 





cal education at the Leipzig Conser- 
ble celicacy of touch and 


He was associated with Mr. 


has rece 
vatoire, ar ne 
correctness of ex 






cution. 
Henry Holmes in Grieg’s Sonata in I’ major, for pianoforte 
t 


ind 





lin, and gave the greatest satisfaction by his 
endering of the music. Mr. Livings also 
as solos, ‘three selections from Schumann, and 
i's Tarantelle (Op. 27', and in these he was also 

, though hardly so conspicuously so as in the 
he first item on the programme was Beeth oven ’s 
viola, and violoncello, performed 

rts, and Mr. Pomeroy. 
but both the Minuet 


con 












or, for vit 
Holmes, Mr. Robe 
wo movements went well, 


Trion 


The first 


Ellis 


‘ 
t 
Pd 
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and the Rondo would have borne more rehearsal, there 
being a marked want of compactness throughout, ae a 
isible effort to keep te piece was Beet- 


g 
a 


ether. The last 
t (Op. 16 for pianoforte, violin. 
h was delightfully played. The 
L better than usual, but we 
would fain see the larger of the Victoria rooms crammed 
for these excellent Concerts, instead of the small roon 

being only two-thirds full, as is now the case. 
A large audience was present on the 8th ult. at Mr. 
Augustus Simmons’s Concert, which took place in the Col 
| The pe formance of Haydn's “ Stabat Mater’ 


ston Hall. 
id to be the first in Eng! the chief attraction, 


) 
hoven’s Q flz 
viola 


iartet in E 
and violoncello 
» was perhaps slightly 
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and it was rendered by a choir and band of about ros 
performers, the organ also being employed. It is 
practically an unknown work, and was composed ir 

Haydn was seized with an illness which it wa 


thought would prove fatal, and when prostrate he made 
a vow that if his life should be spared he would compose 
a “Stabat Mater” in honour of the Virgin Mary, as 
a token of thankfulness. On his recovery, therefore, he 
wrote this work, and dedicated it to the Electress of Saxony. 
It is a masterly composition, with a strong religious tone 
iling throughout, but there is n = very much variety, 
especially in the earlier numbers — ipal vocalist 
were Miss Julia Jones, Miss F lora of dwards, Mr comand 
Lane, and Mr. Montague Worlock. Mr. Theo. Carrington 
was the leader of the orchestra, and Mr. George Riseley 
was the organist, Mr. Simmons conducting. The second 
part of the programme was a miscellaneous selection of 
and instrumental solos, which were received with 
great cordiality by the audience. Mr. Dinelli Skelding 
was an efficient accompanist, and Mr. Simmons may be 
congratulated on the entire success of his undertaking. 
On the roth ult. Miss Madeleine Kelley gave a Concert 
in the smaller of the Victoria Rooms, Clitton, before a 














songs 
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|rather limited audience. She was assisted by Madame 
Evans-Warwick, Mr. Montague Shepherd, R.A.M., Mr. 
Mansfield, Mr. C. T. Grinfield, R.A.M., and Mr. A. W. 


Waite. The programme was miscellaneous, and not very 
interesting, and Mr. Waite’s two violoncello solos elicited 
the warmest applause of the evening, being contributed in 
| his well known artistic style. 

Miss Farler’s Grand Ballad Concert, which is an annua! 
feature in the music of Bristol, took place on the 15th ult.. 
on which occasion Colston Hall was crowded to excess, 


| and certainly the vast audience had no reason to complain 


of the fare provided for them. With Madame Trebelli 
Miss Carlotta Elliott, Mr. Henry Guy, and Mr. Maybrick 
as vocalists, and M. Vladimir de Pachmann, M. Hollman, 
and Signor Bisaccia as instrumentalists, a delightful evening 
might fairly be anticipated, and that this expectation 
was fully realised, the frequent enthusiastic appiause testi- 
fied. M. de Pachmann, who received quite an ovation on 
his appearance, chose as his solos a Nocturne by Chopin, 

i Rondo and Capriccioso in E minor, a 
Prelude and Fugue by Raff, and Henselt’s Romance and 
Study. “Si oiseau j'étais.” The violoncello solos of 
M. Hollman received the heartiest applause, the breadth 
of tone he produces being quite :narvellous. Miss Farler 
contributed two songs and met with a hearty reception, 
and certainly she deserves the war:a thanks of the musical 
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public for having brought together such a talented company 
of artists, and especially for giving us the opportunity of 
hearing M. de Pachmann in our own city. 

The St. Martin’s Choral Society gave an excellent per- 
formance of Barnby’s Sacred Cantata ‘ Rebekah” at the 
Assembly Rooms, Salisbury, on the roth ult. The 
vocalists were Mrs. Steward, Mr. J. M. Hayden, and Mr 
Crick (of the Cathedral Choir). The work was performed 
with full band and chorus, and was conducted by Mr. 
Augustus Aylward. The March from Dr. Arnold’s 
‘‘ Sennacherib ” opened the Concert, and the second part of 
the programme included the Overtures to ‘ Martha” 
(Fiotow) and ** Masaniello”’ (Auber), which were played 
with capital effect by the band. 

The Plymouth Vocal Association gave Haydn's 
“* Creation” in the Guildhall, Plymouth, on the 3rd ult., in 
a manner reflecting great credit on all concerned in its 
production. With Miss Robertson as soprano, Mr. Piercy 
as tenor, and Mr. Wills as bass, the solos received a most 
satisfactory interpretation. The choir, under the baton of 
Mr. F. N. Lohr, the energetic honorary Conductor, sang 
extremely well, only marred in one or two places by a 
slight unsteadiness. Mr. Pardew as leader of the band, 
and Mr. Faull as Organist, gave most valuable service ; 
and Mr Lohr may feel gratified by the result of his careful 
training of band and chorus. 


MUSIC IN EDINBURGH. 
(FROM OUR OWN CoRRESPONDENT.) 

Tue eighth Orchestral Concert of the Choral Union 
took place on January 25, too late for notice in our last 
number. The chief items inthe programme were Brahms’s 
* Academical” Overture, Beethoven’s Symphony, No. 3 
(*‘ Eroica”’), and Mendelssohn's Violin Concerto in E flat; 
selections from Mr. Cowen's * Sleeping Beauty,” his 
Ballet Suite, ‘‘ The Language of the Flowers,” and a 
Fandango by Molique for violin. Mr. Carrodus met, as 
usual, with a hearty reception, and Madame Clara 
Samuell pleased her audience in her vocal selections. 

On January 26 Herr Alfred Gallrein (violoncellist) gave 
his third Chamber Concert in the Freemasons’ Ilall, 
assisted by Mr. Townsend (pianist), Mr. Colin Mackenzie 
(violin), and Mdlle. Schow Rosing (vocalist). Mendels- 
sohn’s Trio in C minor opened the Concert, and was 
followed by the same composer's Sonata, for violoncello 
and piano, excellently rendered by both performers, and 
Chopin’s Introduction and Polonaisein C. Herr Gallrein’s 


solos were Handel’s Largo and a Tarantelle by Popper, | 


and Mr. Townsend played in an able manner selections 
from Rubinstein, Schumann, and Chopin. Mdlle. Rosing 
gave songs by Schubert, Gounod-Bach, and Mozart. 

On the same evening the St. Andrew’s Amateur Orches- 


tral Society gave a Concert in the Literary Institute Hall. | 


The first and more ambitious part of the programme 
included three orchestral numbers—Mocart’s Overture to 
“Figaro” and No. g Symphony, and a Gavotte (** Annette 
et Lubin”) by Durand. The second part included 
an orchestral composition by Mr. Paton, the Conductor. 
Mi:s Macgregor, of this city, a talented young lady, con- 
tributing a violin solo (‘* Reverie’) by Vieuxtemps. 

On the rst ult. the Choral Union produced Dvordk’s 
‘* Spectre’s Bride,” a novelty looked forward to with much 
interest from the great success it obtained at the recent Bir- 
mingham Festival. 
from the frequent applause, was duly appreciated; the 
singing of the chorus, however, showed the need of longer 
preparation and more rehearsing. Miss Thudichum ably 
sustained the soprano solos, Mr. Winch the tenor part, 
and Mr. John Hervet d’Egville (who unfortunately was 
suffering from a cold) the bass; Mr. Collinson conducted. 
This interesting work is to be produced again this season 
by Mr. Waddell’s Choir. The second part of the Concert, 


This remarkable composition, judging | 


Tell,” Schubert’s Symphony in C (which received an 
admirable rendering), and Beethoven’s E flat Piano- 
forte Concerto, in which Mdlle. Kleeberg excelled. She 
subsequently gave an Etude by Chopin and _ selections 
from Mendelssohn and Handel. Miss Dews was successful 
in her singing of Gounod's ‘ There is a green hill” and 
Hullah’s ‘ Three Fishers.” At the end of this last Concert 
Mr. Manns received the usual farewell ovation. 

On the roth ult. the Edinburgh Amateur Orchestral 
Society gave the second Concert for the season in the 
Music Hall. The programme consisted of Cherubini’s 
Overture “ Faniska,” Mendelssohn’s ‘‘Calm sea,” Lortzing’s 
‘‘ Der Waffenschmied,” a Concerto for violin and orchestra 
by De Beriot, the violin part being performed by Miss 
Macgregor, who also gave a solo by David; Haydn's 
Symphony in D major (No. 10), Louis Gregh’s * Les 
noces d'or,” and vocal contributions by Miss Maggie 
Summers and a gentleman. Mr. Carl Hamilton conducted 
| in his usual satisfactory style. 
| The fifteenth Edinburgh Orchestral Festival, under 
;the auspices of Sir Herbert Oakeley, the Professor of 
| Music, began on the evening of the 12th ult. As usual, 
| Mr. Charles Hallé and his orchestra were engaged, with 
| Madame Norman-Néruda, Mdlle. Trebelli, and Mr. 
Piercy. The novelties in this Concert were Dvorak’s 
Pianoforte Concerto in G minor and Liszt’s Rhapsody, 
No. 3. Beethoven's Eighth Symphony in F, Mendels- 
sohn’s Overture to ‘* Midsummer Night’s Dream,” and that 
| of Wagner to * Rienzi,” with vocal contributions, completed 
the programme. 

On the evening following, at the Reid Concert, the 
first number of the programme was the annually repeated 
‘Introduction, Pastorale, Minuet, and March,” com- 
posed by General Reid, and performed in honour of his 
memory. The rest of the programme, carefully chosen, 
contained the following orchestral numbers :— Beet- 
hoven’s ‘Leonora’? Overture, Mendelssohn’s Scotch 
Symphony, Mozart’s ‘ Zauberfléte’? Overture, and 
the ‘ Rakoczky ” March. Madame Norman-Neéruda’s 
contributions were Rode’s Seventh Violin Concerto 
in A minor; and_ solos, Beethoven’s ‘ Romance ” 
in G, anda Prelude of Bach, Mr. Hallé delighting 
the audience by his rendering of Rati’s Suite, for 
pianoforte and crchestra. Mdlle. Trebelli gave songs 
by Rossini and Gounod, and Mr. Piercy an Aria from 
‘Oberon ’’ and a Ballad, composed by Professor Sir Her- 
bert Oakeley, entitled **’Tis not alone that thou art fair,” 
which pleased so well that an encore was insisted upon, 
and a call made for the composer. 

On the 15th ult. the third Concert in connection with 
the Reid Festival took place. The orchestral numbers 
comprised—Overtures : Gade’s ‘“ Hamlet,” Beethoven’s 
“ Coriolanus,’ and Rossini’s ‘‘Semiramide”’; Mozart's 
Symphony, entitled “Serenade,” in D, and Dvorak’s 
| Légendes,”’ Nos. 6 and 7 (Op. 59). It is needless to say 
that Mr. Hallé’s orchestra played throughout with that 
verve and breadth of tone for which it is so justly cele- 
brated. Compositions for the violin by Wieniawski, and for 
| the piano by Chopin, were the respective solos of Madame 
Néruda and Mr. Hallé. Mdlle. Trebelli and Mr. Piercy 
| gave songs by Verdi and Weber. 








MUSIC IN GLASGOW AND THE WEST OF 

| SCOTLAND. 

| (FRoM OUR OWN CORRESPONDENT.) 

| Dvurinc the first half of last month, the Choral Union 
| Concerts continued to furnish the principal pabulum of the 
citizens, Whose devotion to the rich feasts set before them 
|was maintained, let it be said, unflaggingly to the end. 
| The attendance has been large throughout, but on two 
| occasions —one the night of the performance of the selec- 
| tions of music voted for out of those heard previously 





under the bdton of Mr. Manns, consisted of Mozart’s | during the season, Saturday, the 6th ult., and the other 
G minor Symphony and Beethoven’s *“ Leonora” Over- | the repetition of Dvorak’s ‘‘ Spectre’s Bride,” on the 13th 
ture, No. 3. ult.— the large hall was crowded beyond its capacity. 

On the Sth ult. the Choral Union gave the last Concert | The first performance of “* The Spectre’s Bride,” to the 
for this season. Both pianist and vocalist—Mdlle. Clotilde | two representations of which I have above alluded, took 
Kleeberg and Miss Dews—were new to Edinburgh audi- | place on the 11th ult., in presence of a large attendance of 
ences. The programme consisted of Mr. F. Corder’s| subscribers. Miss Annic Marriott, Mr. W. Winch, and 
Overture ‘‘ Prospero,” Rossini’s Overture to ‘ William! Mr. John Bridson were the soloists. The choir, who 
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“re so well trained by Mr. A. Macbeth, chorus director, | 


were in excellent form, and attacked their work with 
vigour. Scarcely a point was missed, while the tone and 
finish were everything that could be wished for. That the 
orchestra were satisfactory in their execution of the pic- 
turesque accompaniments need hardly be said. The applause 
which greeted the conclusion of the Cantata—there was 
little or no opportunity for demonstration of approval 
during the course of the piece, from its almost unbroken 
continuity, and the rapidity of the action—was warm 
and hearty. At the second performance of the Cantata, 
two nights after, there was, as above referred to, 
an enormous audience, and the plaudits were both 
energetic and prolonged. Had the composer been 
present at these performances he would most certainly 
have been greatly gratified with the execution of his music, 
and its reception by our public. It will doubtless always 
command remembrance in our schemes. 

At the close of this Concert, which was the concluding 
one of the series, Mr. Manns received quite an ovation. 
Few musicians who have ever come North have done 
more than Mr. Manns for the musical education of Glasgow, 
and within the space of seven years, since which he 
assumed the baton at these Concerts, no one has 
ever done anything like so much as he in that direc- 
tion; the good influence extending, moreover, far beyond 
our own neighbourhood, northwards and _ southwards. 
Mr. Manns’s long and wide experience, and above all 
his catholicity of tastes, exactly suit our scheme. The 
orchestra has proved an all-round very good one, and 
as we see many of the same faces in it year after year. 
there is undoubtedly a large measure of continuing homo- 
geneity in it. 

Among the newer or fresher pieces of music performed 
at the Concerts not embraced in my last letter, may be men- 
tioned Mr. F. Corder’s Overture ‘ Prospero,’ which was 
much admired; a Suite, “In summer time,” by Mr. W. 
T. Hoeck, which was flatteringly received; a selection 
from Raff's No. 11 Symphony, in A minor, ‘“ Winter ”’; 
and selections from ballet airs, ‘‘ Etienne Marcel” (Saint- 
Saéns). 

The Glasgow Choral Union held its annual Conver- 
sazione and Ball on the evening of the 16th ult. Mr. 
James Campbell, of Tullichewan, addressed a few words 
of congratulation to the ladies and gentlemen of the 
chorus on the success of the series of Concerts just closed, 
especially complimenting Mr. Manns on the able manner 
in Which he had conducted the performances. 

A Choral Society has been formed at Busby, near Glas- 
gow, under the conductorship of Mr. Alexander Patterson. 


There are about sixty members, with a rather higher | 


average than usual of musical ability. The first Concert 
of the Society took place on January 27, the programme 
comprising chiefly glees and part-songs. 

The Rutherglen Choral Society gave the first of two 
Concerts for the season, in the Town Hall, on the same 
date, with Sullivan’s ‘* On Shore and Sea,” and a number 
of part-songs, Mr. W. Macintyre conducting. 

A Concert took place on the 8th ult. in Parkhead Parish 
Church, in connection with the “ inauguration” of the 
new organ built in the Church by Messrs. J. and A. 
Mirrlees, of this city. The instrument is a comprehensive 
and good one of its class. Mr. Robert Buchanan, Jun., 
organist and choirmaster of the church, played several 
solos, and the Choir sang, under his conductorship, some 
very good selections, including Gounod’s ** By Babylon’s 
wave” and an excellently written anthem by Mr. 
Buchanan, ‘‘ Teach me, O Lord.” 

On the gth ult. the Choir of Caledonia Road U.P. 
Church gave a Concert in the church, consisting chiefly 
of Mr. T. M. Pattison’s sacred Cantata ‘A Day with our 
Lord,” Mr. J. M. Kerr conducted, and Mr. G. W. Hopper 
accompanied on the organ. Four organ solos by Handel, 
Smart, Lott, and Guilmant were played, but were some- 
what oddly used as introduction, or intermezzi, to the 
Cantata, 

There are two Musical Societies connected with the 


Glasgow University, the one Orchestral and the other 
Choral, neither of which can be said to be in a 


very satisfactory condition at the present time. At all 
tvents, not being able to come forward this season with 
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a Concert of a sufficiently high character, pending 
| efforts which are being made towards reorganisation and 
| reconstitution, the members invited Herr Ritter, professor 
of the viola, to give a Recital of music on his instru- 
ment, and a programme was arranged accordingly, includ- 
ing some orchestral and vocal selections, the Concert duly 
| taking place on the 12th ult., in the Bute Hall of the Uni- 
versity. Professor Ritter’s solos were, as usual, highly agree- 
able. One of them, a clever fantasia on Scottish Airs, 
was based on melodies more Gaelic than Scotch, and 
|not well-known. Mozart’s Quartet in G minor, for 
ipiano, violin, alto, and violoncello, was played by 
| Mrs. (Professor) Young, Professor Ritter, and Messrs. 
|V. and W. Zinkeisen; the lady being the able musical 
|critic of the Glasgow Herald, and the two last-men- 
|tioned gentlemen being highly accomplished amateurs. 
| The Orchestral Society would appear to be in rather a 
| better way than the other, for the members were able 
|to give creditable performances of one of Haydn’s 
| Symphonies and two smaller instrumental selections. 
The Choral Society contented itself with four part- 
songs. It is greatly to be desired that something should be 
done to place the Associations in a position worthy of their 
connection with the University. Mr. Montague Smith, 
Organist to the University, is their Conductor. 

Mr. Max Pauer gave a Pianoforte Recital, on the 15th 
ult., in St. Andrew’s North Hall. His playing, if more 
robust and vigorous than delicate and graceful, is yet of 
high promise. The Beethoven Sonata in E major (Op. 
| 10g) was deficient in expression and grace in the slow 
movement; but the prestissimo was played with fire. 

The West of Scotland Choral Society, under Mr. H. A. 
Lambeth, is doing well, I hear, and is now studying 
Spohr’s * Last Judgment.” 











MUSIC IN AMERICA. 
(FROM OUR OWN CORRESPONDENT.) 
New York, February 12, 1856. 

Prior to the 5th inst., Gounod’s * Mors et Vita’’ had 
been performed at St. Louis, Philadelphia, and Boston. 
On the afternoon of that date, and again on the evening of 
the 6th, New Yorkers had their first opportunity of enjoy- 
ing the work, the performance being by the Philharmonic 
Society of Brooklyn, under the direction of Mr. Theodore 
Thomas. The forces engaged in the interpretation were 
admirable, and the study having been ample, the reading 
lucid, and the spirit of the singers enthusiastic, the per- 
formance took rank with the finest choral work to be heard 
in this country. The choir numbered five hundred voices; 
the orchestra was Mr. Thomas’s model band, augmented 
to meet all the requirements of the score; the soloists, 
Miss Emma Juch, Miss Helen Dudley Campbell, Mr. 
William Candidus, and Mr. Myron W. Whitney, all of the 
American Opera Company. Both performances were heard 
by fine audiences and the reception of the work, though 
not marked by boisterous enthusiasm, was nevertheless 
such as to indicate that a deep impression had been made. 
Brooklyn audiences in their attitude towards oratorio 
performances are more like English provincial than 
any audiences in America, except, perhaps, those of 
Boston, and were quickly brought under the influence of 
the work. Demonstrations of pleasure were but few in 
the first part, but in the second and third nearly every 
number received a tribute of applause. 

Additions to the operatic list. since my letter of last 
month, have been ‘ Orpheus,” ‘ Lohengrin,” ‘ Magic 
Flute,’ and “ The Merry Wives of Windsor,” by the 
American Opera Company; ‘Faust’? and ‘ Rienzi,’ by 
the Germans. The American enterprise, which is under 
the artistic direction of Mr. Thomas, furnishes food for 
much newspaper discussion, out of which it is difficult to 
form an opinion either of the merits of the enterprise as a 
factor in the musical culture of America or of its represen- 
tations. Clear-minded and unbiassed people have carried 
away equally mixed impressions from the performances. 
Viewed as the fruit of an effort which, in the nature of 
things, has been accompanied by all manner of embarrass- 
ments, the representations have challenged genuine admira- 
tion for the excellence of the musical ensembles. No 








individual in the company has yet filled a part so as to 
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convey the impression of a mature, rounded, artistic 
impersonation. Ordinarily, when a part is moderately 
well acted it is poorly sung; when well sung it 
is poorly acted, and the finest movements have been 
weighed down by a spirit of amateurishness, which 
is a great clog on the fancy of the most willing 
spectator. What the influence of such a spirit is on a 


work like ‘‘ Lohengrin,” I leave the reader to imagine. I, 
for one, have been unable to perceive the first trace of 
poetry in the representations of the opera. The only feeling 
of satisfaction that I have been able to carry away has 
been inspired by the chorus, the orchestra, me the 2 stage 
decorations. In Gluck’s ‘Orpheus ” the results have 
better. The opera is merely 
with decorations, and = two most capab! e women in the 
company, Madame Hastreiter and Miss Juch, were 
respectively Orpheus and Eurydice. The reprene sntative 
of Love was wofully incapable, but the good work of the 
chorus, orchestra, and the otl rer characters succeeded in 
obliterating in a short time the unfortunate impression 
made by her. The second act, with its extreme simplicity, 
as given by Madame Hastreiter, chorus, and orchestra, 
has been the most profound]; y dramatic achievement that 
the company has put to its credit. In the “ Magic Flute’ 


1 | 
the collective elements have given pleasure, and, as in all| 


the operas thus far, the scenery and dresses have been 
greatly admired, but a real success was not scored, and 
the opera has been temporarily withdrawn, as has also 
“ The Taming of the Shrew.”” The 
fined to * Orpl heus,”’ ** Lohe ngrin,” 
Wives of Windsor,” of which a new 
specially prepat ared for the company by Mr. 


and Nicolai’s ‘* Merry 
erg nag te was 
H. E. Krehbiel. 


This opera has enabled Madame L’Aliemande to appear to | 
I i 


good advantage, and, on the whole, its r 
been the most satisfactory of any, with the exception of 
“Orpheus.” It does not, like ‘* Lohengrin,” present a task 
beyond the horizon of the company’s abilities and vocal 
equipment. ‘Lakmé” is now in preparation, and the 

management has resolved to have it followed by Rubin 

stein’s ‘‘ Nero,”’ which has been pretty well advertised by 
the frequent performance of its ballet music at Mr. 
Thomas's Popular Concerts. Th 





n,” 


€ most interesting 
of recent activity at the Metropolitan Opera House was 
the production of * Rienzi,” though the bril ) 
in which Gounod’s ‘“ Faust” was mo arog e has caused 
admiring comment. Thus far ‘“ Rienzi’? has been given 
three times, and the indications are that its 
success will be second only to that of Goldmark’s 
of Sheba,’’ 
paralleled scale of grandeur, w 
business made by the mana 
opened. The majority of the musical reviewers for the 
newspaper press in the city are avowed Wagnerites, yet 
‘** Rienzi” has fared but ill at theirhands. Its hollow noisiness 
and gaudy show has been generally condemned. The fact 
that the public of New York is _ heen age fe of any other 
city in the world, fond of a fine 
pleased when the pine a 4 music causes no Ane 
racking, is a sufficient explanation of the success of 
* Rienzi.” Tothe serious-minded in art, however, it will 
seem like a misfortune if the popular liking for ‘* Rienzi” 
should crowd “ Die Meistersinger”’ into the background. 
The latter work has been successful beyond the expecta- 
tions of most of its admirers among musicians and critics, 








popular 
“ Queen 
the production of which, on a hitherto un- 
as the happiest stroke of 
nt since the house was 











Representatives of these classes have come from Boston | 


and other cities to witness the representations, and no 
discord has yet entered the general chorus of acclaim, 
Another youthful work of Wagner, the short Oratorio 
‘* The Holy Supper of the Apostles,” was performed here at 
a Concert given by Arthur Claassen, a Conductor of German 
Singing Societies, on the last day of January. The per- 
formance was a lamentably poor one, but this appeared to 
cause comparatively little disappointment to the Wagner- 
ites, who seem to be of the opinion that little, ifany, honour 
has been done the manes of Wagner by the revival of | 
works which are interesting only as early milestones in 
his career. The effect of the rivalry between the opera | 
companies seems thus far only to have been stimulating 
upon the public. There has been no appreciable loss in 
patronage at the Metropolitan Opera House, yet the 
Academy of Music has con 





> been | 
a concert in costume and } 


active list is now con- | 


epresentations have | 


eature | 


tained a fine audience at each re- 








































































1886. re 
presentation, and frequently has been crowded. Nor hay) We 
Mr. Thomas’s semi-weekly Orchestral Concerts serious) Quart 
injured the business of the Philharmonic Symphony ap) Mozat 
| ‘ Oratorio Societies. The most noticeable influence on theniaey 4 pe 
jis for good, as their schemes have been more interey Bnstrui 
jing this year than ever. The Oratorio Society is noy Snauge 
| preparing Wagner's “ Parsifal”’ for its last Concert thi Crowd 
|season, having already performed Berlioz’s “ Messe dg nd au 

[| Morts” and “The Messiah.” Last Saturday the Sym phi 
| phony Society, with the aid of the Oratorio Socicty, px. “Wpity 0 
formed Berlioz” s * Damnation of Faust,” and it still ha by Me 
Beethoven’s Ninth Symphony in prospect. Mr. Thomas mens ; 
Popular Programmes have had little new in them du nd é 
last month; the only novelties that come to mi: Bucces 
ja selection of eight pieces from Rubinstein’s Ballet “ Th is to b 
| Vine,” a “ Consolation,” ’ by a local composer, Mr. Ox; twenty 
Micersheim, previously performed at one of Mr. Van de We 
| Stucken’s Sunday afternoon Concerts, and Dvorik’s bea.) geticie 
| tiful Notturno, Op. 40. Mr. Van der Stucken has resume!) ghink s 
| his Novelty Concerts, and at the first, on February2) qfaoni 
| b brought eut Friedrich Gernsheim’s ‘* Waldmeister’s rf bolo “ 
| f fahrt”’ Overture; a S) ‘mphonic Poem entitled “ Vtava B%choir ; 
t | (the Moldan Rim), by B. Smetana; the prologue to DudleGoss’s 
| Buc setting of Scenes from Longfellow’ s de show | 
Legend”; and Mas *s ancient Idyl “ N notice 
which Mr. Van der Stucken wrote orchestral accompas > Quarte 
ments. : report 
| Interesting bits of information concerning the remainde! gtrains 
of the American musical season come from various source: fairy-lil 
The German Opera Company will be reorg d much a 
the close of its Metropolitan season on March 6, fo tains b 
of the country. The enterprise is under the manag 
of a man of large experience, Mr. H. Grau, but the pros 
pects are not cheering. The Director of the ! letropo 
gave his consent only grudgingly, and has discla imed ¢ TH 
interest in the tour, which he naturally fears will, if diss Emer 
trous, react on the local enterprise. Herr Seidland Mr. Dar Bg cht. 
rosch will not join the party, nor will Friulein Lehmanne Raiak 
Herr Stritt. The company will thus be sadly cripple put on 
and to make matters worse the Director has “refused t indeed 
yield the use of the Metropolitan scenery and properties Comps 
To equip such a company fully and carry it across thE gnusica 
continent is a task of the most tremendous proportion.® 4-Joren 
hs aulein Le! an will remain in America till May, ond to 
arranged a Concert trip to extend as far as San Francis jrowey 
| wil Mr. Franz Rummel, who came here recently after hi punish: 
last series of Concerts in Great Britain. Fraulein Lehmam) ¢he sez 
has also been engaged as principal soprano of tk multip! 
Musical Festival to be held in Cincinnati in May) senterta 
under the direction of Mr. Thomas. The preliminary) modera 
announcements for this Festival are out. The princip: § as a wi 
choral works to be performed are Bach’s B minor Masi J should 
Rt rbinstein’ s ‘*Tower of Babel,’’ Haydn’s ‘ Creation’ ‘open at 
Berlioz’s ** Damnation of Faust,” and the third act dp class ¢ 
“Die SP tor isi? Preparations are progressing inf ‘ess ob 
Milwaukie for the German Festival to be given there 1) jjndioen 
e | July, and a number of the German Opera soloists, bes sie exceed: 
Miss Juch, of the American Opera, have accepted engag: Hen 
ments. The principal artistic interest at this Vestive 7 deservi; 
centres in the performance of the Cantata entitle - languis 
| ‘*Columbus,”’ composed by Herr Brambach, of Bonn, “which, 
|competition for a prize of 1,000 dollars offered by th!” always 
| Festival Association. Mr. Gericke has been so successful during 


in training his Boston orchestra that he contemplate! ances < 
bringing them to New York, to give the Metropolis +i 
taste of Boston Music. 





or suc 
only gi 
ADELAIDE AS A MUSICAL CITY. 
(From A CoRRESPONDENT.) 

IF we are not musical already we are in a fair way tt 
become so. The past year has, thanks to the efforts of Si 
Te Robinson and the generosity of Sir Thomas Elde 
| and other gentlemen, seen the founding of the first Chai 
| of Music in an Australian Colony, and Mr. J. Ives has the | 

honour to be the first Professor of Music. Forty-two 
| students have, by their attendance, testified to the succes 
of the movement here, and sixteen candidates passed the 
first examination for the degree of Mus. Bac., out of a totd 
of eighteen who sat at “the examination. Melbourn 
intends to follow the lead of Adelaide, and establish anothet 
Chair at her own University. 











YVIIM 








THE MUSICAL TIMES.—Marcu 1, 1886, 


139 





a 
Norh 
'} Quartet Club, during which compositions by Haydn, 
1ony and} Mozart, Schubert, and Beethoven have been performed. 
eonther’ ~ 4 new Philharmonic Society, consisting of thirty-eight 
jnstrumentalists and one hundred and fifty voices, has been 
jnaugurated under the conductorship of Professor Ives. 
Crowded houses and warm applause fully prove its success 
and augur its future prosperity. ; 
Thirty-seven Organ Recitals have been given by the 
City Organist. 






c 









Y is noy 
i: 


mens; Concertos and Fugues by Bach, Handel, Wesley, 
and compositions by other sterling composers. The 
guccess of these Recitals has been so great that the organ 
is to be improved by the addition of a fourth manual and 
tiventy new stops. 

We have only one drawback: our newspaper critics are 
deficient in knowledge. At least, we have the right to 
think so when of our Cathedral service it is said that the 
Magnificat was well sung at the morning service; that the 





Bra solo ‘“‘ He was despised” was beautifully rendered by the 
Vitava’ = “Choir; and that at the evening service the anthem was 
0 Dudle) Goss’s “* Cantate O Deus.” And if this does not suffice to 
‘* Golde = show their weakness, the South Australian Register’s 

us,” fe potice of one of the Quartet Concerts may. A Mozart 


wa 
Wa 


Quartet was followed by Schubert’s ** Trout ” Quintet. The 
report ran—“After the heavy and somewhat laboured 
strains of Mozart, it was a pleasure to listen to the light, 
fairy-like music of Schubert’s Quintet. The work is written 
much after the style of the modern light operas and con- 
tains beautiful harmony and counterpoint.” 
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THE FLORENTINE TRIO. 
mRE are few places in Italy where the cultivation of 
ical music is so neglected as it isin Florence. At first 
sight, this would seem the strange, as in other 
branches of art the fair Tuscan city still holds her own; 
but on closer inspection, this decline of classical music, 
indeed of good music generally, is easily accounted for. 
Compared with the progressiveness and earnestness of 
musical culture in Milan, Turin, and even Bologna, the 
I'lorentine in his taste for music is essentially frivolous, 
and to have to listen to purely instrumental music, for 
however short a time, is to him positively a bore and a 
punishment. Another circumstance which accounts for 
the scanty patronage accorded to classical music, is the 
multiplicity of theatrical, both dramatic and operatic, 
entertainments; for it is not in the nature of things that a 
moderately-sized city like Florence, whose native population, 
as a whole, certainly cannot be said to be rolling in wealth, 


more 










| should be able to support something like ten theatres, all 

avon, | “open at the same time, and besides that a number of high- 

1 act 0" class Concerts, not to mention others given by more or 

aa f) “less obscure, lyrical, and instrumental artists of both 
ere i 





f indigenous and exotic origin, whose ambition frequently 
} exceeds, alas, their proficiency. 

enga Hence it is that the Cherubini Choral Society, a most 
testi: deserving institution, ably conducted by Signor Buonamici, 
entitle. | languished and died; that the Societa Orchestrale 
onn, ©) “which, under the distinguished direction of Signor Sbolci, 
by the always gave a regular series of grand orchestral Concerts 
during the winter season, now limits itself to two perform- 
ances only; and that the Florentine Trio, the oftspring 
or successor of the famous Florentine Quartet, now 
only gives one set of Concerts instead of two, as formerly. 
‘n point of excellence, however, these Concerts of the 
Florentine Trio, which is composed of Signori Buonamici, 
Chiestri, and Sbolci, and their coadjutors, are second to 
one on the Continent, and stand out in bright contrast to 
the dearth of similar performances in Italy. Signor 
Buonamici, a distinguished pupil of Bulow, has long since 
established his undisputed supremacy in Florence as a 
Pianist, and Signor Sbolci holds the same position as 
violoncellist ; whilst Signor Chiostri is a well-known mem- 
ver of the old stock, namely, of the old Florentine Quartet 
of European reputation. It is characteristic of these 
excellent artists that they confine their combined elforts 
almost entirely to the local sphere of Florence, where they 
are also the leading masters in their respective specialties : 
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We have also had a sixth season of the Adelaide | on their part, is to be regretted in the interest of art, for 


| their names would gain in lustre in the wider atmosphere 


| of London, where other Florentine artists, such as Signor 


| Carlo Ducci the eminent pianist, and Signor Vannuccini the 
’ oD 


The programmes have comprised Sonatas | 
by Mendelssohn, Merkel, Fink, Rheinberger, and Lem- | 
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deed this modesty, one might almost say want of ambition 
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well-known singing-master, have not failed to win their 
laurels and to establish themselves permanently in the 
favour of an appreciative public. 

The programme of each of the four Concerts consisted 
of compositions whose intrinsic and classical merits are 
too well known to require any special mention here. 
Suffice it to say that the first ‘ Mattinata” comprised 
Cherubini’s stringed Quartet in C flat major, No. 1; 
Beethoven’s Sonata for piano and violoncelloin F major; and 
Mendelssohn’s stringed Octet ; the second Concert, Verdi's 
stringed Quartet in C minor; Beethoven’s fifth Sonata for 
violin and pianoin F major ; and Schubert’s Trio for piano, 
violin, and violoncello in B major (Op. gg); the third 
Concert, Haydn’s stringed Quartet in E major; Saint- 
Satns’s Suite for piano and violoncello (Op. 16); and 
Schumann’s Quartet for piano and stringed instruments in 
E flat major (Op 47); and the fourth and last Concert, Volk- 
mann’s Trio for piano, violin, and violoncello in G flat 
minor (Op. 5); David Porpora’s Sonata for violin and 
piano in E major; and Beethoven's Trio for piano, violin, 
and violoncello in E flat major (Op. 70, No. 2). 

I need hardly point out that, in classical variety, this list 
is such as to satisfy the most fastidious. 
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It gives eloquent 
proof, not only of the great versatility, but of the excellent 
taste of the eminent artists who selected those compositions, 
and executed them before crowded and enthusiastic 
audiences, with all that grace and refinement which are 
worthy of the best traditions of Italian art. ‘In art,” 
says Goethe, ‘‘there is no mediocrity”; an utterance 
which the Florentine Trio has evidently laid to heart, and 
with the deep truth of which every lover of music, and every 
artist worthy of that name, should be imbued. 
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“MORS ET VITA” IN BELGIUM. 

»p’s Sacred Trilogy was produced—for the first 
time on the Continent—by the Nouvelle Société de 
Musique of Brussels, on January 30, the occasion being 
rendered specially memorable by the fact of the composer 
himself conducting the work. Chorus and Orchestra 
numbered some five hundred executants, the solo parts 
having been assigned to Mdlle. Elly Waraots \soprano), 
Madame Schnitzler-Selb (contralto), M. Heuschling (bari- 
tone), and Mr. Edward Lloyd, who has made the 
tenor part his own since he interpreted it with so 
much success at the Birmingham performance of the 
Trilogy. Under these auspices a worthy rendering of 
Gounod’s noble Oratorio was assured beforehand, and there 
appears to be but one opinion as to the deep impression 
its performance has produced upon the audience. “It is 
a long time since the Société de Musique has presented us 


x¢ 


with so fine an ensemble of choristers and soloists,” 
the Guide Musical of Brussels remarks, in a thought- 
fil and generally laudatory article, anent the event 


in question, from the pen of M. Kufferath. And refer- 
ring to the soloists more especially, the same journal 
observes: ‘‘ Amongst the solo vocalists, the most 
favourable impression was made by Mr. Lloyd, the 
English tenor, whose voice, absolutely sure of intonation 
and equal in all its registers, is truly remarkable, while 
his delivery is clear without being forced, expressive with- 
out exaggeration, correct without being frigid.’ Con- 
cerning the merits of the work itself, L’Indépendance 
Belge, of the 2nd ult., contains a very appreciatory article, 
from which we may cite the following passages: ‘“‘A 
leading characteristic, and one which applies to every 
portion of ‘ Mors et Vita,’ is to be found in the fact of the 
musical colouring always marvellously corresponding with 
the nature of the images presented by the sacred text. 


.... In order to attain this end, it is necessary 
that the vocal parts and the orchestral com- 


binations should be in exact conformity with the meaning 
of the words, whatever the subject treated, be it dramatic 
or religious, human or celestial. It is in this direction 
where the author of ‘ Mors et Vita’ excels more than any 
other composer of our time.” The writer of the article 


referred to has, however, most of his admiration to bestow 
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upon the “ Dies Irie,’ which he considers ‘one of the] Musical Club would continue to flourish. Mr. C, Warp J 
most remarkable portions of a work containing so much} Welchman, the President of the Club, then gave a sh! THE 
that is excellent. Here voices and orchestra combine | history of its existence, and said that the affairs of ty goth C 
to express with an astonishing truthfulness of utterance, | Club were in a most satisfactory condition. Eight Smo) pimlico 
the stupor of the soul and the agony of the]ing Concerts and three Evening Concerts were given ex: progran 
troubled spirit.” More passages equally eulogistic might | year, and at the latter it was customary to engage, I. Miss 
be extracted, but sufficient has already been quoted to} vocalist and an instrumentalist, preferably young a Strong, 
show the high appreciation which is being accorded to M.| promising artists. It was proposed, during the pres fonda: 
Gounod’s chef-@’wuvre on the part of our Belgian neigh- | year, to offer a prize for a composition for men’s voicg qwhat p 
bours. It is scarcely necessary to add that the composer | probably for two tenors and two basses, as the Club bh: Schum: 
was most enthusiastically received, and, at the conclusion | recently obtained great success in performance of sy: «When 
of the performance, became the object of a perfect ovation. | works as Mr. Henry Gadsby’s ‘ Columbus” and Mx «John 

On the roth ult., M. Gounod also conducted the | Meadows White’s “ Song of the Little Baltung.” \ “The so 
“ Trilogy’? at Antwerp, where the ‘Association des| Percy Davies proposed the Visitors, in a humoroy’) Miss 











Artistes Musiciens”’ had for some time past been prepir- | speech, to which Dr, Stainer replied. As to the good! Blanch 
ing the work. The success here was again a brilliant | said) which Societies of this kind did, it always struck hi! Distin. 
one, so brilliant, indeed, that a second performance|as a remarkable thing, especially in our great Cho:| ably pr 


had to be given on the following Sunday before} Societics, that people should submit themselves to } Tue 
an audience quite as numerous as on the preceding | lectured by a conductor for the sake of music, Wi ae 




















occasion. Both performances are described as excellent | respect to the Chairman, he had known Sir George Gr: - 
ones, the choruses having been, it is said, even more finely | for about twenty years now, and it was at his invitation: Hal om 
on . . . . x odd 

rendered than at Brussels. The solos'were in the hands of |had made his re-entry into London at a Crystal Pala, **85 
Mdlle. Flament, Madame Schnitzler-Selb, MM. Warot and | Saturday Concert, where for the first time an organ gg) We : 
Séguin. In summing up his impression of the work after] was introduced. Ile (Dr. Stainer) would like to sa cee 
being present at the Antwerp performance, a Belgian|word on the vexed question of amateurs. Profession, ae 
“ ve ape . ona 
critic says: ‘*‘ Mors et Vita’ presents the threefold advan- | musicians owe a great debt of gratitude to amateurs, a fan S 
tage of being at once classical as regards its forms, novel | he had himself recently refused to join a Society whic —— 
in the adaptation of these forms to the individuality of its] had for its main object the drawing of a straight lix kh 
composer, and novel also as regards its harmonic texture, | between the professional and the amateur. He nev porta 
which abounds in ingenuity and happy inspiration.” wanted to see that straight line drawn. They (the Sou vag 
London Musical Club) had a very talented amateur x aware 

sees ; ‘ : their Conductor in Mr. Charles Stevens, who, while bein ~"“ 
Tne Seventh Annual Dinner cfthe South London Musical pbs nausea oy : ‘Bee respect 

. ‘ 5 an amateur, had the experience and knowledge of a pr iP 
Club took place at the Holborn Restaurant, on Saturday, | ¢,..- aa. ae acini aes Eight- 

: i sap . 2? | fessional. Dr. Stainer concluded by wishing the Club t: o 
the 6th ult. The chair was occupied by Sir George Grove, | 0... scible success: (Me. Bene G debe Iso said:t ary 
D.C.L., Principal of the Royal College of Music, and | S°°ateSt possibe success. ir. Flenry Uadsoy aso salt vines 
sinsincon th sa li resent aaa Fix. Seater, Ma, Eheary |" words, and, on the retirement of Sir George Grow) Associ 
ee ee ae eae ere Af orainery re *entY | took the chair for the remainder of the evening. 1 highly 

Gadsby, Dr. C. J. Frost, Mr. Stokoe, &c. Nearly 200] : NaH Sige SSS i : , 5 
) : see 2 | programme included a selection of glees and part-songsi Mr. J. 
members of the Club and their friends sat down to dinner, aa: heir 2 - y rillia 
the attendance being larger than on any previous occasion. : p wed ii tis 
Mr. Charles Stevens, the Musical Director of the Club, in| _THE first Degrees of Doctor of Music at the Universi W. Pr 


proposing the health of the Chairman, said they were all | of London, have just been conferred on Mr. Wm. Hens) ae 
very proud to see Sir George Grove in the chair that | Hunt, of Birkenhead, and Mr. Augustus H. Walke;, «| a 
evening. The majority of those present were no doubt | Brighton, after strict examinations by the Musical Exam OMe 


















familiar with his literary work generally, but more especi- hee of the University, Dr. John Stainer, M.A., and ): pee 
ally perhaps with those excellent analytical remarks in | William Pole, F.R.S. This University retains, like Oxfor:| UF 4 
the programmes of the Crystal Paiice Saturday Concerts | the condition of a public production of the Doctors’ e anne 
signed *G,” which had done so much to familiarise the | CiS€S, and the two works, namely, a “ Stabat Mater’ } ri 
public with the works of the great masters. Sir George | Mr. Hunt, and a “ Requiem” by Mr. Walker, were accoté ee 
Grove, in reply, said that he was very glad to preside over | ingly performed in the theatre of the University on Satu o - ? 
an assembly of amateurs. He was himself a typical | day afternoon, the 2oth ult., before the Vice-Chancell::) aia 
amateur. He had never received a musical education, | and officers and a fairly numerous audience. The comp| THI 
but was brought up as an engineer. He then became | Sitions were for eight voices and full orchestra, and wer Bow ; 
Secretary to the Crystal Palace Company, and it was at| We understand, of high character. There was a good and w 
that supremely happy time of his life that he began to | array of singers, soli and chorus, and the orchestral ace overtii 
write those remarks which had been alluded to so favour- | paniments were effectively arranged for pianoforte (fo who { 
ably by Mr. Stevens. In writing them he had endeavoured | hands) and harmonium. The composers conducted, an: mant, 
to acquaint other amateurs, searching out for themselves | the performance was very creditable. once « 
the secrets of the great masterpieces of music, with the Tue following are the dates and particulars of th: audiet 
impressions and the ideas they conveyed to him, and he] Examinations at the University of Oxford: 1. For th organ 
was glad to feel that they had been of use to many. His | Degree of Doctor in Music, on Wednesday, October 3| Comp 
principal duty, however, that evening was to propose the | 1886; 2. Second Examination for the Degree of Bachelo expre: 
toast of the South London Musical Club, which he did | in Music, on Wednesday, October 13, 1886. In addition takin: 
with peculiar pleasure, because these great singing clubs |to the usual subjects, there will be required a critic: audie 
represented to him the strong, sturdy British resistance | knowledge of “ Der Freischiitz” (Weber), Symphony. Miss 
which the country had made during the present century to} No, 5 (Beethoven). All exercises are to be sent to th Collin 
foreign innovations. The introduction of foreign schools | Professor of Music, Sir Frederick A. Gore Ouseley, St playe 
of music, which had been taken up by society and fashion, | Michael's, Tenbury, as early as possible. None can b& Mr 
had pushed English music on one side, but the old Glee | received after the end of June. Brixts 
Societies and Clubs, like the South London Musical See h eee F sar" 
Club, exhibited the persistence of Englishmen in endeav-| THE Times of the 15th ult. says: “ We are requeste’ in he 
ouring to maintain an English School of Music. The to state that Franz Liszt, during his forthcoming visit . rs "9 
great glee literature of England was a literature which, in | E"g!and, can entertain no proposal for playing in publi. Sterl; 
many respects, the country should be proud of. It was | He writes: ‘I wish it to be understood that I nec Ps 
very different from any other form of music existing London merely as a eae; my fingers a prs 1 D. 
abroad during the last century, and was the direct descen- | ¥©4"S old, and Bulow, Saint-Sacns, Rubinstein, and Wa “ P 2 
dant of the contrapuntal style which obtained in old | Bache play my compositions much better than my 7 halle 
English Cathedral music. Societies like this exhibited | 44ted self. Kin 
also the pleasure many people took in the prac-} A PRESENTATION of a handsome marble clock and pai aiees 
tice of the most delightful of arts, whose ordi-|of vases was recently made to Mr. George Adcock, if ( it 
Mary avocations were probably quite removed from | recognition of the great services he has rendered to tht pee 
art of any kind. He hoped the South London! cause of music in Loughborough for many years past. The! 
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‘ brilliant playing fairly entranced the audience. 
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{ THe members of the St. George’s Glee Union gave their 
gojth Consecutive Monthly Concert on the 5th ult., at the 
Pimlico Rooms, Warwick Street. The first part of the 
rogramme was miscellaneous, songs being contributed 
by Miss Maud Leslie, Miss Blanche Murray, Mr. Charles 
Strong, and Mr. Theodore Distin. 
Monday's direction, sang with good expression . Come, see 
what pleasure,’” James Elliott; ‘*Gipsy Life” (Op. 29), 
Schumann; “ In the lonely vale of streams,” Callcott ; and 


«When winds breathe soft,” S. Webbe. The comic Cantata | 


“John Gilpin,” by George Fox, occupied the second part. 
The solos were well rendered by Miss Distin (in place of 


Miss Maud Cameron, absent through indisposition), Miss | 


Blanche Murray, Mr. Charles Strong, and Mr. Thendore 
Distin. The choruses were well sung. Mr. F. R. Kinkee 
ably presided at the pianoforte. 


Tue Finsbury Choral Association gave the second of 
its winter series of Concerts on the 18th ult., at Holloway 
Hail. The works selected were Dr. Stainer’s * St. Mary 
Magdalen ” and Barnett’s “Ancient Mariner,” and both 
were rendered by the choir, numbering upwards of 200 
yoices. in an extremely creditable style. The solos were 
taken by Miss Bertha Moore, Miss Alice Heale, Mr. Ken- 
ningham, and Mr Forington; and Dr. Stainer and Mr. J. F. 
Barnett conducted their respective works. The andience was 
large and enthusiastic, the Solo and Chorus in ** St. Mary 
Magdalen,” “ He is not here,” and the Quartet, ‘ Around, 
around, flew each sweet sound” (‘Ancient Mariner”’), 
evoking mach applause. Mr. J. P. Harding and Mr. F. 
Marchment presided at the pianoforte and harmonium 
respectively. The Concert concluded with Mendelssohn’s 
Eight-part Psalm, “ Judge me, O God.” 
ilton Choral 
d 
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Tue second Concert of the Gravesend and 1 
Association, took place on Tuesday, the 16th ult., and prov 
highly successful. The programme was miscellaneou 
Mr. J. T. Carrodus gave four solos on the violin, and his 

The 
vocalists were Miss Kate Drew, Miss Hope Glenn, Mr. T. 
W. Page, and Mr. Watkin Mills, all of whom were highly 
successful, many of the songs being encored. Mr. 
Howard Moss shared the duties of accompanist with Mr. J. 
Carrodus, Jun., and gave as a pianoforte solo, Bourrée, 
Op. 160 (Silas), in such excellent style that he was com- 
pelled to accept an encore. The members of the chorus 
contributed Prout's ‘* Hail to the chief.” Caldicott’s 
humorous glee ‘* Jack and Jill,” and Gladst 
sheet and a flowing sea,” with great precision and effect, 
under the direction of Mr. C. K. Green, the Conductor. 










Tue Organ Recital of Saturday, the 2oth ult., at the 


Bow and Bromley Institute, was one of special interest, | 


and was given before an audience which filied the room to 
overflowing, 
who played organ music by Bach, Smart, Morandi, Guil- 
mant, E. H. Turpin, and Salomé, with great effect, at 
once claiming the good opinion and hearty applause of his 
audience. Mr. G. A. Osborne’s Duo for pianoforte and 
organ, arranged from his Sestet, was finely played by the 
composer as pianist, upon an instrument kindly and 
expressly lent by Messrs. Broadwood, Mr. E. H. Turpin 
taking the organ part. 
audience, the composer being enthusiastically recalled. 
Miss Kate Flinn sang several solos effectively, Mr. Viotti 
Collins was the solo violinist, and Mr. Fountain Meen 
played the accompaniments. 

Miss Janer Sr. Crater gave an evening Concert in the 
Brixton Hall, on Tuesday, the 16th ult. The soloists were, 
in addition to the Concert-giver, who was very successful 


in her rendering of Braga’s Serenade violin obbligato, Mr. 


S. O. Parrott), Miss Josephine Turner, Madame Antoinette 
Sterling, whose chief effort was Sullivan's ‘“* Lost Chord ” 
(Organ obbligato, Mr. H. Tonking), Mr. James Budd, Mr. 
J. Dalgety Henderson, and Mr. Donnell Balfe. Mr. S. O. 


Parrott’s playing of De Beriot’s violin solo “Scene de 
ballet” was highly meritorious, and Miss Elen Edridze 
gave an excellent rendering of two pianoforte solos, and 
also accompanied several numbers. Mr. C. S. Macpherson 
(pianoforte), Mr. H. C. Tonking (organ), and Mr. H. W. 
solos. 


Austin (clarinet) were efficient in their respective 
The Concert was well attended. 





The choir, under Mr. | 


| ‘* Mors et Vita” (Gounod), ‘‘ A Song of Victory’ 
| 
| 





’ 
mne’s ** A wet | 


The organist was Mr. E, H. Lemare, F.C.O., | 


The work greatly pleased a critical | 


! 


Mr. A. Bunt (Principal of the Mendelssohn Academy 
of Pianoforte Music, Clarendon Road, Holland Park) gave 
three classical Concerts in aid of the poor of the parishes 
of St. Peter’s, St. James’s, and St. Mark’s, Notting Hill, 
at the above institution, on Januiry 27, 28, and 29. The 
programmes, from the works of Beethoven, Mozart, Men- 
delssohn, Schumann, Schubert, Buhl, Gollmick, &c., were 
excellently rendered and highly appreciated by critical 
audiences. Mr. A. Buhl as solo pianist, and Miss Adeline 
Dinelli as solo violinist, fully sustained their reputations. 
Miss E. Butterworth and Fraulein F. Gollmick gave 
finished interpretations of duets by Schubert and Schu- 
mann, and Miss Annie Mallows and Mr. Henry Prenton, 
the solo vocalists, were weil received. Mr. Giuseppe 
|Dinelli and Mr. Victor Gollmick officiated as accom- 
| panists. 





Tue Gloucester Musical Festival is arranged to take 
The programme will 
(St. Matthew), 
(Hiller), 
“God is gone up” (Gibbons), ‘Hymn of Praise ” 
(Mendelssohn), and ‘*The Messiah.’ The novelties will 
|be an Orchestral piece by Dr. Hubert Parry, a secular 
| Cantata, “* Andromeda,” by Mr. Harford Lloyd, and a 
|sacred Cantata, ‘‘ The Good Shepherd,’ by Mr. W. S. 
| Rockstro. The music committee has concluded engage- 
| ments with the following artists :—-Madame Albani, Miss 
|} Anna Williams, Madame Patey, Miss Hilda Wilson, Mr. 
| Edward Lloyd, Mr. Winch, Mr. Santley, and Mr. Watkin 
| Mills. Mr. Done and Dr. Colborne will preside at the 
| pianoforte and organ respectively, and Mr. C. L. Williams 
will be the Conductor. 


Mer. Istpore pE Lara gave the first of a series of three 
Vocal Recitals at the Steinway Hall, on Tuesday after- 
noon, the 16th ult. In addition to several ballads from his 
own pen, which scarcely need notice in this place, his pro- 
gramme included Sir Arthur Sullivan’s composition * The 
Window; or, Songs of the Wrens,” written some sixteen 
years ago to poems supplied by Tennyson, but never before 
performed in public. It is impossible to say anything in 
favour of the verses; except to indiscriminating admirers 
of the Poet Laureate they must appear puerile and devoid 
of meaning. But they have provided a vehicle for the 
utterance of some of our accomplished native composer's 
most graceful and charming ideas. In musicianly structure 
and fancy the songs are far superior to ordinary ballads ; 
and were it not for the supremely silly words, they would 
doubtless be frequently heard at high class concerts. 

AN gave a very successful Concert 


Mr. Freperick Bev b 
at Brixton Hall, on Monday evening, the 15th ult. The 
béinéficiaire’s solos comprised Gounod ss * Maid of Athens,” 
Hatton’s “To Anthea,” and “The Vicar’s Song,” from 
Sullivan’s “ Sorcerer;” in each of which Mr. Bevan 
obtained warm applause. A sonz composed by the Concert- 
giver, entitled ‘* The Fisher-wife’s Vigil,” was excellently 
sung by Madame Patey. The other vocalists were Miss 
Agnes Larkcom, whose singing of Bishop’s ‘“ Lo, here the 
gentle lark” (flute obbligato, Mr. W. L. Barrett) merited 
special mention, Miss Ethel Winn, Mr. Harper Kearton, 
Mr. Sidney Tower, and Mr. Robert Hilton; Miss Anna 
Lang (violin), and Signor Tito Mattei (pianoforte). The 
St. Paul’s (Brixton) Choral Society sang part-songs, under 
the conductorship of Mr, W. Sexton, and Mr. Turle Lee 
accompanied. 


| place on September 7, 8, 9, and to. 
include ‘Elijah,’ Bach's * Passion” 





Ar the first Examination for the degree of Mus. Bac. 
at the University of Oxford, the following satisfied the 
Examiners:—Bryan, E. V. E., Non-Coll., and of Lingfield, 
Surrey; Keller, F., New College, and of Ryder Street, 
St. James’s, London; Lawrence, H. M., Non-Coll., and 
| Leeds ; Lillingston, S. E. L., Hertford College; Lubbock, 
C. W.. Balliol College, and Salcombe Regis, Sidmouth ; 
Sherwell, F. H., New College, and of Brislington, Bristol ; 
Simpson, F. J., New College, and of Portobello, Midlothian ; 
Stamps, F. W., Queen’s College, and of West Bromwich ; 
Trueman, H. J., Christ Church, and of Jesus Lane, Cam- 
bridge. Examiners: Sir F. A. Gore Ouseley, Bart., 
D. Mus., M.A., Christ Church, Professor; C. H. H. Parry, 
D. Mus., M.A., Exeter, Choragus; J. Varley Roberts, 
D. Mus., Magdalen College. 
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An Evening Concert was given on the 18th ult. at 
Princes’ Hall, by Miss Eugenie Sturmiels, an accomplished 
young pianist, who was assisted by Mr. Josef Ludwig} which appeared in an enlarged form, and at a reduce 
(violin) and Mr. Whitehouse (violoncello); Miss Amy | price, on the 2nd of January last. This weekly periodica! 
Sherwin being the vocalist. Miss Sturmfels, after presiding | the oldest of all existing musical journals, having bee, 
very efficiently at her instrument in Haydn’s Pianoforte | established by Mr. J. A. Novello in 1836, has been coy 
Trio in C major, gave a very thoughtful and brilliant read- | tributed to by most of the ablest writers on the art, an 
ing of Schumann's Sonata in G minor, for which she gained | forms a valuable record of all the principal musical even 
well-deserved applause. The lady also contributed pieces | for many years back. 





of the Musical World, under the editorship of Mr. Huetier, 





It remained under the editorship of| 


by Scarlatti, Chopin, and Nicodé, and was moreover | Mr. J. W. Davison until his decease ; and now appeals ty | 


associated with Mr. Ludwig in a capital rendering of|us with an increase of vigour in its pages which augur 
Dvorak’s interesting Sonata in T° major for pianoforte and | well for its future. The new monthly musica! journal, 


violin. Mr. Whitehouse played with admirable tone and | issued by Messrs. W. Morley and Co., entitled Music, 


perfect technique a ** Czardas” by Fischer. 
well filled with a highly appreciative audience. 


Tue Crouch End Choral Society gave its second Con- 
cert of the twelfth season, at Christ Church School-room, 
Crouch End, on Tuesday, the 2nd ult., when Thomas 
Anderton’s Cantata ‘Yule Tide” was performed. The 
choral numbers were rendered in a satisfactory manner, 
and the solos were sung by Miss Alice Parry, RA.M., 
Miss Alice Long, Mr. George Micklewood, and Mr. Frank 
Ward, each of whom did full justice to the music. The 
second part consisted of Birch’s Operetta ‘‘ The Merrie 
Men of Sherwood Forest.” 
the pianoforte. A professional string quintet, under the able 


leadership of Mr. Zerbini, gave additional interest to the | 
Mr. Alfred J. Dye, A.Mus., conducted | 


accompaniments. 
as usual. he ‘* Rose of Sharon” is announced for the 
third Concert in May. 

Tue members of the Upper Holloway Choral Society, 
conducted by Mr. E. Davidson Palmer, Mus. Bac., Oxon, 
gave their first Concert on January 28, in the Lecture Hall 
of Upper Holloway Baptist Chapel. The principal item 
in the programme was Schubert’s “Song of Miriam,” the 
soprano solo in which was sustained by Miss Edith Palmer. 
Miss Ballantyne accompanied on the pianoforte, and Mr. 
Edwin Drewett, A.C.O., on the harmonium. The second 
part of the Concert was miscellaneous. Miss Palmer, Miss 
Agnes Wilson, Miss Edith M. Stephens, and Mr, James 
Blackney were the solo vocalists. A clarinet solo was 
played by Mr. A. W. Seager, and two violin solos by Miss 
Charlotte A. Wilkes were executed with such skill and 
artistic finish as to elicit the most hearty applause. 


Tue Dedication Festival at St. Agnes’, Kennington Park, 
began on January 20. On the Sunday in the Octave, at 
the rr o'clock service, Weber’s Mass in G was suny, Miss 
E. Howes, Messrs. H. Green, J. Wint, and Plant being 
the soloists. On Monday, the 25th (the Conversion of 
St. Paul},a selection from Mendelssohn’s ‘St. Paul” 
was given, under Mr. W. W. Hedgcock’s direction, at 
a special service in the evening. The solos were taken 
by Madame Worrell, Miss A. Gatland, Signor Rizzelli, 
and Mr. Stanley Smith; Mr. Hedgcock being at the organ. 
The choruses were sung by the church choir. On Wed- 
nesday the Festival was brought to a close by the singing, 
before the altar, of Smart’s Te Deumin F. Weber’s Mass 
vas repeated on Sunday, January 31. 


THe Woodside Park Masical Society commenced its 
first season with a performance of Sir Sterndale Bennett's 
“Woman of Samaria” and Wilfred Bendall’s Cantata 
* Parizadeh,” on Thursday, the 4th ult., at Woodside Hall, 
North Finchley. This room, which has been recently 
built, is specially adapted for Concert purposes, its acous- 
tical properties being very good. The solo vocalists were 
Miss Kate Drew, Madame Florence Winn, Mr. Reginald 
Groome, and Mr, Sidney Beckley. Mrs. G. J. Williams 
presided at the pianoforte and Mr. J. G. Callcott at the 
harmonium, the professional string quintet being led by 
Mr. Zerbini. Mr. Alfred J. Dye, A.Mus. (who has been 
appointed Conductor of the Society), directed the 
performance. 


Ir is with much regret that we record the death of Mr. 
Ricardo Linter, which occurred at his residence in Chel- 
tenham on the 6th ult. Mr. Linter was the composer of 
numerous light pieces for the pianoforte, upon which 
instrument he was an accomplished performer. He also 
held an excellent position as a teacher, and was highly 


Mr. C. W. Lovejoy presided at | 


| present month, the contents including contributions by 





The hall was | Society, is announced to appear on the first of the! 


| Mrs. Diehl, Mr. Walter Macfarren, Mr. Carl Mangold, | 
|and Mr. W. H. Cummings. Each number will contain; | 


| vocal composition, with reviews, criticisms of Concerts, 
the Drama, &c. It need scarcely be said that we wish 
every success to what promises to be an earnest worker 
in the cause we have at heart. 


We are glad to learn that Mr. Cowen’s Cantat: 
‘Sleeping Beauty” is to be performed at a Concert oj 
the Concordia Society, in Paris, on the 4th inst., the French 
version of the libretto having been undertaken by Malle, 
Augusta Holmes. The short time elapsing between the 
production of this work at the Birmingham Festival and 
its presentation in the French capital is proof that 
success in England is now promptly recognised even ina 
country where, until lately, not a note of English music 
had been heard. The same composer’s ‘‘ Language of 
the Flowers”? is also announced for performance at one 
of Colonne’s Concerts in Paris. 





a 
a 


NINETEEN open Free Scholarships out of the fifty in the 
Royal College of Music become vacant at Easter, the 
Council having determined to prolong the time of the 
remainder for a year on the ground of merit. This fact 
has been notified to the municipal authorities of the 
| United Kingdom. and 16g centres of examination have 
| been appointed. We understand that 655 candidates have 
| registered their names. These will be sifted by the Hono. 
|} rary Examiners in the localities, and those who pass will 
| go up to the College for the final competition before the 
Director and Board of Professors on the 15th inst. and 
following days. 








A Musicat Festival, on a large scale, has been 
j arranged to be held in Toronto about the middle of June 
inext. The works selected for performance are Handel's 
| Tsrael in Egypt” and Gounod’s ‘ Mors et Vita,” in 
laddition to which there will be a miscellaneous Concert 
| anda Children’s Festival Concert. The choir will consist 
of at least 1,000 voices, and the orchestra will comprise 
the best available players in the United States, as weil as 
local executants. A guarantee fund of over 5,000 dollars 
has been raised to insure against loss. The rehearsals are 
now being carried on weekly, under the able conductorship 
of Mr. F. H. Torrington. 

A Concert of the Bach Choir, under the conductorship 
of Mr. C. Villiers Stanford, will take place at St. James's 
Hall, on Thursday evening, the 25th inst. The programme 
will consist of the following works not hitherto performed 
at the Society’s Concerts: ‘* Gott ist mein Konig,” Cantata 
for solo voices, choir, and orchestra (J. S. Bach); Hun- 
zarian Concerto (Joachim), for violin and orchestra, to be 
played by the composer; ‘‘ Elegischer Gesang,” for choi 
and orchestra (Beethoven); and the third part of Schu 
mann’s music to Goethe’s ‘“ Faust,” for solo voices, choir, 
and orchestra. 

THe members of The Grosvenor Choral Society, gave 
a successful rendering of Prout’s Cantata ‘* Hereward,” at 
their 168th Moathly Concert, held at the Grosvenor Hall, 
Buckingham Palace Road, on the rgth ult. The choruses, 
especially those for male voices, were well rendered. The 
soloists were Madame Merton Clark (in the absence through 
indisposition of Miss Maud Cameron), Mrs. Luff, Mrs. 
Woodhouse, Miss Bond, Mr. Iver McKay, Mr. Donnell 
Balfe, and Mr. A. Roach. Mrs. T. P. Frame presided at 
the pianoforte, and Mr. George Winney at the organ. 





respected in the profession. 


Mr. David Woodhouse conducted. 
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Tue concluding open monthly meeting of the session of = THe ordinary monthly meeting of the North-East 
the Society called ‘* The Sette of Odd Volumes” was held London Society of Musicians was eld on Tuesday, the 
onthe 5th ult., at the Freemasons’ Tavern. An interesting | 16th ult., at the Grocers’ Company’s School, Hackney 
paper on Old Organ Music was read by Mr. Burnham Downs, a Paper on Church Music being read by the Rev. 
Horner, containing a résumé of the work of the organists| E. T. Leach, M.A. The President (Mr. Ebenezer Prout) 
and composers of music for that instrument, principally in | occupied the chair, and initiated the discussion that fol- 
the last century, and dealing with the improvements of the | lowed the reading of the paper, which was sustained by 
organ from time to time, and the concurrent changes in | Mr. Arthur Trickett (Hon. Sec.), Mr. C. M. Gray, Mr. F. 
the music adapted to its use. His Lecture was illustrated | Bridge, Dr. Pringuer, Mr. C. E. Smith, Mr. Black, and 
by Recitals from the compositions of Avison and Wesley | Mr. Denham. 

on a chamber organ. Tue Annual Report of the Kyrle Society for 13885 

Tur “Feast of Adonis’ | 

Queen” (Bennett), formed the chief part of the Concert | consonance with the artistic object of the Association, the 
srogramme of the Bedford Park Madrigal Society, given Choir has given several performances of the standard 
at the Club, Bedford Park, on Thursday, January 28. The | sacred musical compositions, the admissions to which have 
solos were taken by Mrs. Mulliner, Miss Dumere, Messrs. | invariably been gratuitous. We sincerely hope that the 
H. Knott and A. J. Beck. In the second part Miss L.| appeal for funds to carry on this branch of the Society's 
Hemery’s playing of Ernst’s ‘‘ Elegie” (violin), and that | efforts in the cause of popular education may meet with a 
of Mr. J. Field in Lachner’s “ Nocturne” (violoncello), | liberal response. 





’ (Jensen) and the ‘*May| announces that, in addition to much other useful work in 


were deservedly appreciated. Mr. C. J. Viner conducted, Tue Clapton Vocal Quartet (Messrs. A. W. Maycock, 
y © | oy ]- at tdavate - a $8 u~ ¥ ba eee”, 

and Mrs. Von Veith and Mr. LE, L. Haywood (R.A.M.) Henry Thom, S. C. Ratcliff, and Alex. H. S. Burnett) and 

were the accompanists. friends held their first anniversary supper on Monday 


A very successful Concert was given on Saturday, the | : 
It., in the Albert Lecture Hall, Peckham. ‘The | Marner: After supper the usual toasts were given and 
ipals were Miss Katherine Jones, Miss Annie Buck- | responded to with musical honours ; and then an excellent 
land, Miss Maud Leslie, Mr. F. Walter Crawley, Mr. 'selection of vocal and instrumental music was well 
ss, Mr. W. T. Skinner, and Mr. James Murch; Miss|rendered. Mr. W. M. Wait (Conductor and accompanist) 
uller (violin), Mr. Szalezewski and Mr. Ernest Miles | presided at the pianoforte. 
(pianoforte). Several glees and part-songs were well ren-] Typ Kyrle Choir gave performances of “ Elijah,” on the 
dered by a male-voice glee party. Miss Florence Shirley | gth and 16th ult., in Whitefield’s Tabernacle, Tottenham 
recited in an able manner ** Curfew must not ring to-night.” | Court Road, and in Trinity Chapel, Poplar. At the first 
The Concert was under the direction of Mr. F. W. Crawley. | performance the soloists were: Miss Clara Hoschke, Mrs. 
Ox the 18th ult. the Choir of St. Mary’s Parish Church, | Dean, Mr. Reginald Groome, and Mr. Albert Orme; at 
Balham, $.W., under the direction of Mr. H. W. Weston, | the second, Miss Clara Hoschke, Miss Jessie Dixon, Mr. 
A.C.O., gave the closing Weekly Concert of the season in | ens Dunn, and Mr. James Blackney. Mr. Stedman 
the Parochial Schools. The room was crowded, and the | Conducted, and Mr. E. H. Turpin accompanied on the 
Choir, among other things, sang Hatton’s * Belfry Tower,” | 0T540- 
Pinsuti's “Spring Song,” and Garrett’s “Good night,} Mapame A. H. Wartxrns gave her fifth annual Concert 
farewell,” in excellent style. Mr. Weston, who received jin the Peckham Public Hall, on Monday, the 15th ult., 
an enthusiastic reception, played Raff's “ L’Espitgle,” and | when she was assisted by Madame Reichelman, Madame 
Mazurka (Op. 16, No. 2), by Scharwenka, the latter piece | Lansdell-Sims, Miss Maud Cameron, Miss Clara Wilson, 
being encored. Messrs. Donnell! Balfe, Wakefield Reed, L. J. Langmead, 
and Franklin Clive. Solo violin, Herr Polonaski; solo 
piano, Miss E. Hastings Warren. The audience was large, 
and the Concert successful. 


evening, the 1st ult., at the residence of one of the 
! 











A very successful performance of Haydn’s *‘ Creation ’ 
was given at the Highbury Atheneum, on Wednesday 
January 27, in aid of the Choir Fund of St. Saviour’s, 
Aberdeen Park. The chorus was composed of members On the 15th ult., Miss Laura Willock read an able and 
of the Highbury Philharmonic and Crouch End Choral} yajuable paper before the Educational Society at the 
Societies, supplemented with a full orchestra. Miss Emily | Memorial Hall, Farringdon Street, on the Galin-Paris- 
Buxton, R.A.M., Mr. Edwin Bryant, and Mr. Frank Ward | Cheyé (the French Tonic Sol-fa) system, in which she 
gave a careful rendering of the solos. Mr. Fountain Meen | claimed special advantages in the use of numbered intervals 
resided at the pianoforte, and Mr. Alfred J. Dye, A.Mus.,| both for class and harmony teaching. A discussion 
conducted. followed in which Mrs. Dr. Briant and others took part. 


Tue Thirteenth Annual Festival of the London Church | Mr. E. H. Turpin presided over the meeting. 

Choir Association, will be held at St. Paul’s Cathedral, on Tue prospectus, for the fourth year, of the Stratford 
Thursday evening, the 4th inst., when the sermon will be] yfysical Festival announces that a series of public Com- 
preached by the Bishop of London, and the offertory petitions will be held in the various branches of music at 
devoted (after payment of expenses) to the fund for the Stratford, in the month of May, on days to be hereafter 
benefit of the widow and children of the late choirmaster,! yamed. The judges appointed are Messrs. W. H. 
Mr. J. R. Murray. The anthem composed for the Associa- | Cummings, W. G. McNaught, and Ridley Prentice. 

tion by Mr. A. R. Gaul will be sung, and the service con- iti i ‘ 
ducted by Dr. Stainer, with Dr. Martin presiding at the 
organ. 





A CONVERSAZIONE was given in the Town Hall, Wands- 
worth, on Friday, the 5th ult., under the direction of Mr. 
5 . , Harry Dancey. The following artists appeared :—Miss 
\ THE North-East London Choral Society (Conductor, pong ot Miss Coyte Turner, and Mr. Frank May, 
Mr. Joha E. West; accompanist, Mr. Louis B. Prout, vocalists; solo violin, Mr. H. C. Tonking; accompanist, 
gave an excellent Concert at St. Luke’s Hall, Hackney, on} yr, Arthur E. Godfrev. 
the 1st ult., when Dr. J. F. Bridge's “Hymn to the} "” ‘ 
Creator” and a miscellaneous selection were performed. 
A part-song, composed by John E. West, and a song, ** The 
roseate hues,’ sung by Miss Lottie West, were well 


Mr. Epwarp A. Coomss has been presented by the 

members of the Beckenham District Choral Association, 
with an elegant silver-mounted ivory baton bearing an 
received by a large and appreciative audience. “ Sing me | inscription, as a mark of their appreciation of his honorary 
to sleep” (Berthold Tours) was given by Madame Clara | Services as Conductor. 
West, and unanimously redemanded. A NaTIoNAL Temperance Féte, in connection with the 
United Kingdom Band of Hope Union, will take place at 
the Crystal Palace, on Tuesday, July 13. The adjudicator 
in the choir contest is Dr. Stainer. 


Miss AGNES ZIMMERMANN will give a Pianoforte Recital 
at Princes’ Hall, Piccadilly, early in March. The pro- 
gramme will include Beethoven’s Sonata (Op. ror), 

Schumann’s Fantasie in C (Op. 17), and selections from Spour’s Sacred Cantata “ The Christian’s Prayer” was 
Bach, Rameau, Graun, Scarlatti, Chopin, Rubinstein,| sung at the Festival Service at St. John’s Chapel, New 
Moszkowski, &c. York, on the 7th ult.; Mr. George F. Le Jeune, Conductor. 
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Ar the recent higher examinations held at Trinity College, 
London, Elizabeth Firth gained the position of associate 
pianist, and Francis Victor Lewis was awarded honours 
in harmony. Both are pupils of Mr. James J. Monk, 
Liverpool. 

A CuoraL Competition and Tonic Sol-Fa Festival is 
announced to take place at the Crystal Palace on Saturday, 
June 5, the adjudicators being Dr. Bridge, Messrs. Joseph 
Barnby and Ebenezer Prout. 





REVIEWS. | 


Handbook of Musical Biography. For the use of 
General Readers and Schools. By C. A. Caspar and 
E. M. Patmore. [George Bell and Sons. | 

Hap we met with such positive misstatements and 
extraordinary remarks upon the genius of composers as 
Messrs. Caspar and Patmore have gathered together any- 
where but in a “ Handbook” for the use of students, we 
should unquestionably have placed them amongst our 
“Curiosities of Musical Criticism.” But so pretentious 
a work demands a notice in our reviewing columns; and 
although we find it difficult to treat the book seriously, 
therefore, we will do the best to place our readers in 
possession of the nature of its contents. Divided into 
several sections, the composers—or at least those whom 
the authors consider worthy of the honour—representing 
the various schools are dismissed usually with a few lines; 
some, however, such as Handel, Gluck, Mozart, Beet- 
hoven, Weber, &c., having two or three pages devoted to 
a notice of their career. As a specimen of the shorter 
biographies, we may mention that of Tallis, who was, we 
are told, ‘‘a great favourite at the Court of Queen Eliza- 
beth,” and “the composer of the ‘Evening Hymn.’” The 
more lengthy ones are replete with original remarks, the 
most extraordinary of which perhaps are upon the modern 
German writers; the compositions of Wagner, we are 
informed, being ‘all of them more or less clever reminis- 
cences of Gluck and Weber, with a despised Meyerbeer’s 
noisy instrumentation.” Raff has only about three lines 
and a half, recording the fact that he was ‘an eccentric 
writer in the style of Schumann.” But the various errors 
scattered throughout the work surprise us more than the 
absurd criticisms upon the styles of the composers, because 
any of the numerous books which are said to have been 
consulted could at least have set the authors right as to 
facts. Handel, for example, is said to have written ‘ The 
Beggars’ Opera”’; Wagner to have died in 1884; Coun- 
terpoint to be “the art of composing fugues”; Cipriani 
Potter to have been a pupil of Mozart (although Mozart 
was dead before Potter was born); Weber to have died at 
the house of ‘Sir Henry Smart”; and John Barnett to 
have taken lessons of Dr. Samuel Arnold, the truth being 
that Dr. Arnold died in the year that Barnett was born. 
‘“‘ History,” it is often remarked, ‘repeats itself.” Let us 
hope that such “history” as we are here furnished with 
may falsify the proverb. 





Novello, Ewer and Co.’s Music Primers. Organ Accom- 
paniment of the Choral Service. By J. F. Bridge, Mus. 
Doc. {[Novello, Ewer and Co. | 

NOTWITHSTANDING its late appearance, we are inclined to 
think this little treatise will prove as useful and popular as 
any of Messrs. Novello’s Primers. At first sight it might 
seem that Dr. Bridge’s task was uncalled for, since any one 
who has practical knowledge of the organ should ipso facto 
be able to accompany at least an ordinary service. But 
that such is not the case will be within the experience of 
all who attend church or chapel. It is by no meansa rarity 
to hear a good performance of a Fugue of Bach, or a Sonata 
of Mendelssohn, and a wretched and inartistic accompani- 
ment by the same player, who may be intent upon displaying 
his technical skill rather than supporting the choir and 
congregation by judicious use of his instrument. It is not, 
however, to those who know the way and do it not that 
Dr. Bridge chiefly addresses himself, but to those who, 
while still in a state of pupilage, are called upon to fulfil 
active duties, and therefore need counsel and suggestion 
as to the performance of the same. We have no hesitation 
in saying that to such this Primer will prove extremely 


Petaaaie orcad eee a 
valuable. The instructions for the proper “ filling in” of 
the harmonies, for example, are excellent, and if obeyed 
would save those among a congregation who happen to 
possess refined musical tastes, the pain caused by hearing 
terrible progressions of consecutive fifths, awkward leaps 
in the pedals, perpetual pumping of the swell pedal, and 
other amateurish imperfections. We had marked several 
passages for quotation, but we think enough has been said 
torecommend the work, and, without necessarily expressing 
agreement with everything laid down, we venture to assert 
that the young organist who takes Dr. Bridge as an 
infallible guide, and obeys his directions implicitly, will not 
go far astray. 


Come, all ye Nymphs and Shepherds gay. Part-sony, 
Words by Wioni. Composed by W. G. Alcock, F.C.O., 

| Novello, Ewer and Co.] 

Tuts Part-song, dedicated to the members of the 
Twickenham Choral Society, is effectively written for the 
| voices; and, although somewhat unduly lengthened, may 
| be conscientiously recommended to all who appreciate 
| refined and unpretentious music. The pianoforte part js 
| an important portion of the composition, but presents no 
| difficulty even to an average performer. The phrase com. 
| mencing ‘* And listen how the carols flow,” with its grace. 
| ful accompaniment, is an excellent point. 








| Stars of the Summer night. 
| Longfellow. 

| Flow down, 
| Tennyson. 


Serenade. Words by 


cold rivulet. Song. Words by Lord 
Composed by J. H. Watker. 
| Novello, Ewer and Co.] 
| Any composer who chooses for musical colouring such 
well-known poems as the above, must inevitably bring his 
| work into comparison with that of some of the most 
celebrated artists of the time; yet with a full knowledge of 
the songs to the same verses which have preceded those 
now before us, we conscientiously give high praise to the 
graceful and musicianlike settings of Mr. Walker. Of the 
| two, we prefer, perhaps, the first on our list ; but both are 
| melodious, vocal, and well harmonised ; although we are 
}inclined to think that in each song it would have been 
| better if the triplets in the pianoforte accompaniment had 
| been occasionally broken. We may say that the frequent 
| changes of key are in every case most effective, and in 
| happy sympathy with the poetry. 


| Music Study in Germany. From the Home Correspon. 
| dence of Amy Fay. [Macmillan and Co., 1886.] 

Miss Fay’s pleasant and enthusiastic descriptions of her 
life and ‘* Music study” in Germany, in her home letters 
to her family, bear the stamp of American keenness of 
perception, allied to an almost childish freshness and 
artistic charm. Her criticisms of the individualities and 
performances of the great artists of the day, in all branches 
of music, are clever, original, and spirited. The style is 
clear and easy, never deviating from the open, unaffected 
simplicity of a girl anxious to give her honest impressions 
of a new life and country to her family in her letters, and 
it never even borders upon pedantry. Her letters also 
display her earnest and single-minded pursuit ofher art, in 
the face of difficulties and loneliness. Through them, too, 
comes many a breath of her extremely good business 
capacity and truly American faculty of attracting notice 
and making friends. The book also contains much valu- 
able information concerning conservatoires and the different 
methods and “schools” of pianoforte playing in Ger- 
many. The main interest in the book lies, however, in 
Miss Fay’s interesting and graphic descriptions of the 
individualities and surroundings of the great musicians 
with whom she came into contact—“ names familiar in our 
mouths as household words”—and with the owners of 
which but a small portion of her readers have any chance 
of becoming acquainted in their daily life and work. 
Tausig, Kullak, the Wiecks, and Clara Schumann, Deppe. 
the Abbé Liszt, and the like stand out (to quote her own 
refreshing simile), with all the distinctness of a stereoscopic 
picture. And if her expressions are sometimes slightly 
over tinged with roseate light and a somewhat exaggerated 
admiration and ‘ gush,” we can only say with Cherbuliez : 
Pour admirer assez, il faut admirer trop et un peu 
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dillusion est nécessaire au bonheur, a line quoted by the 
authoress on the title page, perhaps in unconscious self- 
justification. Altogether, the volume is a bright, clever, 
readable sketch of German life and society, and a welcome 
addition to the musical literature of the day. And we 
heartily echo Sir George Grove’s wish, expressed in a 
Preface to the book, that Miss Fay will some day give us an 
equally charming and faithful account of music and life in 
the States of America. 


What is Art? By James Stanley Little. 

|W. Swan Sonnenschein and Co. } 

SeyMouR HADEnN’s assertion that ‘Art is not a learned 
profession ”’—one of the quotations on the title-page of this 
volume—seems to have been the text on which the author 
has discoursed in that free and caustic style which makes 
his work rather a defiance of, than an appeal to, public 
taste. We may, perhaps, be inclined to say that his 
remarks would have had greater weight had they been 
more temperately worded; for although he tells us in the 
Preface that his book is ‘‘ from beginning to end an outcry 
against oppression and prejudice,’ some readers may even 
believe that in many pages the author displays the very 
“oppression and prejudice’? that he complains of. ‘There 
is nothing new in the charge against literary men that, as 
arule, they have but a slender knowledge of music; but 
if, in writing of art, they include this subject, knowledge is 
absolutely necessary in order to give due effect to their 
observations. When, for instance, in declaring that in- 
herent cunning of hand or voice has nothing to do with 
genius, the author of this work, amongst other questions, 
asks, ‘Otherwise, why is not the sweetest warbler of 
ballads a Mendelssohn ?’”” or when he says ‘** The musician 
has his chromatic scales and his tones and semitones,” 
although we know perfectly well what he means, the 
manner in which he expresses himself is just such as to 
make us feel that he only ranks music amongst the fine 
arts because in the present day he must do so; but that 
as a powerful agent in the intellectual advancement of the 
masses, in his heart, he places it far beneath painting, 
sculpture, or poetry. Apart from these considerations, 
however, we have nothing but praise for the book. It is 


has not felt throughout his years of toil, with what we 
may term the ‘outer world” for his critics; but the 
thoughts are so eloquently expressed as to ensure the 
attention and appreciation of all who believe in the high 
mission of art. We select, for example, the following, 
where, after explaining the difference between the scientist 
and the artist, the author says: ‘‘ No picture can be cap- 
able of satisfying in a sustained manner the subtile refine- 
ments of the higher intellect which is not content to leave 
much unsaid, merely indicating this by hints and sugges- 
tions. Pictures whose aim is solely to act as keys to the 
conclusions of the botanist, meteorologist, or geologist, 
are useful doubtless as such, but should never be ranked 
as high art, or, in fact, as art at all, in the sense in which 
the word has been used, and will continue to be used in 
these pages. Art is an interpreter, not a transcriber: a 
suggester, not a realiser. Art does not, or should not, 
attempt to rival nature, to equal nature even; its aim 
should be to stamp the mind of one who has looked at 
Nature sympathetically upon canvas. A thinker goes alone 
toa landscape, and looks at it with eyes which bring to 
him all manner of yearnings and aspirations. If he bea 
poet, he puts these thoughts into words; if a painter, upon 
canvas ; and so he enhances the natural beauty of a land- 
Scape for ever, which to the unimaginatise would only 
Suggest so much frettiness. He thus helps weaker mortals 
to see and to feel the grand thought-inspiring capabilities 
inherent in nature, and he registers his own thoughts for 
others to revel in, and, may be, to enlarge upon.’ We 
must do our author the justice to say that he tells us: “1 
am now and hereafter in this work concerned directly 
with art as painting’; but as he insists upon constantly 
indicating the real mission of a composer, we are bound 
to take notice of his remarks; and more especiaily, then, 
as a proof of the place he would assign to the heaven- 
born tone-poet, we quote the following :—“ It is true the 
Musician can command a certain force denied to the 
painter, in that he can call to his aid the organs of sound. 


|of the church.” 





But this gain is, to my mind, by no means a compensation 
for the more potent disabilities I have enumerated.” 
These ‘disabilities,’ we may say, are stated to be the 
impossibility of representing tangible form and colour, and 
the incapacity of doing more than simulate sounds, “ such 
as the rushing of the brook, the warble of the birds, or 
the crashes of natural forces.” But to continue our 
extract: ‘Sound is, after all,” he says, ‘a far lower and 
less subtile sense than sight. Language is a poor vehicle 
for the expression of thought; and music, although a 
much higher medium, is also lacking in the elements 
which would make it possible for it to claim pre-emi- 
nence.” Here we have music classified from a painter’s 
point of view. Now Thibaut, whose Essay on “ Purity 
in Musical Art” has become well-known in this country 
through an English translation, says: “I could never 
grow old in spirit if a kind destiny were to preserve to me 
all my life-long an unimpaired enjoyment of fine music.” 
Were there real truth in the disparaging observations 
upon music in the work under notice, men of high intel- 
lect, like Thibaut, would rather pray for an ‘unimpaired 
enjoyment” of an art which can represent, rather than 


|suggest, to the mind. Mr. Little should be told that 
D 
‘simulating’ sound is the very lowest department of 


| music. 





The Organ Works of Fohn Sebastian Bach. Edited by 
J. F. Bridge and James Higgs. Book V. 
| Novello, Ewer and Co. 

THE present instalment of this very valuable edition of 
Bach's imperishable organ works contains the last three of 
the sonatas cr trios for two manuals and pedal. Though 
usually included in the organ works, Spitta tells us that, 
according to the original MSS., they were intended for the 
pedal clavier with two manuals. “In his organ music 
proper Bach turned to account much of his chamber 
music. But he took care not to transfer the forms without 
alteration and in their entirety. In contrast to Handel, he 
never ceased to regard the organ as devoted to the service 
But we no longer possess claviers with 


| two manuals and pedals, and the trios can only be played 


| upon the organ. 
| be over-estimated, while as abstract music we cordially 


true that there may be nothing in it that every true artist | ; ay 7 
5 7 | agree with Spitta, who says that they are fully equal to 





For technical practice their value cannot 


the violin sonatas ‘in wealth of ideas, in interesting 
working out, in masterly treatment of the three-part 
writing, and in sharpness of contrast between each other.” 
It need only be added that the careful fingering and 
pedalling of Messrs. Bridge and Higgs render this edition 
specially useful, while the student cannot fail to profit by 
the terse and clear synopsis of the works. 


An Appendix to the Service in G. By Gerard F. Cobb. 
{Novello, Ewer and Co.! 

Tuts appendix to Mr. Cobb's excellent and thought 
fully-written service contains the ‘* Denedictus qui venit,” 
**O Salutaris,’ and the ‘Agnus Dei,’ which, though not 
in the Prayer Book, are now extensively used in the 
Eucharistic Service; alsoa setting of the ‘* Nunc dimittis,” 
for use in the same office. The musical merit of these is 
quite equal to that of the other portions of the service, 
the ‘ Agnus Dei” being especially pleasing. 

Original Compositions for the Organ. No. 48. Sonata 
in D minor. By Charles H. Lloyd. 

[Novello, Ewer and Co. } 

Ir is not often, even in these days of activity in a 
branch of art once sadly neglected, that we meet with 
so meritorious a work for the organ as Mr. Harford 
Lloyd’s Sonata. Of course, the known ability of the 
composer excited high expectations, and an examination 
of the music more than realised them. The first move- 
ment, in symphonic form, is distinguished by breadth and 
energy, and the brief Andante sostenuto, in B flat, with an 
episode in G flat, is very charming. In place of a fugue 
as a finale, Mr. Lloyd gives us a quasi minuetto, in D 
major, containing some clever writing, but generally quiet 
and dignified rather than brilliant. The composer has 
not piled up difficulties unnecessarily, and his work is 
therefore within the means of ordinarily competent 
players. 
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Notturne in B flat. Yor the Pianoforte. Composed by M. Ambroise Thomas, the composer of ‘* Mignon” and 
G, J. Rubini. [E. Ascherberger and Co. | of “Hamlet,” is engaged upon a new operatic work, 
entitled ‘* Miranda,” which is to be brought out at the 
Paris Opéra. The libretto is from the pen of M. Jules 
Barbier, and the suject is borrowed from Shakespeare's 


WHATEVER praise is due for writing a melodious and 
easily playable little Sketch for the pianoforte, has certainly 
been earned by the composer of this graceful Notturne. (; acne 
There is no attempt at what is termed “ treatment ”’ of the Hector 2 esa fi sence ee Ei enceri stat 
themes; but the passages lie well under the hands, and the, *1°C!0F Berlioz’s Opera Benvenuto Cellini ” is about to 
as : oe 1 pee be revived at the Paris Opéra Comique, with M. Talaz 
piece may be conscientiously recommended both to teachers | api — aia ee Oe 
aad pupils. In the titic part. 

According to an arrangement made between the Town 

Soft Voluntaries for the Organ. By George Calkin. Council of Paris and the directors of the Odéon Theatre, 
7 . ‘ the latter have agreed to reserve ten afternoon performances 
. ; : of opera during a season for the special admission of 

HERE we have six short pieces of two pages each, all, as| <isteen hundred children from the elementary schools of 
the title declares, intended for soft stops, but well con-| the capital. The operas performed are to be standard 
trasted with one another. They are written with much works, and the sum paid by the council for this arrange. 
elegance and refinement of Style. Some of them might ment is to be 15,000 francs. 2 
have been signed by Henry Smart, and higher praise than! 41. Pa-deloup, the celebrated Conductor of the now ex. 
this it is impossible to bestow. | tinct Concerts Populaires of Paris, has just opened a course 
,of instruction in concerted instrumental music in the 
FOREIGN NOTES. ei capital which is attracting a great number of 

Tue recent hostile demonstrations directed against the’ The technical direction of the forthcoming performances 
appearance at one of the Berlin Philharmonic Concerts of | at Bayreuth of ‘* Tristan und Isolde’ and ‘* Parsifa! ” has 
M. Saint-Sacns, on the part of an ultra-patriotic section of been entrusted to Herr Kranich, of Darmstadt, a pupil of 
the audience, have since been followed up, in a negative | the late Herr Brandt, who so distinguished himself in the 
sense, at Bremen, Dresden, and Cassel by the French management of the scenic and mechanical contrivances at 
artist being requested to cancel his engagements entered | the “ Festspiele ” of 1876. The following are the names 
into with Concert entrepreneurs in thosetowns. At Prague, of artists who will fill the principal parts in both the above. 
too, where M. Saint-Saéns’s Opera ‘‘ Henry VIII.” had mentioned works during this year’s ‘‘ Festspiele ’—viz,, 
been in full preparation at the Stadt-Theater, the perfor- Mesdames Amalia Materna, Therese Malten, Rosa Papier, 
mance of that work has been abandoned at the last Rosa Sucher; Herren Betz, Anton Fuchs, H. Gudehus, 
moment. That the wrath of German “patriots” is Albert Niemann, F. Planck, Th. Reichmann, Emil Scaria, 
directed solely against the injudicious public utterances of Gustav Siehr, Heinrich Vogl, H. Wiegand, and Her. 
the artist in question, and in no way against French art’ mann Winkelmann—a goodly array, truly, of first-rate 
as such, every impartial observer knows; but its manifes- artists, considering the very limited number of * prin. 
tations, however ephemeral they may be, are, nevertheless, cipal” characters represented in ‘“ Tristan’? and in 
regrettable and somewhat disappointing to the friends of * Parsifal.” 
the fatherland of symphonic music. Respecting the In the January number of the Bayreuther Blatter, a 
‘‘ Lohengrin” question in Paris, M. Ernest Reyer writes, in| number of letters written by Richard Wagner are published 
the Fournal des Débats :—* The scheme of a ‘ Lohengrin’) for the first time, containing interesting references as to the 
premicre at the Comique has tumbled into the water, but will | history of the foundation of the ‘‘ Festspiele,” the erection 
be fished out again sooner or later. Weregret this momen- | of the Bayreuth Theatre, and kindred subjects, all of them 
tary solution of the Wagner question the less, since we should | worthy the notice of the many admirers of the master. 
only have had a curtailed version of the work at the The present year, it will be remembered, is the tenth after 
Comique. After the lapse of some little time, Wagner's the first production of the ‘‘ Nibelungen” Tetralogy at 
Opera will be brought out in its entirety at one of our! Bayreuth. 
theatres, where mistaken patriotism does not enter into! ‘The Monatshe/te fiir Musikgeschichte has unearthed the 
calculations, and it will then be applauded as though it following critique on Richard Wagner’s first Symphony 
were a work by Mozart or Weber.” There is some proba- | produced at the Leipzig Gewandhaus on January 10, 1833}, 
bility of M. Reyer’s prediction being soon realised. It is) contained in the Allgemcine Musikalische Zeitung of that 
stated in the Revue Wagnérienne, and other journals, that | period, viz.:—'t The new Symphony of the youthful 
the well-known iupresario M. Schurmann will produce | R. Wagner (he is barely twenty) was, with the exception 
“Lohengrin” during the months of May and June next | of its second movement, most favourably received by a 
at the Eden Theatre of Paris, with a company of Austrian | very numerous audience, as indeed it deserved to be. We 
artists, and in the German language. Should the venture | should scarcely be able to say what more could be expected 
be successful, other works of the poet-composer are to | from a first essay in this exalted art-form, unless indeed 
follow. It remains to be seen whether M. Schurmann has | our demands exceeded all reasonable bounds. The work 
not been too sanguine. Meanwhile, there was a_per- | may be considered the result of much application, while the 
formance on the 14th ult., at the Eden Theatre, of the | imaginative powers displayed in it are by no means small; 
music of the first act of ** Die Walkiire,” as forming part of | its peculiar construction betrays originality of thought, 
one of M. Lamoureux’s Subscription Concerts, which has | and the entire work, in fact, evidences so much genuine 
created an immense enthusiasm, and thus the much vexed | and earnest exertion in the right direction that we can only 
Wagner question would seem to be gradually solving itself | regard this young man with hopeful anticipation for his 
in the French capital, as it has done long since elsewhere. | future. Although his manifest endeavours to remain true 

The Archbishop of Lyons has addressed a letter to M.| to himself as yet cost him some considerable efforts, and 
Massenet, strongly condemning the performance in that | although his use of orchestral effects lacks at present the 
town of that composer’s Opera ‘ Hérodiade,” which he | necessary experience . . . these are shortcomings which 
characterises as a travesty of the personality of St. John | continued application to his art will soon obliterate. ‘That 
the Baptist and a perversion of Biblical history, | which Herr Wagner already possesses cannot be acquired 
“ Hérodiade,” it will be remembered, was first brought | at all, since it mu. t be born within the soul.” 
out some years since at the De Ja Monnaie, of Brussels,| A ‘‘ cyclus” of Wagner’s stage works, ranging from 
where it almost monopolised an entire season. “Rienzi” to the ‘Ring des Nibelungen,” has just been 

A happy idea has occurred to Herr Munkacsy, the} completed at the Leipzig Stadt-Theater. 
eminent painter, residing in Paris. At the salon where! A Symphony in F, by Eugen d’Albert, has just been 
his new picture, representing the dying Mozart listening | procuced with much success at one of the Philharmonic 
to the strains of his Requiem, is just now being exhibited, | Concerts of Berlin. 
the artist lately caused that immortal composition to be| Mendelssohn's first operatic work, ‘‘ Die Hochzeit des 
performed in the presence of a select audience, doubtless | Camacho,” was produced on the oth ult., at a Concert of 
greatly enhancing thereby the intensity of the impressions | the Berlin Opern Verein, under the direction of Georg 
to be derived from the contemplation of his picture. Bloch. The work was originally performed on April 29, 


’ 


Book VII. | Novello, Ewer and Co.] 
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1827, at the Berlin Schauspielhaus, after its original libretto 
(by Carl Klingemann) had been rewritten by the Freiherr 
yon Lichtenstein for that purpose. 

This year’s Music Festival of the Lower Rhine will 
take place from the 13th to the 15th day of June, at 
Cologne, under direction of Dr. Wiillner, the able successor 
of the late Ferdinand Hiller at the Conservatorium of that 
town. Among the principal works announced for perform- 
ance, are Brahms’s new Symphony, Handel's Oratorio 
“Belshazzar,” the Finale from the first act of * Parsifa!,”’ 
and the Ninth Symphony. 





A monument is to be erected on May 31 next, to Joseph 


Haydn, at the Esterhazy Gardens of Vienna. The statue 
of the composer is from the chisel of Herr Natter, the well- 
known Austrian sculptor, 

Victor Nessler’s Opera ‘ Der Trompeter von Sakkingen ” 
has now been brought out at the Vienna Hof-Theater, 
and is likely to prove the principal success of the season at 
that establishment. ‘‘ The enthusiastic reception accorded 
to this opera,” says the Vienna I’vemdenblatt, “ may cause 
some surprise, since its musical value is but slight. The 
fact, however, remains, and can only be accounted for as 
being the result of a reaction against the unsympathetic 
oriental or antediluvian subjects treated of in modern opera, 
while the love of melody, pure and simple, doubtless also 
forms an element in the success achieved by the work.” 

The French normal diapason is to be definitely intro- 
duced on the rst inst. at the Imperial Opera of Vienna. 

Beethoven’s Ninth Symphony has recently been per- 
formed four times within the space of one week at Konigs- 
berg, under the direction of Herr Laudien. The great 
work had been most carefully rehearsed for months previous, 
and the unprecedented homage rendered to it in the 
present instance is said to be owing to the equally 
abnormal demand for tickets of admission on the part of 
the Konigsberg public. 

Strauss’s new operetta “Der Zigeunerbaron” (The 
Gipsy-Baron) was performed for the first time on the 5th 
ult., at the Friedrich-Wilhelmstadt Theater, of Berlin, and 
met with a most favourable reception. 

At the Eighth Girzenich Concert on the gth ult., at 
Cologne, Johannes Brahms conducted his new Symphony 
in E minor, and played the solo part in his Pianoforte 
Concertoin D minor. The same Concert also included a 
performance of Brahms’s “* Song of Destiny.’”’ Respecting 
the new Symphony (the fourth of its gifted composer), Dr. 
Hanslick points out the fact, in the Newe Freie Presse, of 
Vienna, that the work is remarkable for its key, for, 
curiously enough, neither Mozart, Beethoven, Schubert, 
Mendelssohn, nor Schumann have produced a symphony 
in E minor. The new work appears, however, to be a 
remarkable one in other and more important respects 
also, and has been received with great enthusiasm by 
German audiences wherever it has been produced. The 
Wiener Musikalische Zeitung furnishes an_ interesting 
resumé of the critical opinions expressed in leading 


Austrian papers on the subject, while Herr Otto Lessmann, | 


of the Berlin Allgemeine Musikzeitung, expresses his 
estimate of the work in these words: ‘It is not bestowing 
too much praise in pronouncing it the most important 
production in orthodox symphonic form since Beethoven.” 

Victorien Joncitres’s “ Le Chevalier Jean,” so success- 


fully brought out at Cologne some time since, is being | 


actively rehearsed at the Royal Berlin Opera, where it 
will shortly be produced. 

Victor Masse’s opera “ Une nuit de Cléopatre” was 
tecently brought out with much success at the Hamburg 
Stadt-Theater. 

A new opera, entitled ‘* Merlin,” by Car] Goldmark, will 
shortly be first produced at the Vienna Hof-Theater. The 
composer is said to have been engaged upon this work for 
the last ten years, and its performance is looked forward 
to with much interest in the Austrian capital. 

A monument is to be erected at Konigsberg to Carl 
Lowe, who exercised an important influence upon the 
development of the modern German lied, more especially 
as regards the ‘ ballade,”’ and whose compositions generally 


are just now experiencing a distinct revival in the Concert- 


tooms of the Fatherland. 


167 
Countess Hatzfeld, amidst an enthusias 1 the part of 
his audience proportionate to the exceptional nature of the 
event, the opportunities of hearing the veteran Maéstro, 
even in private circles, being now of very rare occurrence 











Signor Lamperti, the impresario of “heatre 
at Rome, brought out Beethoven's on the 
4th ult.—the first production of t ! master- 
piece in Italy, according to the assertion of Continental! 
journals. We can hardly believe the latter statement to 


be correct. 

A somewhat curious story has lately been making the 
round of Italian papers. It appears that, i ! 
last, there was found in one of the carriages o 
train running between Venice and Bologna, w ! 
to be the manuscript of a complete opera, fully scored, and, 
according to the opinion of competent judges, possessi 
considerable musical merit. 












According to an in 
contained in the manuscript, both hbretto and 
by the same author, whose name, how 
appear. The parcel has been handed to the police 
rities of Venice, but, despite the currency whic! 
of its discovery has obtained, the * poet-composer 
must needs be a genius to be so indifferent 
matter !) has not, as yet, claimed his property. 

Operas in modern Italy, it should be remem! 
ever, are, in most instances, a species of mushroom growth 
There are, on the average, some sixty new operatic works 
actually brought out at Italian theatres in the course of 
a twelvemonth, not to reckon those that are composed 
during that period but never performed, and the num 
which must be very considerable. So prolific indeed is the 
production in this branch of the art, that aspiring young 
Maéstri are beginning, it would seem, to make their déhut 
before the public with two operatic works—to choose from 
as it were. Thus we read in Italian journals: ‘“ The 
Maéstro Giuseppe Pastore, a hitherto entirely unknown 
composer, has just completed two new operas ; one in two 
acts, entitled ‘La Caverna meravigliosa,’ the other in 
three acts, called ‘ Una Lucrezia toscana.’ ” 

A new opera by a Portuguese composer is. on the othe: 
hand, a comparatively rare production. We record th 
recent first and very successful performance at Lisbon of 
a comic opera, ‘* A Garra de Leao,” the libretto from the 
pen of Francisco Palha, the music by Francisco de Freitas 
Gazul. 

Notwithstanding a very indifferent performance, a new 
opera by E. de Michalowich, entitled ‘ Hagbarth und 
Signe,” obtained a great success upon its recent first 
production at the Theatre of Buda-Pesth. 

Wagner's ‘Die Meistersinger” was produced for the 
first time at the Metropolitan Opera House of New York, 
in January last, and elicited much enthusiasm. Herr 
Fischer sang the part of Hans Sachs, Herr Stritt that of 
Walther von Stolzing, and Frau Kraus that of Eva. 

Under the title of ‘L’ceuvre dramatique de Richard 
Wagner,’ a volume containing an analysis of the music 
dramas of the Bayreuth master is about to be published i 
Paris, from the pen of MM. Albert Loubies and Charle: 
Malherbe. 

A second edition has just been issued at Berlin of Dr. 
Langhans’ very thoughtful little volume on the cultiva- 
tion of musical taste, entitled “‘ Das musikalische Urthei! 
und seine Ausbildung durch die Erziehung.” 

M. Victor Wilder has completed his French version of 
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| Wagner’s drama ‘ Tristan und Isolde,’ and the work i: 


now inthe press. The accomplished translator is at present 
engaged upon rendering a similar service to his country 
men in regard to the same master’s gigantic ‘* Nibelungen’ 
Tetralogy. 

We have received the first numbers of a fortnightly 
journal, Musikalische Fugendpost, published at Cologne 
(P. J. Tonger', and devoted to the musical instruct on and 
entertainment of young folks. Appropriate pianoforte and 
vocal pieces are appended to each number, and the new 
publication appears to fully deserve every support in the 
quarter for which it is intended. 

At Paris died, on January 30, Adolphe Gustave Chouquet, 
Conservator of musical instruments at the Conservatoire, 

,and author of a very meritorious ‘ Histoire de la musique 


During a recent short stay at Venice, Franz Liszt was | dramatique en France.” Chouquet was born at Havre on 
Prevailed upon to play a few pieces at the Salon of the | Apri! 16, 18i9. 
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CORRESPONDENCE. 


CHARLES DIBDIN. 


TO THE EDITOR OF *“* THE MUSICAL TIMES.” 


S1R,—In penpeeme to ar 
ments in Mr. Barrett’s ce ntribution on this subject to your 
latest issue, I have no desire to dis 
and valuable paper. ‘The errors are chiefly those of his 

Oo 
4 


spar rage 


precursors in 1 the fiel d, but their endorsement by so able a 
writer in so importar it a magaz ine furnishes an appropriate 
opportunity for rem irking on them, 

Hogarth is, I think, first responsible for the statement 
that Garrick hee Dibdin’s discharge from Covent 
Garden Theatre on account of his desertion of Miss Pitt. 
Dibdin left Covent Garden in 1768, in which year he com- 
posed * The Padlock” 
Drury Lane = Charles Dibdin 
Dibdin, were born in 1768 and 1771 respectively, so that 
the desertion of their mother could not very well have 
preceded the latter date. Dibdin’s dismissal from Drury 
Lane was in 1774, in which year it seems probable that he 
also separated from Miss Pitt. It was in that year that 
Charles Dibdin the younger was adopted by his uncle. It 
is not unlikely, therefore, that there was a connection 
between the two events, as Garrick (who was Tom 
Dibdin’s godfather) had always been and continued friendly 
to Miss Pitt. Garrick probably procured Dibdin’s “ dis- 
missal” from Covent Garden; but, if so, it was by tempt- 
ing him to the rival house. Dibdin did not return to 
Covent Garden till 1775, and when he left it again Garrick 
was dead. 

Mr. Barrett states Dibdin had a large family by Miss 
Pitt. lam not aware that there were any children besides 
the two already named. ‘There is no reason to think the 
connection lasted more than six or seven years at the | 
utmost (17 :), and this period scarcely admits of a 
very large family. 

So far as I am 
authority for the “first wife.” who is also stated to have | 
had several children. Dibdin having been born in 1745 
(the commonly-assumed date), he cannot have 
more than twenty-two years old when he deserted her. 
Mr. W. H. Husk, writing in 1870, says, ‘I cannot 
find any evidence proving whether C. Dibdin was or was 
not married to Miss Pitt, the mo vel of his two well-known 
sons, Charles and Thomas. If he did not marry Miss Pitt, 
who was the first (unnamed) wile, by \ hom ‘he had five 
children, who aii died infants’? Tom Dibdin, in his 
‘Reminiscences,’ says that his father was followed to his 
grave by himself, his brother Charles, John Taylor (of the 
Sun}, and a medical gentleman. Now, it is not usual, 
I think 
their husbands natural children to perform such a duty, 
although of course there may be exceptions.” ‘lo this J 
would only add that the attitude throughout th 
the morally fastidious Garrick, goes far to strengthen | 
Mr. Husk’s theory. Hie was not the likeliest man to | 
smile on an illicit union, or bitterly resent its abandon- 
ment. 

The date of the ‘ Shepherd's Artifice,” given as 1762, is 
Dibdin’s own statement. Genest, however, gives the date 
of production as 1765, and this is almost irresistibly con- 
firmed by the published libretto bearing the same date. 
If so, Dibdin was twenty when it was produced, although 
he most emphatically says seventeen—unless, indeed, we 
are astray as to the date of his birth. We have to choose 
between two statements, one of which apparently must be 
wrong. Ido not pretend to decide the matter which could 
— be disposed of by certain evidence of the date of birth. 

But if seventcen was the age of the composer of the “ Shep- 
herd’s Artifice,” Dibdin’s connection with Miss Pitt was 
formed before he was twenty. It is worthy of note that at 
least one enmenparaey record of his death gives the date of 
his birth as 1748. Some of your Southampton readers would 
settle an important point if they could discover the register 
containing the record of Dibdin’s baptism. He seems to 


the younger, and Tom 



























have been gs} ystematically astray as to the early dates of his 
life as he assigns “ Love ina City’ 
appears to be the proper date. 


to 1764, not 1767, which 


mend one or two of the state- | 


> that interesting | 


for Garrick, and acted in it at| 


aware, Hogarth is the first and only | 


been | 


for widows, particularly second wives, to call in | 


e affair, of | 


| The interesting discovery for which we are indebted to 
| Mr. Barrett, in reference to Dibdin’s life at Winchester, 
| further Htustrates this point. The boy is admitted Junior 
| Chorister in June. 1756, - which time he was in his twelfth 
| year, if born in ‘Marck. 745. Dibdin, however, says he 
; came under the charge of. Mr. Fussell when he was nine. 
; With regard to the absence of Dibdin’s name from Win- 
i chester College books—is this conclusive proof that he 
/received no instruction there? Is not some provision 
usually made for the education of cathedral choristers? 
| If so, it would be well to ascertain what provision is and 
was made at Wincheste 
| The authorship of “ The Trip to Portsmouth” is given 
to Dibdin, but he himself savs it was written by G. A, 
Stevens, and elsewhere calls it ‘a poor ricketty thing, in 
which there were some decently written songs which ] 
set.” Some of the verses are obviously not by Dibdin. 
while others are very much in his manner. Hogarth 
gives a number of them in his collection, but that does not 
amount to much, as he also includes poems by Garrick, 
| Bickerstaff, Burns, &c. Even if the songs were Dibdin’s, 
it is doubtful if they were his first nautical pieces. 
Kitchener indicates the song “ Jack’s alive” as the first 
song Dibdin ever set to music. This he states on the 
composer's own authority, and it certainly has all the 
appearance of a juvenile effusion. It is interesting to note 
that his muse so early had a bent in the direction in which 
it was eventually to win him lasting renown. The state- 
ment that Blow high, blow low,” was the first of Dibdin’s 
sea-songs is a misapprehension, originating in his own 
statement that it was the first of those sea-songs which 
have received so much applause from the public—i.c., it was 
his first distinct hit in this line. 
With regard to Dibdin’s work for the Dublin Theatre. 
of which nothing has hitherto been known, some little 
| light is thrown on it by a play I picked up lately, entitled 
|‘*A Match for a Widow; or, the Frolics of Fancy ; a comic 
opera in three acts, as performed at the Theatre Royal, 
| Dublin. London: printed for C. Dilly, in the Poultry, 
788.” In the dedication to Richard Daly, the author, 
speaking of his work, says: “It was then transmitted to 
| Mr. Dibdin, in London, who embellished it with his 


harmony.’ 
ry be the merit of “ Music Epitomised,” it 





Whatever ma 
may at least be placed to Dibdin’s credit that in it he 
|invented the form of instructive musical catechism which 
has since been very frequently and usefully employed, and 
| I think his methods in it and his other instruction books 
| are certainly ingenious and well stated. 
| There are several other points of minor importance, but 
having already presumed sufficiently on your valuable space, 
I will merely mention three. There seems to be no evidence 
that Dibdin had a situation in the house of Johnson. A 
reference to the Autobiography (p. 17, vol. i.) does not 
convey such an idea. ‘ The Gipsies ’’ was set by Arnold, 
and it was the Circus, and not the Helicon, to 
—Yours faithfully, 
Ep. RIMBAULT Dippin. 








| 
{not Arne; 


which a license was refused. 


| Orme’s View, Liscard, Cheshire, 
| February 17, 1586, 





THE RISELEY CONTROVERSY AT BRISTOL. 
TO THE EDITOR OF THE ‘* MUSICAL TIMES.” 
S1x,—I shall be obliged by your giving publicity to the 
following reply from the Dean of Bristol to a letter which 
I had addressed to him upon this subject. 
I am, Sir, very truly yours, 
WILLIAM Mann. 
Canon’s House, Bristol, February 18, 1886. 


‘* February 17, 1886. 

“My Dear Precentror,—It is true that at the recent 
Visitation held in our Cathedral, though the matter at issue 
had no reference whatever to the relations between the 
Precentor and the Organist, statements were made regard- 
ing those relations, some of which were untrue and others 
inaccurate. These statements should not have been 
admitted, as no opportunity was granted for rebutting 
them. I also am aware that reports equally untrue and 





unwarranted have been since circulated to your prejudice. 
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“Tam glad that you give me an opportunity to state my 
assured belief that throughout your official duties as 
Precentor you have endeavoured to act in conformity with 
the directions which I had studiously framed on what I 
understood to be the meaning of the statutes, and to dis- 
charge those duties faithfully under circumstances of 
unusual difficulty. You are at liberty to deal with this my 
answer to your note as you think best. 

* Yours very faithfully, 
“ Gitbert Evvior. 
“ p.S.—It may be weil for me to add that I have shown 
this Jetter to all the Canons, and that they concur in the 
sentiments I have expressed in it. 
* The Rev. Precentor Mann.” 
MADRIGAI 
OF ** THE MUSICAL 





TO THE TIMES.” 
Sir,—I venture to suggest, through your columns, that 
ubscription issue (in octavo size) of lish, Flemish, 
and Italian Madrigals, under competent editorship, would 
not be a commercial failure, and, besides being a boon to 
students, would tend to the advancement of art sheongs 
the medium of choral classes, for to these mag lrigals are at 
present almost a sealed book. Could not the enterprising 
house of Novello, Ewer and Co. do something for us in 
this ?—Yours, &c, 

Birmingham, February 4, 1886. 


EDITOR 
















J. Hreywoop. 





TO CORRESPONDENT 
*,* Notices of concerts, and other information supplied by our friends 
H ist be forsvarded as ¢€ possible after the 
occurvence; otherwise they cannot be inse dur correspondents 
must specificaily denote the date of each concert, for without such 
date no notice can be taken ofthe performaice, 
Our rvespone dents will oblige by writing all names as clearly as pos- 
sible, as we cannot be responsible for any mistakes that may o 
Correspondents ave informed that theiy names and adavesses mrust 
pany all coi 
We cannot undertake to return offere 
therefore, will do weil to retain copies, 
Notice is sent to all Subscribers whose pe 
hausted, The paper will be aise 
d We again rem 
numbers th at, “altho ough the music is alway 
a sufficient quantity of the rest of the ¢ 
vent sale, 
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BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in 
this Summary all the notices ave either collated from the local 
papers or supple 


d to us by corvesponden 












A special service was held | *"s Church on 
e 6th ult., the occasion 
east wincow to the sory of the late | 
is the gift of the Duk 
“ Princess Beatrice, and consists of a 

Italian style of the enth century, the ¢ 
: non | h read the dedica 
rd all D: ean of Windsor, 
from the pon ps. The anthem, 
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delivered a brief. addres ‘S 
“Thine, O Lord, is the great- 
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hess,” specially composed for the occasion by Mr. J. More Smieton, 
was carefully rende ed by the choir, Mr. G. Paxton Morse presi ied 
at the organ, and played as voluntariesGounod’s “ Marche Rel ligieuse a 


and Guilmant’s s ‘Cantiléne Pastorale,” these pieces having being 
selected by the Duke and Duchess of Connaught. 


Barnet.—On the gth 
Union was given und 
L.R.A.M. Handel's S 
item of the Se ee 
Lawrence Frever as / 


, the fourth annual 1 ge of the Vocal 
e direction of ae W. i Sc hw ier, F.C.O., 

ata Acis and lalea formed the chief 
with Miss Julia, Jones A Gal atea, Mr. 
s,and Mr. R. de Lacy as Polyphem The 
choir was thorou; 3h y ‘satiatactory, both in the Serenata and Men- 
delssohn’s 43rd Psalm. ‘he solo pianists were Mr. Schwier and Mr. 
William H, Stocks, A.C.O., who played the Symphonic Poem “ Danse 
Macabre,” Saint-Saéns, arranged for two pianofortes by the author, 
The accompanists were Miss Richards and Mr. Stocks (pianoforte), 
and Mr. W. Richards (organ). 


Beckenuam.—The first Concert of the Vocal Union was given on 
the 16th ult., and was marked by General excellence. The pro- 





























gramme consisted of high class music, inc uding s “O Sing 
to God,” ’s “*O clap your hands,” and ‘unaccomp anied pieces 









by Barnby, ‘Kick n, and Suilivan, all of wh were well rendered. 
Mr. Waldo Morell is promoter and Conductor of the Society, which is 


Worked stvictly upon the Tonic Sol-fa system. 


Sanvonn.—The last of the Monday Popular Concerts, for the 
Present series, took place onthe tst ult., the programme being devoted 
to the works of Mozart. ‘The vocalist was Miss Alice M. Burnett, 
a young débutante, who won golden opinions by her unaifected 
manner of singing. The string quartets were excellently played by 
2§ Burnett, Halfpe nny, Richardson, and Woolhouse. Mozart's 
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ag ormed | theis difficult part 5 

y Mr. A. - Mack enzie’s Birt ham Violin Concerto, the 
by ing brill Nant! y rendered by H Josef Ludwig, and enthusia 
received. Mr. Deacon pertor: ned a solo on the organ. Mr 
s an efficient Conductor, 

CueLMsForp.—The members of the Musical Society gave a Co 
cert in the Corn Exchange on Wednesday, the 3rd ult. Th 
gramme consi ted of LBennett’s May Queen and a miscell 
selection. = solo vocalists were Miss Kate Norman, } 
Holgate, Mr. Gawthrop, ye ee Tufnail. The band was ab 
Mr. C. Byford, and Mr. . Frye, F.C.O., conducted. T 
was well rendered throu Rk, 











ConGLeton.—A successful Concert was given by Messrs. H. Latham 
and R. Head, in the Town Hall, on the roth ult., at which the 
following artists appeared: vocalists, Miss Falkner, iting | 3 iliot, an 
Signor Foli. Miss Nettie Carpenter, violinist, and Mr. 
place of Mr. Sidney Naylor, acted as accompanist. Mr 
sang the tenor music in the concerted pieces, in the abs 

Bywater, who was indisposed. The programme was exce 
dered, the artists receiving the warmest applause. Eve 
space in the hall was filled, many being unable to obtain adm 


Mr. J. Gosden gave. his fifth annual Concert at the 

As ssembly Rooms, on the gth ult., before a large au ce, The solo 
vocalists were Madame Probert-Geodwin, Miss Bessie F rost, Mr. John 
Hayden, and Mr. W. H. Thomas, all of whom were thoroughly 
successful. The programme included some part-songs, which were 
well sung, and warmly received. ¥ 





ittance. 


CULLOMPTON, 























Concerto, for two pianofortes, was well rendered by Mr. Diemer and 





Mr. Gosden accompanied, and also 
played a pianofoite solo. 
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DarxeitH.—Spohr's Last Judgment and Handel's Acis and Galatea 
were performed by the Choral Society, on the 4th ult., before a large 
audience. The works were very efficiently rendered. Miss Vinnie 
Beaumont and Messrs. McCall and Macdonald were the professional 
artists engaged, and their excellent singing was highly appreciated. 


Eastrournr.—On Wednesday afternoon, the roth ult., Mr. Carrodus 
gave a Violin Recital at the Devonshire Park Pavilion, to a numerous 
audience. He was assisted by Miss Fenna as vocalist, and Miss May 

3right accompanicd onthe piano. On the evening of the same day, a 
most successful rendering of Barnby hah was given by t 
Presbyterian Church Choir, in the Chur nk ooms, South Street. T he 
solos were well sung by Misses Hull, Newman, and Nichol, and 
Messrs. G. Fox, Thwaites, and Hall. The choruses were sung in a 
style which would have done credit to any choral body. The second 
part consisted of part-songs and popular ballads, rendered by the 
before-mentioned vocalists. Miss Bony and Mr. T. H. Luellen pre- 
sided respectively at the piano and harmoaium with much efficic ney, 
and great credit is due to Mr. J. H. Earnshaw, the Conductor, for the 
manner in which he has trained his choir. The hall was well filled. 


Eton, N.B.—The Orchestral Society gave a very successful Con- 
cert, in the Town Hall, on Friday, January 29, The orchestra was 
under the able leadership of Mr. Whiteley, Organist of the Parish 
Church. The frequent applause showed that the untiring efforts of 
the Conductor to promote the culture of classical music have not been 
in vain. Miss Gollan was well received in her songs, and Mr, Scott 
Skinner (the eminent Scotch violinist) gave three solos with much 
effect. Mr. Newsam was the accompanist. 


FaversuamM.—The Concert of Mr. C. D. Hobday, at the Institute, 
on January 27, was exceedingly well attended, and highly successful. 
The artists were Miss Grimson (pianoforte), Messrs. S. Dean Grimson 
and H. Morley (violin), Mr. T. Lawrence (viola), and Mr. H. T. Trust 
(violoncello), songs being contributed by Miss Alice Parry and Mr. 
Arthur Thompson. Miss Grimson (who is only fifteen years of age) 
won warm and well-deserved applause for her pianoforte solos, and 
also accompanied the violin solo of her father, and those of Messrs. 
Trust and Lawrence on the violoncello and violin respectively. 














Hauirax, N.S.—On Thursday, January 28, Handel’s Messiah was 
given in St. Paul's Church by a choir of about forty voices. The 
orchestral accompaniment was furnished by the Haydn Quintet Club, 
numbering twelve ins truments, The soloists were Miss Lizzie 
McKenzie, Mrs. J. McD, Taylor, Miss Maggie Bligh, Mr. George 
Burgoyne, and Mr. C. J. Ross. The whole performance was very 
creditable, the choruses, with one or two “% eptions, being sung with 
considerable precision and effect. Prof. S. Porter, Organist of the 
Church, conducted, and played the organ ac petra 


HamILton (Canapa).—Mr. A. C. Mackenzie’s Oratorio The Rose of 


Sharon was performed on January 21 by the Philharmonic Society, 
this being its first production in Canada. ‘The rendering of the w« tk 
s, considering the many difficulties, very creditable both to band and 
ir, the “ Sleep * Symphony being very well played. The soloists 
vere Mrs. Gertrude Luther, Mrs. McCulloch, Mr. F. Jenkins, Mr. F. 
W. Wodell, Mr. D. Steele, and Mr. J. H. Stuart, all of whom acquitted 
themselves so as to gain the favour of the audience. Mr. eon 
Torrington conducted, and much praise is due to him for his inde- 
satigable exertions to secure success. 
Heywoop, Mancuester.—On Tuesday evening, the oth ult., a very 
— and highly successful rendering of Root's Cantata Daniel 
S given in the York Street Congregational Church by the Church 
Choir, eg by Miss Walmsley and other members of the Choir. 
Mr. Je vell, the Organist, played the accompaniments, and 
Mr. kode the Choirmaster, conducted with his usual ability. 


Hicu Wvycomur.—The Choral Association gave the second Concert 
of the season in the Town Hail on the 15th ult. The programme 
included Bennett's [oman of Samarta, and songs and part-songs by 
Goring Thomas, Blumenthal. Baraby, Lemmens, &c. being principal 
artists were Miss Gilbert, Mrs. Webb, Mr. Weston, and Mr. Rose. 
Mr. J. G. Wrigley, F.C.O., Mus. Bac., Oxon., conducted, and played 
Chopin's Nocturne in F minor, Moszkowski's Serenade, and Mendels- 
sohn’s “ Spinnerlied.” 

Hersrpierpoint.—The Choral Society ~ its first Concert this 
season on the 11th ult., in the Dining Hall of S t. John’s College, under 
the conductorship of Mr. H. C. Young, B.A., _Cantab,, late Orga rnist 
of the Parish Church. The Lay of the Last Mi nstrvel, anew Cantata 
by T. Mce Pattison, was performed ina highly satisfactory manner. 
The soloists were Mrs, Warne, Miss Selfe, Mr. F. W. J. “Ford, and 

r. Bebbington. There wasasmall but efficient orchestra, and the 
rt ce was warmly received. Noticeable features in the second part 
of the programme were the P: art-songs ‘ Three children sliding” 
(Pearson) and “Good night, farewell” (Garrett), the harp solos of 
Mr. Edwin Smith, and the violin solos of Mr. J. M. Gray, pupil of Mr. 
Carrodus. 


KrtterinG.—The Choral Society gave the second Concert of the 
season on the rst ult., when Mendelssohn's St. Paul was given, with 
Miss Ethel Winn, Miss s Layton, Mr. Dunkerton, and Mr. Winn as 
soloists. Miss Winn’s singing was marked by great nl, gi and 
feeling, as well as by distinct enune iation, these qualit Ss being espec- 
ially noticeable in her rendering of the aria ‘ ‘ Jerus salem.” ‘The other 
soloists were very successful, the choir did their part of the work 
with spirit and precision, and the band was fairly eflicient. Mr. H.G. 
Gotch conducted, 

Launceston, Cornwati.—A Special Service was held in the 
Parish Church on Thursday, the 1Sth ult., consisting of lessons read 
from the Bible account of Elijah, and selections of music from 
Mendelssohn's Oratorio /lijah. The choir was augmented for the 
occasion, Mr. Dalby presiding at the organ. The whole of the music 
was most satisfactorily rendered and much appreciated by a Jarge con- 
gregation, The Chuych in the West, in speaking of a similar service, 
held in the same Church on St. i Paul's Day (January 25), says, “It was 
a service of considerable interest, and shows what can be done, in spite 
f the Act of Uniformity, and is an answer to the call for some legis- 
lation for greater elasticity i in the public services.’ 



































LL 
Lricester.—The second of Mr, Harvey Lohr’s Chamber Concerts for 
on took place on the 3rd ult., at the Museum Lecture 
Mr. Lohr was ably assisted by ", JG Robertson (vocalist) 
Mdlle. Anne Lang (violin), and Mr. W. E. W hitehouse (violon cello), 
A classical programme was excellently hed Mr. Lohr’s pianoforte 
playing being, as usual, a feature of the evening. —On Sunday ater. 
noon, the 7th ult., a Choral Service was held at St. Andrew's Ck urch, 
when William Carter's Sacred Cantata, Placida, the Christian 
Martyr, was given. The church was crowded with an appreciative 
congregation. The solos were sung by Mrs. W. E. How, Miss 
Florence Adderley, Mr. A. Page, and Mr. R. C. Allen, and the 
choruses were taken by members of the St. Andrew's Choir, 
assisted by several members of the Leicester Choral Society, 
numbering altogether about seventy voices. Mr. R. H. Crave, 
Organist of Wigston Parish Church, conducted; and Mr. Fred. Cart. 
wright, Organist of the Church, presided at the organ. The whole of 
the service was caretully rendered. The offertory was in aid of ths 
Choir Fund. 

LincoLn.—The members of the Harmonic Society gave their first 
Concert of the present season, in the Corn Exchange, on the 16th ult, 
The programme consisted of Rossini’s Stabai Mater and Spohr'’s 
Last Judgment. ‘The solo vocalists were Miss B. Moore, Miss Helen 
d’Alton, Mr. Redfern Hollins, and Mr. F. Sarcient on Foote. Mr. 
C, W. Page presided at the harmonium, and Mr. Marshall Ward, of 
Nottingham, conducted. The works were well rendered, and the 
Concert most successfu 
MAIDENHEAD.—On the e 16th ult., the members of the Philharmonic 
ety gave their second Concert of the season in the Town Hall, 
The programme was miscellaneous, and included Mendelssohn's 42nd 
Psalm, Spohr's “As pants the hart,” Barnby's ‘ Wife’s Song,” 
Lemmens'’s “ Drops of Rain,’ Quartetin D minor, for strings ( Haydn), 
Canzonetta (Mendelssohn), and short piano sclos by Chopin, Mosz- 
kowski, Mendelssohn, &c. The vocalist was Miss Jessie Royd. 
String Quartet, Messrs. Henkel, Reiter, Dowson, and Ellison; solo 
pianoforte and Conductor, Mr. J. G. W rigley, Mus. Bac., Oxon. 
Mendelssohn's E/ijah is announced for the last Concert. 

Market Draytonx.—The local Choral Soci ed gave an excellent 
rendering of Fc ,on the oth ult., before a large audience, 
The solos were taken by Misses Vinnie eaucnene and Emilie Lloyd, 
Messrs. Fredericks and Harrison, all of whom acquitted themselves 
to the satisfaction of the audience. 

Maryport.—On Friday evening, the 5th ult., the members of the 
Amateur Orchestral Society gave their third annual Concert in th 
Athenwzum Hall, before a large audience. The Concert was a great 
success in every respect, the band especially showing snuets § improve- 
ment. The vocalists were local amateurs, the most promising being 
Mr. J. Thompson, pupil of Mr. Metcalte, Carlisle. 

New Mitis.—The second Concert of the season, in co tion 
with the New Mills and District Philharmonic Society, took place on 
the 18th ult. in the Public Hall. The solo vocalist was Miss Bessie 
Holt, who was highly successful in all her songs. Mr. Edwin Bates 
led the band, Master James Pollard accompanied, and Mr. W. 1. 
Whitchead conducted. 

Prenzance.—Mr. R. White, Jun., gave an Organ Recital in St - John's 
Hall, on Friday evening, the 12th ult. The soloists were Miss Clara 
Do wie, Miss Katc Boase, and Mr. M. Sampson, all of whom were 
successful. Mr. White, 
ability; in execution, 
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very 
in his organ solos, displayed great musical 
feeling, and finish he left nothing to be desired 
Mr. White’s pianoforte ace sompaniment was also much admired. 


PortMapoc.—An Evening Concert was given at the Assembly 





The programme included violin solos, excel- 
lently rendered by Mr. Theodore Lawson; Schumann’s “ Etude 
Symphoniques,” finely played by Miss Annie Cantelo, A.R.A.M., who 
also contributed an Andante and Kondo of her own composition; 
Hummel’s Trio in G (Op. 65), played by the artists already named and 
Mr. J. Hopkinson (violoncello). ‘‘ The Heavens are telling " (Crea- 
tion), and several part-songs were sung by the Choral Society, and 
vocal solos were con itributed by members of the Society. The string 
band played the March from Carmen and other pieces. Mr. J. Roberts 
conducted. ‘There was a good attendance. 

PLyMouTH —— Corporation Concert, on the 13th ult., was one of 
the best yet given by Mr. John Hele, the Borough “Org: anist, An ex- 
cellent programme, under the able conductorship of Mr. S. Weekes, 
was well rendered and most warmly received. The Misses Lampen 
and Mr. J. Trounson gave their services as vocalists, and Mr. F. 
Weekes, R.A.M., as pianist; Mr. John Pardew taking his place as 
leader of the band of the Private Orchestral Society. Mr. Hele’s con- 
tributions were a feature in the Concert; and the orchestral pieces 
were much applauded. The Guildhall was crowded in every part. 

Pupsey.—The Pudsey and District Sunday School Union Whitsut- 
tide Prize Tune (Competition, 1886) has just been selected, and the 
following is the Report from the Judge, Mr. S. Wilson :—First Prize, 
Mr. J. M. Firth, Wortley, near Leeds; Second Prize, Mr. William 
Briggs, Armley, near Leeds; Third Prize, Mr.S.W alker, Canterbury. 
The competition has been open to Great Britain and Ireland, and 
applications have been received from all parts. The Judge remarks 
that all the compositions sent in on this occasion are very superior to 
those of previous years. The Committee has, therefore, every con- 
fidence in recommending them to the attention of schools and choit- 
masters. They will be ready for sale about Easter, and will be 
published in both notations. 

Rrapinc.—The Orpheus Society's first subscribers’ night for the 
present season was given on Wednesday, January 27, at the New 
Town Hall. The artists were Miss Kate Drew, vocalist, and Mr. 
John Thomas harpist. Mr. C. H. H. Sippell, F.C.O., who was an able 
accompanist, also contributed an organ solo. Mr. F. J. Read, Mus. 
Bac., Conductor to the Society, played with much effect a duet with 
Mr, Thomas for harp and pianoforte. The part singing was exceed- 
ingly good, and the Concert, in every respect, most successful. 

Rusuprn.—An excellent Concert was given by Mr. J. E, Smith, in 
the new Hail, on the roth ult., before a large audience. The artists 
were Miss Mason, R.A.M., Miss B. Brawn, Miss Frances Hipwell, 
and Mr. James Smith, vocalists; Mdlle. Adelina Dinelli (violin), Mr. 


Rooms, on January 26. 
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“BATH PHILHARMONIC SOCIETY. 





Giuseppe Dinelli (violoncello), Miss Tirrell, Miss Tailby, « 


d Master 

















Alfred Clarke, the last-named young pianist giving a highl; creditable : 

rendering of Beethoven's “ Sonata Path¢tique,” which was considered | ; President: Sir AkTHUR SULLIVAN, 

“too long” by the audience, some of whom attempted even to drown | Committee: Major-General Robson Benson, J.P., Rev. Sir John 
the sound of the pianoforte. The Concert-gi is to be commended Richardson Bunbury, Bart., M.A., Miss Dove, Rev. E. Handley, 
for addressing a reproof to those who thus made their want of musical M.A., John D. Harris, Esq., Colonel Hartnell, W. Step! 
appreciation conspicuous ; but it is indeed a thankless task. Artisti- Loder, Esq., Major Phillips, Major-General Hugh Pester, J.P, 
cally, however, the Concert was a decided success; and we venture to George J. Robertson, Esq., Albert Visetti, Esq., R.C., F. Wilicox, 
hope that Mr. Smith will persevere in his efforts to raise the taste of Esq., Hon. Secretary. 

Rushden, and disregard the advice tendered him in a local paper to Musical Director and Conductor, Mr. Abert ViSEeTti. 


give some “ livelier, entertaining music.” n speT Beene 
SHERBROOKE (P.Q.), CANADA.—The second Concert of the Choral O PB socweng I ESTIVAL ee - 
Society took place on January 19, when Cowen’s Rose Maiden was i MONDAY, Maren o, S00, percocet, at Hight o cock, 
performed, — - commune =. Ww. _—. bs — bes MARTYR OF ANTIOCH 
well sung by local amateurs, and the choruses rendered throughout ve } 2 TETITRD - — 
with precision and finish, The second part of the programme Conducted by the Composer, SIR ARTHUR SULLIVAN. 
included part-songs, the ‘Soldiers’ Chorus” from Gounods I’aust : Artists: F 
“Festival Hymn ” by Dudley Buck, several solos, and Beethoven's Miss GERTRUDE GRISWOLD, 
‘sein Sa | ghee Apart 
| PA ~ & we 7 
SouTHEND-ON-SreA.—On January 28 an Organ Recital i in | Mr. ALBERT REAKES. 
the Wesleyan Chapel by Mr. C. J, C. Boddington, ¢ 3 —————— 
Andrew's Church, Stoke Newingt The selec GRAND ORCHESTRA, 
from the works of Handel, Tours, Bach, Mer Leader “ Mr. Cakropus. 
executed and much appreciated by the large a | SECOND PART—MISCELLANEOUS SELECTION. 
StockPportT.—On Monday, the rst ult., the Musical Society gave a | Tickets and information of Mr. Vert, Bond Street. 
Concert in the Volunteer Armoury; vocalist, Mr. Clifford Halle; | ~~ Sara Me 
solo pianoforte and Conductor, Mr. Joseph Dradley, Mus. Ba on Now ready. 
The orchestra consisted of forty player j I 
Hallé’s band. ‘The programme inc 
(Beethoven), Symphony in E flat (Moza 
and orchestra (Mendelssohn), Overture Finny 
sohn), solo for pianoforte, !mpromptu in A fl] 
Overture to Zancred: (Rossini). The entire performance was very 
satisfactory, 


Sursiron.—Mr. R. Sebastian Hart, Organist of St. Andrew's 
Church, gave his annual Concert in the Lecture Hall, on ‘Tuesday 
evening, the 16th ult. Mr. Hart was assisted by Miss Woodford and 
Mr, Iver McKay (vocalists), Mr. Teague (violoncello), and th 
bers of the Orchestral Socicty. 
aid. The Concert was well attended, and highly successful. 


























ents and many addi 

2R, arranged for Cha 4 
. Edited by the Rev. Sir F. A. Gore ( 

c., Oxon., &c., and Epwin Georas 1 
., in Post Svo, with the chants in short score. Cloth, 2 
E nIf., in Foolscap gto, large type, with the chants io short 
score. Cloth, 4s. 

Edition IIL, in Imperial 32mo. Words only. Cloth, 9d. Wit! 
Proper Psalms, 1s. The Proper Psalms separately, 3d. 






















N=, REVISED, AND ENLARGED EDITION 
a of THE CANTICLE First Series, 

VextNor.—Mr, Edwin Lemare gave his annual Concert, at the I. Post 8vo, ch 
Assembly Rooms, on the rtth ult., when the Choral Society gave Foo 








ion 















an excellent rendering of Mendelssohn's Hyrm of I fol d ad of ti : iw 
bya selection of vocal and instr soles adame Clara! ‘ash az a Sa Re Oe ie Cae 
West, Miss Marie Ridgway, R.A.M., Mr. H. L. Fulkerson, R.A.M,, (Woiea ts on sate tn ail its original orders suould be specie 


and Mr. Charles Boyd were the principal vocalists, The Kev. G. for “ REVISED EvITION. 
Jeudwine and Mr. E, H. Lemare, R.A.M., F.C.O., presided at the piano usta etc 
forte and organ respectively, and Mr. Edwin Lemare conducted, N W, REVISED, AND ENLARGED 
Ware.—The members of the Musical Society gave their annual 4 of THE ANGLICAN CHANT-BOOK., A&A 
: of Single Chants, Aacient and 
n +3, and Hymin 



















The programme comprised Anderton's The Wrec 
anda miscellaneous selection. The solo vocalist pet 3 
Jarratt and Mr, A. E, Gregory; solo violin, Mr. >. Tonking; numbered. © GeoRGE Monk, Mus. 
accompanist, Mr. Malcolm Heywood, A.R.A.M. hall was 3vo, in paper cover, gd.; cloth, is. 6d, Foolscap 4to, large type, paper 
crowded, cover, 1s, 6d.; cioth, 2s. 6d. 
Mr. C. T. Grinfield, R.? London: Novetro, Ewer and Co. 
MR. S. THORNBOROUGH (Tenor). 
1 For Oratorios, Concerts, &c., address 
(euphonium), Mr. C. A. Wina . J. Spe chester; 34 
cello), Mr. H. H. Jefferies (hz infiel een eee oe 
orn Satis VR JOHN 
ures & Tenor of Salisbury Cat 
inthe programme. Miss Hayward responded toat sncore June rt. For vacant dates, addr 
for her finished rendering of &. L. Moir’s song “‘ Childre ! ; Miss eR ? tle | 2 ee wad r e; : 
Kelley gave an artistic ‘reading of Braga’s “ Serenad with violin Vi R. W a N ICHOLL \ Tenor), i pupil of Sign "s 
obbligato: Mr. Wilson sang Pinsuti’s “Last Watch” with genuine ~* Vannuccini, Florence, I bd sy Gold i teh Leal R.A.M, (1555), has 
pathos, and Mr. Knight, in Handel’s “ Honour and Arms” and Men- , tturned trom Italy, and is booking ENGAGEMENTS, For ter 
delssohn’s “ I am a Roamer,” was highly succ ul. Signor Ulrico’s 29d home and foreign Press notices, y to W. Nicholl, 23, Belsic 
pamer, s highly ; g : OME coh Weck 2 Nae oat S 
— were well received, and Me. Grinfield gave an e.feutpore solo Road, N.W., or N. Vert, Esq., 52, New Bon { Street. - 
wit . Tt r wal : 
1 much success M R. HIRWEN JONES begs to announce that he 
Worcester.—Mr. Spark gave his third and last Concert for the 4 has REMOVED to 3t, Beaumont Street, Portland Place, W 
peierosdedae ~ Public Hall, on Thursday evening, January 28. The Engagements booked: February 25, 25,27; March 3, 17, 13, 20, 23. 
artists were Miss Carlotta Elliott, Madame ‘I'rebelli, Mr. Henry Guy, = Saris Taan . F ' 
and Mr. Maybrick, vocalists; M. Hollman, solo violoncello; Signor M R. E. J ACKSON having been appointed Princi 
Bisaccia, solo pianoforte and Conductor. A well selected programme § 4 pal Bass of New College, Oxford, begs to announce that on 
Was excellently rendered, and the Concert in every respect was most | and after April 22 his address will be New College, Oxford. 
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M. HAYDEN (Tenor), Principal First 
edral, &c. Kngagements booked t 
20, New Street, Salisbury. 

















































Successful, or ES + > , . - 
re ANTED, a Lady SOPRANO with powertui 
Orcan AppoinrMEeNTS.—Mr. A. L. Holloway, Organist and Choir- Voice. Two Services on Sunday, one Week Evening, wit! 


Master to the Parish Church, Fakenham.— Mr. J. E. Adkins, to Rehearsal. Salary, £10 per annum. Apply, by letter, with only tw 
All Saints’, Grosvenor Road, Pimlico.—Mr. A. G. Whitehead, | recent testimonials, to J. H., care of H. Cuming, Esq., 29, Lansdown 





‘ Organist and Choirmaster to St. Nicho’as’ Parish Church, New Road. Clapham Road, S.W. 


Romney, Kent.—Mr. Herbert C. Young, B.A., Cantab., to the Parish | + por = no pope at a ae 

Church, Henfield, Sussex.—Mr. George Edward Stubbs, Organist and i ASS or CANTANTE.—A Gentleman (aged 2 

Choirmaster to St. James’s Church, New York.—Mr. Alfred H. Digby, | late Bass Soloist of a Northern Cathedral, desires a simii 
Organist and Director of the Choir to the Cathedral Church of the | APPOINTMENT in a Protestant Cathedral. Thorough production 
Holy Trinity, Gibraltar.—Mr. W. W. Reeves, to St. Chrysostom, | of voice; immense power and compass—EE to G (two octave 

Peckham.—Mr. IF. W. Minns, Organist and Choirmaster to the Parish | and two notes); excellent reader. Testimonials and press notices oi 
Church, Dumbarton.—Mr. W. Sewell, A.R.A.M., A.C.O., to the Church , highest order. Address, Soloist, rr, Newland Place, Banbury. 


ofthe Immaculate Conception, Edgbaston, Birmingham. + <Q ; — . 
eg a ASS NTE or church at Blackheath. 
Cuorr AppointMeNTS.—Mr. J. A. McBeath (Tenor), to St. Michael if \SS WANTED, for a church at Blackh é h, 


Communicant. Two services on Sunday, and one wees 

















and All Angels’, Paddington.—Mr. Alfred J. Alderton (Bass), to St - igs ’ 

i oe Meds 3 ad oe : , ‘| rehearsal. Salary, £12. Good readerindispensable. Apply by letter, 
phd arish Church, Hackney. | E, Cattermole, 85, Maryon Road, Charlton, S.E. 

MISS FANNIE SELLERS (Soprano). thew ORGANIST and CHOIRMASTER of an 

(Of the Manchester, Newcastle, and Belfast Concerts.) important West End Church, a capable solo player, and espe 


For Oratorios, Recitals, Bailad Concerts, &c.,.Crag Cottage, Knaresbro’. | cially successful in the training of boys, is open to RE-ENGAGE 
: ; MENT, where there is opportunity for the formation of a really fin 
. Ana bl * , TAT . | ’ r a A 
MISS ETHEL WINN (Soprano). choir. For testimonials, &c, address, A. G., Messrs. Novello, E 
For Oratorios, Concerts, &c., 1, Hyde Park Mansions, N.W. | and Co.,1, Berners Street, W. 
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DURING THE LAST MONTH. 


Published by NOVELLO, EWER & CO. 


ISZT, 
An Oratorio. Vocal parts, rs. 6d. each. 
*OETZ, HERMANN.—‘ The Water-Lily.” 
Chorus of Male Voices, Tenor Solo and Orchestra. 
I:vglish Version by the Rev. Dr. Trouterck. Vocal Score, 
CHUMANN, R.—‘ Myrthen” (“ Myrtles 
Circle of Songs. With Pianoforte Accompanim 
and translated by Is. 6d. 





NATALIA MACFARREN 


FRAN Z.—‘ The Legend of St. Elizabeth.” 


lor 
The 


ts. 63. 
” 
ent. E 


A 


dited 


Py Rtee, DR. J. FRED.—‘ Rock of Ages’ 
(‘‘ Jesus, pro me perforatus”). Orchestral parts, gs. 6d. 
‘MITH, ALICE MARY.—‘ The Red King.” 


WJ) Choral Ballad. String parts, 4s. 6d. 


*RIFFITH, EDWARD. 

Chant ar 3d. 

BS RIDG DR. J. FRED. 
gone “a re us.” 

Be NNETT, DR. 

Thee, O God, my 

Organ Accompaniment. 3d. 

PUTTON, H. ELLIOT.—* The Story 
Cross.” The Verses by the late Rev, E. Monro, 3d. 

p Avinson, HENRY.—‘ At the 


Feast we sing.” Set asa Processional at High Cele 
the Holy Communion during Eastertide. 2d. 


be B 
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EDWARD.—“* I 


King.” Anthem. For four Voices, 
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Lamb’s I 
brati 


lis 


10n OF 


—Te Deum (No. 1) in D. 


art | 


Set to music for a Funeral of Joseph 


will magnify | 


with 
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OUGLAS, HUGH A.—*‘ The Story of the Cross. 


The Words by the late Rev. E. Monro. 
EYWOOD, JOHN.- ery 


Anthem (Treble Solo, Treble Duet, 


2d. 
me, 
and Chorus.) 


“When the ungodly are green as the 


O 
4d. 
Anthem (Baritone Solo, 
TAINER, JOHN. PP cage ~ gan o fawl”’ 
a song of praise”). Anthem. r four Voices. 
wis sE, c: ST ANLEY. 
of the week.” Anthem for Ex 4d. 


OPE, MIL DR ED BE RESEO! XI 
rose Call.” A Patriotic Song. 2d. 


LOYD, ee ARLES 


Due 
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for Ladies’ Voices. The P« » by FZ E. WieatHerry 
(Novello’s Collen ction of Trios, &c., for F le Voices, No. 201.) 3d 
ae AM, VYVYAN W ALLIS. eee mn to 
eace.” From the “ Eirene” of Aristophanes. 1: 
JIC. ARS, GEORGE RAYLEIGH.- “O, Mistres S| 
Mine.” Part Song. The words from “ Twel ht.” 3d. 





> H. sail Twelve by the Clock.” 








God.” 
grass.” 
Trevle Duet, Quartet, and Chorus). 4d. 

* Sing 
(W ith Welsh | 


es heigl upon the first day | 


).—* The Prim- | 


W EELKES, _PHOM: AS.—“ The Nightin; ae 
V Madrigal, \ sur Voices. f 
two Sopranos a ENR LIE. (Novello's Catesan 
Trios, &c., for Female Voices, No. 200.) 2d. 


USTIN, FRANK. — Festival March for 


Organ, 
[_POrD, CHARLES HARIFORI 
D minor. For the Organ. 2s, 6d. 


TOVELLO'S PUBL TTransited by 


2s. 


Sy the 










).—Sonata 


the | 


in 


TONIC | Jas. 


a SOL-FA NOTATION. .G. McNavuGut. 
No. 179.* Cenwch gino fawl (Sing as r 
1 
313. Hail to thee! child of the earth (Bride of Du 
i 1d. 
$05. The Dream and Red Leaves. Four-part Songs 
E. Srirtinac id. 
( Holiest, breathe an evening blessin Italian choral ) 
409. Arranged by W. Srore © 1d. 
( Behold! now praise the Lord. Anthem Dr. ‘CreyYGuToN :) 
414. Heaven. Trio for Female Voices Hewry Smart rid 
416, Good night. Four Voices R GUSTAVE Rocco 1d. 
i17. The long day closes. Four-part t Song for Men’s Voices 
ARTHU . SULLIVAN Id 
418. Tar’s Song. Ditto bas . Hatton 13d 
419. Blessed are they that fe ar the Lord. Pes 
Sir Gro. Ervey 1d 
129. And the glory of the Lord (Messiah) H ANDEL 1d 
421. Adayin Thy courts. Anthem G. A. Macrarren $d 
422. Make a joyful noise. Chorus from “ The Rose of 
Sharon” A.C. MACKENZIE 2d. 
423. W hen evening's “twilight. Me n’s Voices and Mixed 
Toices . - Hatton 1d, 
( The Ez arth is my P ossession (Choral- Redemption) ) 
424. Gounop - 2d. 
( Lord Jesus, Thou to all bringest light ) 
425. Walk ye, hundred thousands (Chorus —God, Thow art 


Great) a. ove ove on SPOHR 





DURING THE LAST MONTH—continued. 


426. Lord, our Redeemer (Chorus—Passion of St. John) 
.S. Bach 3d, 
427. Ah! with me ate con me). ios for Men's ~ 
Voices ties evn SreyYrRIED 1d, 
428. The Nightingale. Arranged for s.s. “ by ‘H. Lesie, 
T. WEELKES 1d, 
f Inflammatus et accensus) ¢q, eat, 
429-1 When ‘Thou comest ; (St abat Matcr).. Rossini 14d, 





J. E. WEI 


ME: ISTE R is ‘open te an ENGAG E- 
MENT as ORGANIST 


and CHOIRMASTER in town or 









country. Having a large experience as Orga and Conductor of 
Choral Societie 3, he i $ thorous thly qualified to train a Choir. He js 
an experienced teacher of singing, the ong gen pianoforte, Violin, 
harmony, &c. Te stimonts us unexceptionab Address, Eccleston 





Collegiate School, Uxbridge Road, Ealing sia Middlese 


RGANIST pe CHOIRMASTER desires RE. 
APPOINTMENT in or near London. Testimonials of 
etficiency from distinguished musicians, clergymen, and oth Ts, 
| Letters, in first instance, to S., Prank fort he se, Stanstead Road, 
| Forest Hill. 
RGANIST 
Catholic) desires 
| where there is a \d Or 
Excellent te stimonials 
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gan and Choir, and opening for 
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ny Novello, l-wer and Co., 1 , Be 
| Reks cc sae 
ie he ORGANISTS. — Advertiser is desirous of 
| receiving LESSONS from an efficient ORGANIST, where he 
| could also act as Assistant, Neig ghbourhood of Streatham cr Croydon 


preferred, X. Y., care of Mr. Gvertoa, Streatham Common South, $.W, 


Beato — A Young Lady, who is a good 
J PIANIST, would be tlad to hear of occasion al ENGAGE. 


MENTS. 


| 

| Address, Z.Z., Sout 

| PIANO TUNER.-—Voung Man, 24, 
| ENGAGE! I 


S.W, 
RE- 


Sea 


~Ho lly wood Rd., So ith Kecsington, 









MINT as above. Nine years wi 
Thorough!y experienced in American O 
| Highest references and good address. Ap 
Novello, Ewer and Co., 1, berners Street, W. 


ea SLLERS and MUSICAL INSTRU- 
MENT DE ~— RS desirous of opening Branch E 




















ments, Advertiser, having a good connection, would undert 
| manag vement of Branch at, Fer full particulars, apply G. G.G., 
| Me Novello, Ewer and Co. .1, Berners Stre Ws 





IV ANTE D, by a Young Man, aged 19, a a SI i A- 

TION as SE COND TUNER in a good Hou e of Busines 
Can Tune well, good education, and would make hit nself gen ly 
1, Berners 























| useful. Address, H.S. S., Messrs. Novello, Ewer and Co., 
| Street, London, W. 
YY TAN TED, Two or Taree MUSIC SALESMEN. 
| Thorough know re of catalogues i rb] Age 1 
| above 35. “Good salary. imonials and Pi ee 
Co. , 26, Cl hurch Street, Li ool. 
YXOUNTER ASSISTAN T desires 
| MENT. ‘Town or Country. Good Tuner 
| read at sight. Goo 1 Salesman. Four anda 
| nerien i class music and piano war » 
| refe Fk es pire Novello, Ewer and Co, 1, Berners 
} otreet 
SOR SALE.—An excellent STOCK ot SHE 1s F 
MU SIC, consisting of about are oP jan r 
s., about Soo ditto at al 





aut cu ditto 
> B 
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| various prices; al 50 about 90ks sell at é 
at 64. Also a quantity of MS | MS. Bo sesik 

| hout two dove n Muste Foli aS¢s, quant fH 
d , tore sther with six dozen stock covers stenciled for us 








sicence, So, St. James Street, Dover. 







Ci . ORGAN for HIRE or SALE, on easy tern 
now in St. Paul’s Charch, Forest Hill. Two man i 
notes ; pedals, 30 notes; and 15 stops. For terns, apply to G. T., 23, 





< Street, Pop 


YRGAN 


fus. Doc., Oxon. 


okIon\AL CoMOSHIOAS. 


ID GE, M.A. 


CONTENTS. 


yrthe ( 
JOSEPH C. BR 


Andante con moto in F. | Quasi Pastorale in A, 
| Finale (in the French style) in A. Andante in D. 
Andante in E flat. | Fanfare in D. 


Price Two Shillings and Sixpence net. 
London: Weekes and Co., 14, Hanover Street, W. ‘ 
O COMPOSERS. -—- BALLADS for MUSIC. 
Terms moderate. G. H. D., Large’'s, 4, White Horse Street, 
Piccadilly. 


PROSES from the 
with other Occasional 





YORK 


Processional 


PROCESSIONAL. 
HYMNS. The Tunes 











composed by Puitre Armes, Mus. Doc., Oxon., and Jonn Nayeon, 
Mus. Doc., Oxon, The wor ‘ds translated or written by J. PoweLL 
MeTcALI gE, M.A. Price ts. 
London: Novetto, Ewer and Co. 
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R. TR. ALL ISON instructed by Post Candidates who | (RGAR FRACTICE {in the City). One shilling 
D passed EXAMIN YATIONS for MUS. DOC., OXON., October, per hour, upon a complete instrument. Three manuals and 
1585; MU rei ~ Aa. OKONS Ss. B + CANT, AB.: ; MUS. micepentent pedals, &c.; blown by engine. Willis, 29, Minories, 

T.C Ist us. Bac Oxen., 1886; rape 
ee Bac., ‘Cantab. (first in order of merit in rst Class); L.R.A.M. RGAN LESSONS and PRACTICE.—Three 
1884, 1885, and 1886); Local R.A. of Music. “ With Honours,” 1881, | Manuals and Pedals. Blown by engine. One Shilling per hour. 

1883, 184, E> orn es M., every Section, 1885; TORONTO | Entwisle’s Organ Studio, 2, Charles Street, Camberwell New Koad. 
n Class I, ; A.C.O., 1885; F.C.0., 1 $5 a. ALLISON'S 5 
Pypils have ‘ainunldaes been the oy Candidates who have passed M R. GEORGE COOPE R (son of the late Organist 
certain Examinations (including that for the wes. Doc. Degree) | 4 to the Queen, &c.), Organist of St. Anne and Agnes 
and have won GOLD MEDALS for excellence in Harmony and | Gresham Street, gives LE SSONS in ORGAN and PI ARO I 
Pianoforte my ag er in Harmony and Counterpoint (1 5 | ING. For terms, apply at Church, or 10, Kildare Gardens, B ays “2 
rd 1885). More than r4o of them have been successful at Musica | = a 
- inations. Theory, Orchestration, and Kevision of Music icon | RTICLE D PUPIL.— The repent st of Holy 
positions by Post to Correspondents anywhere. Personal instruction | ‘, Stroud Green, has £ : for an ARTICLED 
in Singing, Organ, and Pianoforte. Cambridge House, 6% l : General Teaching conns . ent opportunity 
Street, Manchester. J. Dean 


\ R. SY DNEY ‘SH: AW (Conservatoire of L eipzig), 
| 
A Pupil of Dr. Carl Reinecke and Herr T. Jadassohn, gives < Be Ras : 
LESSONS in Pianoforte, Harmony, Coun terp oint, Canon, Fugue REOL bo Je age = manly XC UTit seaeh a. Sa ‘Mek 
and Orchestration, at Pupils’ or his own Resi idence; also by Post. |S, D ily Ch ; A to tr La wand high- 
Compositior is Revised. 23, St. Qswald’s Road, West Brompton. y Daily Choral Service. Large 
ncer , Music Library, and home comforts. 
MES WILLIAMS-WILLIAMS, Member of Trinity [for Youth with talent. §7, Burlington Road, North Ke = 
j College, London, and late Royal College of Music, attends 8) NV UGIGC..—A Lady holding several Certificates, 
ts i < neet + ew 


‘aily, between 12.30 and 3 p.m., at the English and America Pupil of TP nore PUPIT 
ster Square, in connection with the Queen's College of Mu Addres: te “y 7 = gps Ss: more PUPILS. 
e LESSONS in HARMONY and COUNTERPOINT. Ter: is fish Ba = 

RESIDENT AST, R, to Teach 






1852 
































Upper Tolin eton Park, N 


JUPIL ASSISTANT.—Mr. G. ERNES1 I. AKE, 


rion, 
























of Mr. E. E. A. Williams, Manager of thi Sureau 








\ VR. FREDERICK BIRCH (Com; poser of I am ol. App! 
y! waiting,” ““O lovely rose,” &c.) receives p UPILS for SING- | fications, to Musi 1c, eases | 
ING and VOICE PRODUCTION. Address, 4, Downs Road, Clap- Aldersgate, Lond jon. 

ton, N.E. Studio i in town. i- —-. 
— —————— seed 2 MUS. ee e ta &c., wishes to PURCHA 
VV R. F, ;: KARN, Mus. ‘Bac., Cantab., prepares a good TE ‘G CONNECTION with Chor 
4 


Candidates for Musical Examinations by post. Successful | and Orgar 












al Soc 





ing Othces, 












results at Coll. of Organists’ Examinations, 1885. Terms very mode- | Address, w full s 

rate, Address, Cobham, Surrey. | 159, Piccadilly, W. 

— alt > pm rs . " *! 
MR ARTHUR J. GREENISH, Mus Bac, Canta. ( SHOKISTERS.— FOUR BOYS WANTED, 

F.C.0., A.R.A.M., gives ORGAN and PIANOFORTE | for St. Colu a Se Ce ar eee cae Semen 

LESSONS. Harmony, Counte rpoint, Acoustics, &c., taught personally | 29 1 able to read c fairly, F articulars lien om Organist. 

tby correspondence. Candidates prepared throug sh pe »st for Musical | RT “1 hartiev he 

Examinations. 23, Maitland Park Road, Haverstock Hill, N.W SF. PETERS, Streatham. here will shor tly 3s 








| afew VAC ANCIE S inthis Choir for BOYS. Apply to W. S. 
iC. FRANCIS LLOYD, Mus. Bac., Onn; [f wnca..cc Ihatnramceniinceet amarante 
A L.Mus. T.C.L., gives LESSONS in HARMONY, COUN.- F AMis (Male) and “LEADING BOY | Salariec 1) 
| 
| 
| — 





TERPOINT, &c., by post. Address, Market Place, South Shields. QUIRED, for Bayswater Chr Good Reade. Full 


, : 1 } al Service. .. Messrs. Novello, E yer & Co., 1, Bern Se. 
R. CROW, of Ripon Cathedral, teaches HAR- | Chor#! Service. _K. Q., Messrs. Novello, E pa tbat 
AV ANTED. an ALTO (light, duty). Surp 
Choir. City Church. nnu A) oe 
Novello, Ewer and Co., 








MONY, COUN TERPOINT, FUGUE, &c., by Correspondence, 


Ny R. R. STOKOE, Mus. Bac., Cantab., F.C.O., 
4 gives ORGAN and PIANOFORTE LESSONS. Harmony, 





Counterpoint, Composition, &c., taught personally or by post. Terms V O ‘ ¥ hal 4 A kY CHOIR) i). for 
moderate. 14, Down Street, Piccadilly. Chu amden Town, Ful Apply 
C.W.M., camden $ t, N.W. 
| 


\ R. T. HEMMINGS, Mus. Bac., Oxon., | 
4 L.Mus.T.C.L., gives LESSONS in HARMONY, COUN- 

TERPOINT, &c., and prepares Candidates for Musica! Examinati | 
¥ post, ‘Add ress, Sheppard Street, Stoke -Trent. Bega a 


ee Seaiecaianal I , amo 


\ R.W. H. TUTT, Mus. Bac., Cantab., L. R.A.M, | music, a know! 


in Composition, teaches Harmony, Counterpoint, Acoustics, [oa pe tiny 
4c, by Correspondence. Latest success—Camb. Mus, Bac. Prelim. oP eeteal al ility * : 
tstin First Class. Ashburne, Derbyshire, | shadeas rena Es 
a8 aye E NOR (Solo) “RE QUIRED, 
H A. HARDING, Mus. Doc., Cxon., IF 04) T'S oe Surrey. Apply to Mr. G. 
Rien L.Mus. T.C.L., gives LESSONS in HA (RMONY, COUN- | Wa enon Surrey : 
OINT, INSTRUMENTATION, and FUGU} ; by corsespon- - > 
ence, and Prepares Candidates for Musical Examinations. Address, | “fF eens W AN TED. St. 


ZING S COL LEGE, Cambridge.—Two CHORAL 
SCHOLARSHIPS for TENOR vi } t oa r 


| for three years will be o 







ere do for Compei 
















t 











Dr. Dr. Harding, Sidmoutk. | Soho. Travelling expenses allowed. fanist. 
R. TAYL OR, FE Cc. O., es mpen prepa ures CAN- ‘T. STEPHEN’S, South Kensington —TENOR 
DIDATES for MUSICAL AMINATIONS by Post. | \2 and BASS WANTED. Good salaries. Comm nts. Apply 
Address, Wolverhampton Road, Stafford. |! o Mr. Hamilton Robinson, 49, Tulse Hill, S.W. 


UITION, by CORRESPONDENCE, for the) ()RGANIST and CHOIRMASTER, thoroughly 
© ) s) W ai Yr ediat , 
Musical Examinations held by Trinity College, London, the | efficie phon le to train gS? pager WANT ‘ee i io me ee 
College of Organists, Preceptors, and Single | prt! NDE — hag bing Locgon A ab, ero? ioe ae a ie ~~ otal 
ub ; | abstainer, / y by letter o7 ting salary required, 
Dept Goce, vor Pal perticelacs Sum Jones Jer nings and Co, | | Church in me ship, also musical qualificati yns and previous ¢ 
cial Perec rience, to Z. Z. Lascott’s Road, Bowes Park, Wood Green, W. 
| = <aoraran ° > ee ey ETT 
H. DOVEY visits and receives iz U P TL S for the RGANIST and CHOIRMASTER \ AN i ED, 


ue PIANO, Ad dress, 69, Bramah Road, Brixton, S.W. for Parish Church, Elgin, N.B. Salary, £60. ions, 


App 
ISS CLAR: A TITTERTON, Medalist, R.A.M., | * ith testimonials, to be lodged immediately with John Young, Seanlens 


F Clerk. 
First Class Certificate Society of Arts, &e., &c., receives 
























PUPILS for the VIOLIN and PIANOFORTE on moderate terms. RGANIST and CHOIRMASTER WANTED. 
Lessons given at pupils’ own residences. Schools attended. Miss A thorough Churchman. Salary, £75. Address, The Vicar 


Titterton also accepts engagements for Concerts . At Homes. 20, | Caine, Wilts. 
Godolphi in Road, Goldhawk Road, Hami nersmith, 


eR XHURCH OF ANNUNCIATION, Brighton.— 











RGAN PRACT ICE.—Three manuals and Pedal WANTED, a GREGORIAN ORGANIST, who will fie ceantout 
Organ, 18 stops, blown by Hydraulic Engine. Terms, strictly | ina home for working lads. Boardand lodging, and £30a I ie ur. Choral 
kclusive, ONE SHILLING PER HOU R, at Biennerhasset’s Organ | services, one daily and three on Sund days. Address, G. C., Clergy 
Shoo and Studio, ra, Vernon Street, Pentonville, W.C arent House, 90, Washington Street. 
anufacturer of THE PERFECT HYDRAULIC ENGINE for | ———~ ae as =F et fA aes 
stpplying wind to Organs of the largest dimensions and the smallest LON DON ORGAN IST, &e., is ; ope n to imme- 
Harmoniums, Cheapest, simplest, best, and most effective. diate ENGAGEMENT in London. Several years’ experience 





Particulars and estimates as above free. Inspection invited. Communicant. E., Mr. Elson, 115, Long Acre, W.C. 
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ANTED, at once, 
mouth, an ORGANIST, 
gorians, and able to undertake the Training of the Choir. 
£1c0o, Address, The Vicar, S. Cross, Bodorga: a Road. 


SSISTANT WANTED.—One who can in help in in 

Teaching, and be able to take a Service when required. Age, 18 

or 19. Salary, £yo per annum. Send photo, with testimonials and 
references, to the Organist, Priory Church, Bridling ston, Yorkshire. 


RGANIST and CHOIRMASTER. 
Professional Gentleman will shortly be DISENGAGED. A 
good Organist, and highly successful Choir-trainer and thorough 
Churchman. Organist, 65, Field Road, Forest Gate, London, E. 


RGANIST and CHOIRMASTER seeks 

ENGAGEMENT, Violinist. West of London or Suburbs 

preferred. Salarysmnoderate. Address, Salcional, 217, High Street, 
Brentford, Middlesex, 


RGANIST and CHOIRMASTER (Cathedral 

education), communicant, will shortly be open to an EH NGAGE. 
MENT in a town where there is a good opening for a Music and 
Singing Master. Violinist. Excellent testimonials and references, 
Address, Organist, care of Mr. C. C nes Music Warchouse, The 
Walk, Market Place, Norwich, Norfol 


and 


for St. Stephen’s, Bourne- 
who must be accustomed to Gre- 
Stipend, 

















S ORGANIST CHOIRMASTER— 
ZL WANTED, an APPOINTMENT as above. 
experienced. Excellent testimonials and clerical references. Aged22. 
Accustomed to good choir and large organ. Apply, Mr. A. R, 
Williams, Marlow, Bucks, 
RGANIST and CHOIRMASTER, 25 vears’ high 
testimony, secks RE-ENGAGEMENT.  Keterences from 
present post. Organist, 12, Welcome Terrace, Warlingham, R. S.( O. 
RGANIST.—APPOINT MENT WA 
near Loncon. Small salary. Address, C., W. 
Hanccck, 7, Bishop's Road, Paddington, W. 
STUDENT of the Royal College of Music is 
anxious to obtainan ENGAGEMENT as ORGANIST, without 
Management of Choir. Refer: nee permitted to Mr. W 
list of St. George’ Ss Chapel vel, Windsor. 


ANTED, a Pianoforte and Harmonium TUNER, 
good at Repairs, for Lritish Guiana, passage paid. Good 
opening for young man. Ap} 
abili G. H. Colbeci k, St. Augus tine’s Col! lege, 


y, with references as 
Canter 
~ YOU NG MAN seeks ENG: AGE MEN T as 
£ TUNER, &c. London or Provincial. Excellent references. 
Address, F. Morse, 12, Urswicke Road, Battersea. 
pes T-CLASS TUNER, TONER, and REGU- 
LATOR, from the principal Continental Manufactories, will be 
open shortly to ENGAGEMENT in London. 
good address. Newman, 61, Glengarry Road, Chamy 
wich , London, 

















ion Hill, Dul- 
JIANOL ORTE TUNER desires ENGAGEMENT 
Harmoniums or American Organs. Good references, Address, 

*, K. P., Messrs. Nov ello, Ewer and Co., 1, Berners 5 Street, F 
TUN ER and SALESMAN 
WANTED, an ENGAGEMENT as 


Man, or to take charge of Branch EK 


(First: al — 
, above by a competent 
tablishment. Five years’ refer- 


ence, Address, Allegro, Messrs. Noveilo, 1, Berners Street, W. 
JIANOFORTE TUNER desires an ENGAGE. 


MENT. Has had many years’ experience, and a general know- 
ledge of the music business. Good salesman. Most suited to a push- 
ing country business. Keference if required. S. P., Messrs. Novello, 
iswer and Co., 1, Berners Street, W. 

PIANOFOR’ TE TUNER desires ENGAGE- 

MENT. Town or South Coast. Good references, Address, 


}’. Harper, 3, Lidiington Place, Harrington Square, N.W. 


S TUNER.—Wants SITUATION. Seven years 


4 at Messrs. Collard’ s. Address, C. W., 25, Kentish Town Road. 
\ ANTED, by a You ng Man, a SITUATION as | 
TUNER, in F actory or Warcroom, ‘Three years’ experience. 


Address, B. R., 8, Twisden Road, Highgate Road, N.W. 
Wp g~ WANTED.—Must thoroughly “understand 
the Foreign Music Trade. 


Apply to Riviere and Hawkes, 23, 
Leicester Square, by letter oniy, stating abilities and salary required. 


S! TUATION in First-class MUSIC ESTABLISH- 
» MENT REQUIRED, by businesslike Young Lady (25). Good 
Vocalist, Pianist, Sight- reader, experienced Teacher. Understands 
French, Italian, Sheet Music, Correspondence, Accounts. M. W., 
Cocks and Co., New Burlington Street, W. 


SHEET MUSIC DEPART MENT.—WANTED, 
by a Young Man (24), ENGAGEMENT as ASSISTANT or 
MANAGER. Six years’ experience in a well-known firm; has also a 
knowledge of Piano Trade and Bookkeeping. Excellent ‘references 
Can play Organ and Piano. London or neighbourhood preferred. 
Full particulars _— E. H., Messrs. Novello, 1, Berners Street, W. 


‘€ AUL’S “HOLY CITY.”—WANTED, 


diately, on Hire for one month, 
Chorus parts. M., 





imme- 
120 Scores or 30 each S.A.T.B. 
Belgrave House, Richmond, Surrey. 


Wel! educated, and of 





Well trained and | 
| tion. 


} ke IMPROVEMENTS, 


\.NTED, in or | 


E., care of Mr. | 


r Parratt, | 


to er and | 


— | terms, lists, &c., 


| 


| the morning are executed the same day. 








ANTED, by a Gentleman, aged 30, of goo) 

appearance and address, 15 years’ experie ence (undeniable refer 
ences), an ENGAGEMENT as MANAGER. First-class Tune: 
good knowledge of American Organs, Sheet Music, and gener, 
routine of the Trade. Address, E. W. P., 20, St. John’s Squar 
Wolv erhampton. 





IT UATION W AN TED,as MU SIC. ASSIST ANT, 
sJ Thorough knowledge of Trade Catalogues. Highest reference; 
from large houses. Good Pianist. Can give £109 security. App! 
P.D., Me: ssrs. Novello, Ewer and Co., 1, Berners Street, W. 


USIC TRADE.—SITUATION WANTE D. & for 

Youth aged 18, in Factory, Warehouse, or Shop. Tunes fairly 

and has general knowledge of re. Would give time if require, 
B., 48, Tachbrook Street, London, S.V 


TOU NG MAN (22) seeks SITUATION. 1 Town o 
Country. Music Trade. No experience, but good knowledge 
Music, Bookkeeping, &c. Nominal Salary to start. E., 25, Silcheste; 
Road, W. 


YOUNG MAN, age 19, wishes . SITUATION & 

the SHEET MUSIC TRADE. Hasa knowledge of Tuni 
Willing to start with small salary, or board and lodging. 
57) Preston Street, Brighto i; 


GOR Sz ALE.—On easy ter ms of purchase, a a PIANO. 
FORTE and MUSIC BUSINESS, with good tuning connec 
No opposition. Proprietor danatieel S. S., Messrs. Novello 
hh wer and Co. oe Berners Stre et, 


70’ r ICE. — MUSIC! MUSIC! MUSIC. '—CITy 
68, Gracechurch Street, E.C. AGA ATE 
and PRITCHARD’S Premises c oming down, and in cons 
dissolution of partnership, the entire stock must be DISPOSED 0! 
before March 20. 

Pianos, Organs, Harmoniums, Violins, Flutes, &c., are being offers 
at less than stock value. A quantity of Sheet Music, Operas, Oratorio; 





























— | and other bound works are included in the sale. 


Agate and Pritchard, 63, Gracechurch Street, E.C. 


Bla PROFESSORS and TEACHERS of MU sIC— 

A comfortable and well-appointed MUSIC STUDIO, with : 
of Piano, American Organ, Vir ilin, orany other Musical In 
TO LET, at 1s. 6d. per ‘hour; also 100 Orchestral Regulating MUS Si 
STANDS (singly or in quantities) for HIRE, at rs. each, for Concert 
Balls, &c. C,. Royl ance, 154, Tottenham Court Koad. 





M ARRIOTT and WILLI AMS, Academy House, 
Aa 295,Oxford Street, W.. MUSIC PU BL ISHERS and Genera 

MUSIC WAREHOUSE Composers’ Works Revised, Engrave 
and Published in the best style and at lowest charges, and afterwarc 
oifered for sale. Estimates free. Approved MSS. purchased. Priva 
kkooms, with use of Pianos for Professors’ teaching use, or for practic 
Lessons given by highly qualified Professors on Pianoforte, Viol 
Fiute, Banjo, Guitar, and all instruments; Singing, Harmony, & 
PIANCFORTES by all Makers for Sale (cash or three years syste: 

VIOLINS (old and new), Strings, &c. Value not to be excelled, Fu 
apply, 295, Oxford Street, W. 














“| T° AMATEURS and PROFESSORS about t 
PUBLISH. —J, McDOWELL, 25, Warwick St., Regent § 


} London, undertakes Revising and Publi sha ng all Musica “ W orks, int 
1 manner, on lowest terms. E stim ates given on rece} t of M SS. 


it MPO! RT! NT TO MU SICSELLERS. -- “Having 

the largest and most varied stock in Europe, orders received »: 
Terms and Catalegue o 
on receipt 














application. Parcels of Music sent on “sale or return” 


two London references or a deposit of £2. 
UTHORS’ WORKS CORRECTED, REVISED 
4 and PRINTED without delay, on exceptionally low term: 
istimates given on receipt of MSS. 
London: B. Wittiams, 19, Paternoster Row, E.C. 
M* 


SIC ENGRAVING.—Authors’ works Engrave 
and terms post-free, 


and Printed in the best style on the shortest notice. Estimate 
Goiden Square, W. 


Akerman and Attwood, 7, Upper John Stree! 

7° COMPOSERS.—Works in all styles for Settin: 

to Music. Specimens sent on approval. Lyrics written 0 
adapted to MS. C., oxon House, Caterham Valley. 


SECOND-HAND First-class MUSIC ane 
MUSICAL WORKS—Ancient and Modern. Full Scores an 
Orchestral Parts of scarce and out-of-print Works—Vocal and Instr 
mental—for Violin, Flute, Violoncello, Organ, Concertina, Hat) 
Guitar, &c. A large Stock of Scarce Old Music. Robinson's, 95, ** 
Martin's Lane. Removed from 369, Strand. Catalogues, two stamps. 


O be SOLD, Second-hand, Eight OVERTU RES 


for String Band:: Der Freischiitz, Barbier de Seville, Masaniello 
William Tell, Daughter of the Regiment, Tannhauser, Midsummet 
Night’s Dream, Zanetta. £1 for lot. Address, Gott, Post Office, 
Pudsey. 

URE of DEAFNESS, NOISES in the EARS— 
s/J Rev. E. J. SILVERTON invites members of the musical p10 
fession who may be suffering Deafness or other Aural Troubles to 
send for his work on the subject. 300th Thousand, post-free for fd. 
with letter of advice if case be stated. Free oe s daily, from 
1 to 4: Saturday, 11 to1. Address, Rev. E. J. Silverton, Imp eri 
Buildings, Ludgate Circus, E.C 
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wt seta aa 
Mu sical ‘Property. 

ESSRS. PUTTICK 
1 announce that their next MONTHLY SALE 
INSTRUMENTS will take place on Tuespay, March 2). 
for insertion, or particulars of same, should reach us at least a week 
prior. 


—March Sale. 
and SI MESON beg 
of MU Tae 


rights. 


Music P lates 3 sand Cop; 








ESSKS. PUTTICK and SIMPSON beg to 
NV yon » at they have received instr a See by 
a a W sDAY, April 14, the whole of tl 1e N TE 5 

OPYRIGHTS of Mes srs. W. WILLIA iene CO of - 
ham Court Road, including the very important Compositions ae 








ton Wi sg also several of the Cop: yy ri shts 





Auction Rooms specially tor the Sale of Musical Pioperty. 
ESSRS. PUTTICK and SIMPSON, Sere 
47, Leicester Square, London, W.C., hold SPECLAL SALE 
of MUSICAL INSTKUMENTS on or about the 2oth of “every 
month. Sales of Musical Libraries, Music Plates, and Co ts 
— Stocks, Manufacturers’ Plant, &c., are held as occa ay 
uire. Valuations for Probate or Legacy Duty, or for Public or 
Pr vate Sale. ‘Terms on application. 


TOICE.— 





VOIU! tc 
FRIEN 


Instant clearness. Full 
JAMES’S “SINGER'S 














Property 


Plates of 
. Catalogues } 


LOZENGi Boxes, 7d. and 1s. 2d. Stamps sy fr 
W. 8. ¢ emist, ‘5, Highgate Road, Londo: ¥ . 
“Sioger’s Friend” Lozenges. Valuable hints on the | 
voice with eac 
HU RCH ORG AN for SALE.—A good CHU KC H | 
ORGAN, built by Conacuer and Co.; stops; suitable for 
hall or ‘chorch. ‘bee Mr. James dian Chemist, Helen 
burgh, D. 
por immediate SALE, to make room for a larger 
Instrument, the Two-manual ORGAN now standir 1 St 
Mary’s Church, Lutterworth. Contains 15 Stops and i endent 
Pedals. For particulars, and to view, apply to the Organist, as above. 
Twos Second-hand ORGANS for SALE. No. 1, 
one Manual (CC to F), six Stops, £30; No. 2, one Manual (CC 





to E), seven Stops, £2 For further particulars, apply to Messrs. 





Nicholson and Co. , Or; gan Builders, Palace Yard, Worcester. 

0%: t1AN for SALE.—1 Manual, P edals, 2 Oe. 
2 rey ition Pedals, &c. Good Tone. Suitable . hapel ox 
1 ply, by letter, to F. E. Rookledge, Easingwold, Yor ks. 





LINE: 
10 Stops, Mahogany Case, Pedals, Hand and Foot Blower, bt 


uilt 


War e High Holborn, must be SOLD in cc mnsequer ice of Ke- 
al. Price £50. Can be seen at 8, Perry's Close, East India Road, 

ar, E. 
RGAN (by BrinpLey and Foster) for SALE. 
Two manuals and pedals; full compass; 3 stops on great, 4 or 
swell; pedal bourdon, and 3 couplers, Apply AS 8: Bourne, g and 11, 





Cas tle Street, Sneffield. 


HAMBER PIPE 
Bourdon pedals. 14 stops, including couplers. 
and effective modern ins trument. In handsome 
Vickers, Bank Str« et, Lincoln. 
‘HURCH ORGANS. —Very fine toned 
manual. Must be SOLD at a sacrifice. Also a or 
} 


nuais. 
compact 
George 


ORGAN.—Two ma 
A most 


case. 





two- 
manual, 








TON ED CHAMBER ORGAN, 2 Manuals, |! 


complete pedal organ, f50. Ingram, Burnard Place, Holloway, N. | 
y ‘ Le ae Ba iva tr | 
WO CHANCEL ORGANS, with Pedals, by 
: Forster and ANprews, £49; Brycrson £39 These price 
include fixing, carriage, &c., within fifty m Also, several 
AMERICAN ORGANS. C. Klitz, 26, Hanway Street, London, W. 


size, piano. 
Good tone and condition. 


RGAN (217 pipes) ; settable: 


some mahogany case. Six stops. 


far. § 50, Chippenham Road, Paddington, 
DEDAL AMERICAN ORGAN for SALE. Bai 
fain. 16 stops, 8 sets of reeds, 30 notes of sliding pete, octave 


pedal couplers, full organ and swell, vox hur 











ol wers, wainut case as new. Cost f120; price 35 neas. I 
Gillham, 1. Chure hill Road, Dartmouth Park Hill, qe cectian Road, N. 
EDAL AMERICAN ORGAN for SALE, by}; 
SmirH OrGAN Company. Ten stops, 5 sets of reeds, 30 notes 


of sliding pedals, octave and pedal couplers, full organ and swell, vox 
humana, feet and side blowers. Panelled and carved ash case as new. 
Cost £80; lowes st price, ar Gs. Mr. Stagg, 56, Ked Lio n St., Holborn. 





A LADY wishes to dispose of her very fine-toned 
Muster ORGAN-HARMONIUM. In perfect condition. 
Original price, £175. H., care of Hay 
Upy ing gham. 
O PIANOFORTE STUDENTS.—For SALE, a 
CONCERT GRAND by Kirkman, Price £75. Address, 
GW. P., yo, Tedworth Square, S.W, 
O be SOLD, price £20, a very good HARP (full 
sized Erarp). Perfectly sound and in good condition. Private 
Property. Address, C. D., care of Mr. Bishop, Stationer, Wellington 
Coliege § tation, Berks, 


Apply, thorn, Bookseller, 


Hand- | 4 
| 1885, for VIOLIN, VIOLONCELLO, 











MESSRS. BEARE AND SON 


MANUFACTURERS AND IMPORTERS OF 
EVERY DESCRIPTION OF 


MUSICAL INSTRUMENTS, 





















STRINGS, FITTINGS, &c. 
34, RATH BONE PLACE, LOND( pit W. 
MERCHANT = ,AND THE TRAI 
BEARE and SON invite an inspection of their unrivalled Collection 
of OLD INSTRUMENTS, All genuine examples of the ce rated 
OLD MASTERS 
OLD VIOLINS, from £5 to £100. 
OLD TENORS, from £10 to £50. 
O% DV 1OL ONCE LLOS, from £10 to £100 
ES, from £15 
Over Three Saath d Old Instruments trom which to select. 
Sole Wholesale Ag s for 125 Tupss's celebrated BOWS, Gold 
mounted, 6 guin sine: 
These Bows g gained t 
Exhibition, 15 
BOWS by Tot , Lupor, I p, &c., frequently in Stock 
1 AMERICAN ORGAN CHAI 
hibition). Metal tube frames, wilt 
r j F fri 6 
_w» Plush ,, i eve pe x3 
Stutied with hair, and upholstered in any is 
plush or satin ei tee oan eve ws “29a 6 


TOY INSTRUMENTS and MUSIC, for the Performance of Toy 





Symphonies, One Guinea and a Halt per Set, includiny Music. Lists 
of Toy S y Music sent on application. 
BRASS and WOOD INSTRU} MENTS of every kind and at lowest 


rices. 





possible P 
HAKPS t 1, or exchanged. 
REPAIRS o of Musical Instrument executed promptiy 
by experien 
Patentees and Sole Manufacturers of the New 
THE VOIXOPHONE, 
Newry Revisrp AnD IL_ustRATED CatTar 
SARE& SON, 34. RATHBONE PL ACE,L O? ‘DON, W. 
LARGE eee oi SECOND-H: wei - Ak- 
S an ME SAN ORGANS al \ rSA at 












“De cript 


packing or carr I 
cal Instru- 


nd Co., Importers of Musi 





{LA tt slO- 
1h 


PIANOFORTE ana 


Maresty), 14 aud , Mortuner 


“ouly ioistruments ” of English 


farmeniums are the 
1“ uny award” at 





> tha: alied the Dublin ana atis &.*a1DI- 











A hools af ti s 

Three } ri ig I at 
ali tin ew Pia: aut \ jut or 
R Vor a 

The T { Shippers supplied. 

‘IX MUSICAL SECRETS.— Wb save an 
‘ endless amount of trou and dru \ vuable to all.’ 
Post free, 64. W. Ritchie, Music Warehouse eo ersmith. 

Ek. Hill and SONS have been 


Vf ESSKS. W. 
awarded aGOLD MEDAL 
Sole GOLD 


INVENTIONS EXHIBI- 
SOCIETY OF ARTS, 
MAKING. 


at the 
MEDAL, 
and BOW 


SONS 


TION, 1855, and the 


beg to call 
selling, 


and 


+ E. 


excellent modern VIOLINS they are 


ESSRS. W HILL 


| L¥ attention to some 
> | Price Four Guineas each; also to the tested strings to be had only at 
heir establishmen “ 
MF SSRS. W. E. HILL and SONS’ new patent Chinholder and 


e oulder ~ The Petterson,” is now ready for sale. Frice 7s. 6d.; 


post, 7s. 
ME SSRS. Ww. E. HILL ard SONS give opinions on Violins fora 
moderate fee. Particulars on application, 72, Warcour Street, 


L ondon, W. ene 
R. WILLIS” “(established ~ 1827), h 


‘3 Maker and 
4 e¢ Importer of Brass and Wood Instruments, Harmonium Reeds, 
Music Strings, Wire, &c., Violins, Concertinas, &c., 29, Minories, 
London. List ‘for stamp. 


“OWER” ORGAN WORKS. — Specifications 

made out for Organs. Rebuilding, Repairs, Voicing, and 

Tuning by experienced Artists. Pipes and Fittings. Second-hand 
Organs and Materials. T. Willis, 29, Minories, London. 


“ACCURATE METRONOMES, ts., _ post-free. 
f Singing, 1s. per dozen. Singing-Class Tutor. 


Rudiments of 
12th edition, 6d. each. D. Scholefield, Trinity Street, Huddersfield. 
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WRITE FOR 
AINSWORTH’S 
NEW LIS’ 




































JOHN AINSWORTH, F.S.Sc., 
MENDELSSOHN HOUSE, 


BRINSCALL, CHORLEY. 


ORGAN BUILDERS, 
BATH BUILDINGS, HUDDERSFIELD. 
Gold Medal awarded, Bradford Technical Schocl Exhibition, 1882. 


Specifications and Estimates free of charge. 


RGANS.—-W. 












Limes: Road, West Croydon, supply specifications any 
sized Org also Repairing, Rebuilding, and Revoici: ran 
tuned hb al contract or otherwise. Moderate prices a: nd qualit y| 
of wor anteed, 





I "ALMAINE’S PIANOS. Great 

Prices. Easy terms. Ten years warranty. £14 
Class 1, £17; Class 2, £20; Class 3, £23; Class 4, £26; Class 5, / 
Class 6, £355 Class 7, £40; Class 8 £45 Class 9, £50. T.D' Aimait ni 
and Co., 91, Finsbury Pavemen nie American Org. ins from £5. 
Establishe ed 160 years. 


Fok s ot \L E, 
Cov: 

with crooks com 
£3. Eachin rt 
Road, South basta 





t, City, 


ion, or se 


nt safe on receipt of cash. 





VIOLINS. 


Paris UNIVERSAL ExuIBITION, 1878.—CLASS 13. 
Orricer oF AcADEMY (TINE Arts), 1884. 


and Silver Medal, PARIS, 1878.—Gold Medal, PARIS, 187¢ 
Gold Medal, ROME, 1880, and Two Viplomas. 


CH. J. B. COLLIN-MEZIN, 


VIOLIN, VIOLONCELLO, AND BOW MAKER, 
ARTISTIC HOUSE, 
PARIS, 10, RUE DU FAUBOURG-POISSONNIERE, 10, PARI 


Gold 





The celebrated Violins and Violoncellos for Soloists, which, since 
the adoption of the new tec 
and played by the greatest 85 among others, Messrs. SI 
MARSIK, HOLLMAN, Lh. ON AR 'D, ARMINGAUD, Miss MARIE 
TAYAU, &c., &c., Messrs. MASSART, SAUZ PAY, DANCLA, 
FRANCHOMME, MAU RIN, CHEVILLARD, JACQUARD, Rc. 
Professors at the Conservatoire of Music, Paris. 












Catalogues and testimonials post-free on application. 


RASS, REED, STRING, and DRUM and FIFE 
BANDS, PIANOFORTES, and HARMONIUMS supplied at 
wholesale prices, at J. Moore’s, Buxton Road, Huddersfield. Prices 
with drawings of every instrument, post-free. 
band, Patronised by the Army, Navy, and Kifle Corps, 


post-free as sample, for thirteen stamps.—Alphonse 
Newbury. 


Cary, 


IOLIN STRIN IGS to ‘stand at Concert Pitch.— | 
Five Firsts (Gut or Silk) or Two E MS repaet Metallic Strings 
sent post free for 13 stamps. PRENZEL’S PATENT ACHINE PEGS 
for Violin, Viola, and Cello, These Poss turn easily will not slip or 
get out of order. Sole Agent, J. Dean, 77, City Rend, E.C, Estab- 
lished 1843. Price Lists sent free. 


















| 
| 


JAMES CONACHER AND SONS, 


BEALES and CO., Steam Works, | 


reduction in| 


5cg. Tell me not in mournfu ul t 
} 510. There is music by the river . 
5tr. O, sunny beam a aa = h Schumann d 
12. A red, red ve ane ay ee ve ” 2G 
Wande 


Music for any kind o! | 


IOLIN STRINGS.—Finest Italian, three firsts. | 


| 











VIOLIN AND BOW 


MAKERS AND REPAIRERS, 


GEORGE WITHERS & C0, 
(Late of Coventry Street), 


WHOLESALE IMPORTERS OF 


MUSICAL STRINGS 


From Rome, Papua, AND NAPLES, 


A FINE COLLECTION OF ITAL IAN INSTRUMENTS 
See Price Lists, 
MARTIN’S LANE, LONDON, 


No oTHEeR ADDRESS. 


NOVELLO’S 
PART-SONG BOO 


NUMBERS 


Bows, Cases, Music Stands, &c. 


ss, ST. 


, 


A 


RECENT 

. Starlit is night-time 
88. In the moonli 
Sy. Siler it Lappines 
go. Snowdrops 

May-day : 
night from the Khine 
3. Evening ... 
14. O, too cruel fair ey 
The Mil ller’s Wooing . 

















500. The Trouba 
The Lass 
502. In this hour of : 

. The sea hath its px 
504. bi g galls int men of En 
5( Witch 





Lo king for Spr 





~ Ciro Pin: 








land, ee wat hee 











, fair agate 3s of the dawn : 

The Serenade ae ne : “aa vee 3¢. 
Vineta a 2 aes ois rn ae ay C 
The dirge of Darth la avs eis ; ae ” 4c 

- I saw fair Clora... ss a sin 3 

526. Up, up! ye dames < ‘ilfred Bendall d 
527. If love be dead . om a ‘ iarles Wood 44 

(To be continued, 


Just published. 


SUBSCRIPTION EDITIONS 


sass WORKS 


eanenis |, The Mu ria Gecris ice, 
Pianofortes and Orchestra, 


PALESTRINA’S hdl KS 


Volume XXVIL, cont Net 205. 


SCHUMANN’S WOR KS 


Epitrp py CLARA SCHUMANN, 


, containing Five Overtures for the 
and Two Concertos for Three 
Net qos. 





aining Thirty-five Magnificats 


| Série V., containing Op. 47, 73, 105, 113, 102. 


Complete, net 15s. 06 


London: Nove_to, Ewer and Co, 
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PASSION SERVICE | i inoue 
NEW sine WORK | CON Ch: ie ) | t 


Xiu 
FOR THE SEASON OF (REGISTERED.) 


LENT AND GOOD FRIDAY, | A New Edition of Orchestral and Instrumental 
BY | Music, specially well engraved and printed, and very 
carcfully corrected. Size g! by 12! inches. 
ALFRED R. GAUL | ——— any 
9 ’ NUMBERS NOW READY. 
CoMPOSER OF THE **Hory Ciry,” “Ruru,” &c. 














FOR ORCHESTRA (MODERN ‘ Le 3 

SHEFFIELD INDEPENDENT. ORCHESTRATION), OR g 2 g 

a holarly bd ring ned ti anc PIANO SOLO. 2 ke S 
a& .& @& :& he 

i 2. "BER.—Marco Sp ada. Overture t Syl Z (On 8, 8 

} | 5 a » 6 


























MUSICAL STANDARD. i 6 
“In this fresh musical product Mr. Gaul has the adv en . ‘ 
eld, till very recently closed almost entirely to the fpr ae Ci ch Arranged by J. i S @u% 4 » ro 
mposer ; so that at the outset his work claims the merit of distinctive- | 7. MENDEL SSOHN, — without 
The text of Mr. Gaul’s work, v aried pw elaborate in structure, | Words. Grand Ar- 
s the compilation of the Rev. J. C. Blissard, author at the same time of | ran 5 ae > 6.3 
t iginal lyrical portions of the work. The course of sacred events | LE. FI 
i with the Passion is laid out by the writer so as to form a | cri 4 Bink O 
< distinct ‘scenes,’ the literary construction of these being} =», MOZART s 2 o 3..0 6 
lan thro ughout, but seach prese rvi its own separat 12. PAER, 2 Oo 3 o 6 
c interest. The subjects of | 2, SUPPE, c ig ] ‘ m 0 6 
stage of the Mystery,| 3. WEBIR, C. M.—Preciosa. ad. ah eae woh Auch & 
ii h 


VIOLIN SOLOS, with Piano Accom 


29. BALFE.—Heart bow'd down, and When other lips. 1 No... ro 


yaniment /easy). 








Ly . DELAFOSSE.—Une I "a 1 
e te a‘ Ditto, with Orche 20 
ing with the especial event, and what may be tern 10, LANGEY, O.—Op. « ro 
e,a hymn embodying the ap re flection on 16. —— Op. 5S. Chanson Io 





. LE THIERE, CH.—Op. 55. a pet orga 
VIOLONCELLO SOLOS, with Pia Accomy 


assages, and in which the whole cor 
vart. The author has executed the cor 
with commendable judgment and s 













pilat ion an 















































in the work, it must be 2. BALFI se art bow'd down, and W 
. LANGEY, O.—O; 1s9N sa I 
be 1. LE THIERE.—Op.¢5. Serenade I 0 
heen ci rar, - 
regard to any “re presenta .tive character, 3 § So 
joubt been prompted by judicious reasons, nuch to be ee 2 & =a 
urged in its favour. Mr. Gaul has adcpte 1 the arioso style of musical ‘ eaten ra : 3 ary) 
ing for the solo portions of his th In certain seats, as in the ORCHESTRAL MUSIC (8v0). = 57) % 
mus solo ‘ Blessed are the ccrarted,’ the writing approaches - - L = 
ne ary avia form, but in general the more dcclamatory stvle is } LE THIERE, i ieee Gavotte 1: 6...1 4 0..0 2 
r ed. There is no imitation of archaic forms in either melodies — Libua. M: ep 1 > } <a2 
ot hi armony, and in the descriptive episodes the composer has not E SILE NEERG, R.—Heart's first beating 
eon tempted into theatrical ex ygeration in order to Ire — Gavotte. eee see eee 2 Owe 4 anal = 
ct. The style of the comp s t, resen s generally STRAUSS, i Radetzky. March a Oo ee 4 
it of Mr. Gaul’s previous writings—the ; etlective, "graael ul | HANDEL.—Scipio, March from Neve vee O fe. T 0 2 
-V vriting, and the same expressive “and melodious treatment of the | —— Samson, Minuet from ais Pron Sy ee 0.20 2 
solo voice. In those sections, notably that of the Unjust Condemna- | HAYDN.—Seren ade. From FifthQua r. 
tion, where the realistic element is predominant, the composer has Strings only, ts. 4d. 0 4... — — w.O 4 
anifested his ability to write with dramatic force and intensity as | MIETRA, O.—Les Volontaires. Pe lka- 
as with lyric charm, In this respect the choral writing dis- | March a aaa ao ore ay eee oe ee ee 
inguished its elfin comparison with that in the * Holy City’ and ¢ ther KLUSS.—Wilkommen. Gav otte eee ee ee ey ee ee ee 2 
of the composer's works. Among the items which impressed us most | CZIBULKA.—Stcphanie. Do, oo © Lad Gus 8 2 


) 
.0 
favourably was the chorus ‘ The g pot is for silver,’ the beautife i i = . le salle cean ala ra +7 Te 
al passage ‘ Watch and pray, Feed of the choral pass THE * CONCERT” AND * PROFESSOR” VIOLINS. 
the Condemnation scene (the original treatment of this scene evades These Instrumen h are manufactured specially for us by one 
any comparison w ith the part of the Passion music of othe r writers); | of the best modern French makers, have achieved a genuine success. 
he contralto air‘ Oh, hear ye this, all ye people’; the fine chorus A large number have now been sold this season, and in all c cases have 
ider this,’ the culminating point of the scene on Calvary; the given great satisfaction. Special List on applic 
trio for soprano, tenor, and bass ‘ Thou hidest Thy face, O Lord’; the ; 






















4 ae 2S 2 ¢ > ° 
quartet ‘Hath God forgotten to be gracious’; the stril v effective | Lhe ee oe — Ist _— y fs : alec 2 . 
chorus ‘God is not a man that He should lie’ ; the solo before men- | The “Concert” Violit ” lene + 
vioned, ‘Blessed are the departed,’ with its choral appendage (soli VIOLIN STRINGS 
quartet); and last, but not Icast in merit, the fine seiting of Adelaide | |, ee we. EF eee eye > 
Procter’ s lines,‘ Why should’st thou fear the beautiful ‘angel Death, Best English Gut, per bundle: E, 4 lengths, r2s.; A, 2 lengths, 12s. 


full like the poem of a sweet, subdued, deli ! Mr. Gaul hz D, 2 lengths, 16s. 

, subdued, delicious calm. yau is R ee ’ ieee are eer eee ee ee ; ; 
not written new hymn-tunes for Mr. Blissard’s lyrics : the tuncs | Best. Italian Gut, for sp mg per bundle: E, 4 lengths, 16s.; 
selected for this occasion were from among those in ordinary congre- | __ A, 2 lengths. 16s.: D, 2 lengths, 1 a eesak 4 dal® tecmihaes os tena 
rational use. Altogether considered, Mr. Gaul’s new work will un- | me” ior — “ » for Hot Climates, special, 4 full lengths, S2 inches, 
doubtedly grea tly enhanc e his alre ady high reputation in the line of Veta 

- Ik, E yr j tec «ler h c nye * 
sacred composition. An overflowing congregation testified to the Trans parent Silk, FE, for hj Climate: rf i pare, “pir tbe 
‘reat interest taken in the service. On Saturday evening the work Wire-covered, G, F length, 1s.6d. perdoz.; Sterling Silver, rs 
vas repeated, the attendance being almost equally large with that of | |. . . P > 
he previous evening.” 8 3 a i FLUTES, Conical bore, 8 keys, old system, on pillars, £4 and £6. 
Do., Siccama, 11 keys, 2 rings, £4 4s., £6 6s. , and £9 9s. 











4d. eac h. 





eras : SLARINETS, £2 t6s., £5 12s., and £6 
BIRMINGHAM DAILY MAIL. \Seenene fa chime 
“A second experience simply confirms the remark hazarded on the 7 ee - 
itst presentation— —viz., that the work is not only the most important | Complete Catalogue of Music, Fittings, and Instruments, gratis, on 





Mr -Gaul has yet given to the world of art, but is one that, when application. 

familiar, must arrest attention.” Repairs of all kinds executed promptly at a moderate cost. 

A - rs Estimates given for producing Authors’ Works 

Price, paper cover, 2s. 6d.; paper boards, 3s.; scarlet | 
cloth, 4S. 


| 

RIVIERE AND HAW KES, 

| 28, LEICESTER SQUARE, LONDON. 
LONDON: NOVELLO, EWER AND CO, | MANUFACTORY AND PrintinG Orrice: 54, CASTLE STREET. 





fhe loan of Orchestral Parts ox application to the Composer. 
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eae o % o > ) ~ aaa bl ; > LENT. | 
ANTHEMS, &c., FOR LENT. — <a 

| lessed Jesu, F { Mer 

rc 

All ye who weep ... ois asa ee, Che MG OunOd: 3d. } CSSC( CSU, ount O ; ICY 
Blessed Jesu, Fount of Mercy .. pis ove Anton Dyoiak 6d, A 5 ' 
Come and !et us return . sony Univeeh culeabe Sir John Goss 3d. FULL ANTHEM FOR FOUR VOICES 
Come unto Him ... dvs oe oon . Ch. Gounod 24, P Hed —_ , 2ry. BEN . WEB 
P rataedba oon alga = 23 Sir Herbert Gaels 4. Tue Worps apaptep BY THE Rev. BENJAMIN WEBB, 
Come unto Me... ~ ie Smith 114, The Music from the “STABAT MATER” by 
Comfort, O Lord, the soul of at hy servant . ‘ Dr. Crotch 14d, ae 
Day of anger skp oe és ies iss en «Mozart 6d. Tor YT Fey 4 
Distracted with care cae ne be ss aes es Haydn 4d. AN I ON D\ ORAK. 
Enter not into judgment wn ‘nis dos * Attwood 13d. Price Sixpence. 
For our offences ... . a ae ~ ". Mende'ssohn 1!d. ; 
Have mercy uponme ... sie se eae «» C. Steggail 6d. London: Novetio, Ewer and Co, 
He in tears that soweth... ses sigs «as ss Dr. Hiller 144. | - - : Nia 
Inciine Thine ear... aes sre uy sue a Himmel 14d. | io OR ‘LE NT. 
In Thee, O Lord ... ae os ae oe as B. Tours 34. | - , . P . 5 
Ingihees@ilordias cc ck Weldon 34. HE MISERERE, &c., as used in St. Paul's 
Is it nothing to you? Two-pait Anthem ... oa Be oster ad. | Cathedral Lenten Services. Arranged by J. Staintr.  byo 
I will cry unto God x Rte aie we C, Stegge 3d. | Price 3d, 
Lord, for Thy tender mercies’ sake... we Far rent 14d. | eat ; 
Lord, for Thy tender mercies’ sake ... asi Ge Kayleigh Vicars 1$d. | nD VTI< Tha ae ead 
ord, Teall upon Thee ws es mene wet JE, West 2 | V AISEREKE MEI, DEL S. The music composed 
Lord, on our offences... - ses ats . Mendelssohn 14d, | * 4 by J. Barxuy. Svo, Price 6¢ 
Make me a clean heart ... a és . J. Barnby 34d. 


1 
My God, look upon me .. a ses oat fife L. Hopkins 3d 
O come near to the Cross sis Pr ves .» Ch. Gounod. &d. 
O day of penitence ; 1 


NV = RERE ME I, “DEUS. “Set to the well-known 
| 4 


Ancient Chant, as arranged and harmonised by Vinceyt 














vee oo oe on ” 5. # “, | NOVEL L o; from the Appendix to the Accompanying Harmonies to the 
O have mercy upon me... oe + te .» Henry Leslie 1/4. | Brief Directory of Plain-Song, by the Rev. Thomas HetMore, M.A, 
O Lamb of God ... ee ea a oe ws G.. Lake sd.! Price 2d 
O Lord, my God ... ea “ite sa ead ‘ C. Malan 14d, ar Jon: NoveLLo, Ewer and Co. 
O Lord, my God ... eos = ‘ihe oe .S.S. Wesley rid.) — London: Novetio, ek and Co noesssieaselll 
O saving Victim ... as ne oe aes ... Ch. Gounod 4d, yn mmr , \ . : 
Oana : Mice ... “ON "" Berthold Tours ad.| Fo ASY CHURCH MUSIC. For use during Lent, 
O Saviour of the world . ass aks ee Sir John Goss 14d. — By Henry Rocers, Organist and Choir Director, Chris 
(Outobtheweep 1.0 see ass: ane at .. J. Naylor qd, j Church, Cheltenham, 
Out of the deep... sea pk ose Dr. F. E. Gladstone 3d. a , . RTE 
Rend yourheart .. 0... 4. ue wee J. Baptiste Calkin 34d, BE NEDICITE (No. 1) in D. 3rd Edition. 
Seek ye the Lord.. la me hes .. Dr. Roberts 3d. | ."A very effective setting, in chant form, with varied organ acco 
Spare us, Lerd 1 een holy ea cigs .. E.A. Sydenham 14d, | niment. Written specially to promote hearty congregaticnal si: 
Think, goed Jesu... Sas ov aby abe pa .. Mozart 6d. | BENEDICITE (No, 2) in C. Just published. 
Tous ¢ aiththe Lord... _ sab one .- Dr. Garrett od. “ An agreeable change to No. 1, being equally easy and melodious,” 
a auf po my sing i i oS: sasaiianed 7 | Copies may be had of the Composer, or 
‘Turn Thy face from my sins ie ues ae i A. Sulliv an rid, | —- oa: salabeicnnre tastes hans Co. ees 
‘Turn Thy face from SINS! ..; ae se C. Steggall 16 A ! 2 \ 
Unto Thee have I crie :. aya wee sa Sir George E lvey 3d. | MIL, TI {OU HEAD! SO BRU UISE D- AND 
Word of God Incarnate.. ibe i is Ch Gounod ad. | TORN, Special Hymn for Lent. New Tune by Dr. Statnzr, 

Leadon : NoveLio, esecaah anc ad Co. PR a OREN Se Se. Be 100, 
ares E } iad UC | London: Novet1o, Ewer and Co. 


FOR LENT. | For Lent. Just published. Price 3d. 


| T PAQCY , r : | ry x ») x y x ‘4 a al x 
THE PASSION OF CHRIST, Set to Music | THE BENEDICITE 
G. F. Hanprr. Octavo, paper cover, 3s. Paper boards, - 7 Sacha ae areca 
S. (Suitable for Parish Choirs) 
MUSIC BY 
> | , 
HE PASSION Or ‘OU R L ORD. (According to} S. D. BIRD. 
St. Matthew.) Set to Music by Joun Sevastran Bacu. Octay 0, | *,* Clergy and Organists are respectfully invited to give this setting 
paper cover, 2s. Paper boz sera 2s. 6d. sinning cloth, gilt, 4s. a trial. 
London: Novet_o, Ewer and Co. 


Scarlet cloth, gilt 


{5 





HE PASSION OF OUR LORD. (Accordine ‘ 


St. John.) Sct to Music by Joun Sepastian Bacu. Octavo, HE STORY OF THE CROSS. 2Ui§ words 
paper cover, 2s. Paper boards, 2s. 6d. Scarlet cloth, gilt, 4s. only, 1s. 4d. per 100. TE DEUM LAUDAMUS. Set toa 


| Quadruple Chant. 2d. Address, Caleb Simper, Organist, Worcester. 


* PAS \ ; JR : The Seven! eae SAN FIESERT ES 
HE PASSION OF OUR LORD. (The Seven) son LENT, &¢-—DORAN and NOTTINGHAM. 
Words cfour Saviour on the Cross.) Set to Music by J. Haypn. ‘ PER ott; ; : ; 
Octavo, paper cover, 2s. Paper boards, 28. 6d. Scarlet cloth, gilt, 4s._| MISERERE.— Three Settings Harmonised. 1d. 
. OSE: E E oe MOTE? MISERERE.— Verse Harmonies by Vincent Novetto. 
LITTLE DIRECTORY OF PLAIN SONG. Cloth 





HE PASSION OF OUR LORD. (The Seven! REQUIEM © TERNAM. Manual for Burials, 1s. 4d. 
Words of our Saviour on the Cross.) Set to Music by Cu. London: Novetto, Ewer and Co, -_ 





| Just publis hed. 3d. Words “only, 25. ] per - hundred. : 
eee THE BEATITUDES OF THE GOSPEL. For 
HIE PASSION OF OUR LORD. (“Der 7 od | Lent, Missions, &c. Set to music by Enwaxp Huspanp. 


Govnop, Octavo, paper cover, Is. 


Jesu.”) Set to Music by C. H. Graun. Octavo, paper cover, 2s. | Ready March 1, price One Shilling. 





Paper boards, 2s. 6d. Scarlet cloth, gilt, 4s \3 MOZART’S 1ratH MASS, Easily arranged for the Communion 
London: Nove.io, Ewi R and Co, Service of the Church of Ingland. 
o es Folkestone: St. Michael’s Church wi ih 43. Dover Road. 


FOR LENT. 





| FOR LENT 
| J2AENEDICITE OMNIA ‘OPER. A, price 2d.; 
TH I: B Ie N Ec D C ] T iE | LJ Magnificat sand Nunc dimittis in B flat, price 4d.; Ant hems, 
4 44 yt . The eyes of all,” price qd.; ‘‘ From the rising of the sun,” 7 
By Hays Kr TON, Mus. D., Organist of Peterborou; zh Cathe 
SET TO MUSIC BY THE FOLLOWIN« 5 








) a. is oMPOSED BY FREDERICK G. COL 
MODERN COMPOSERS: I WAITED PATIENTLY FOR THE LORD 
GEORGE C. MARTIN (No. 1 in F, No. 2 in E flat, No. 3 | ANTHEM FOR LENT. Price 3d. 
inG) .« ne ee wn see Seb ws Gach ad. | London: Weekes and Co., 14, Hanover strect, W. 

WethBEST 2. as oo. .. . if mer Oa ten, (io ee ae ee UG a Sede Bans ec Sia 
J BARNEY Room Es my |NOW UPON THE FIRST DAY OF THE WEEK 

eee tee aoe eee eee wee | k 
MONTEM SMITH fwd seeking: = si * és oF es ANTHEM FOR EASTER. Price 3d. 


iid London: NovELLo, Ewer and Co. 
Bee er (two settings) ee a ae on * eens tn 
REV. C. A. WICKE seal settings) So eee oe ee | a} LE t By Tuos. 
HENRY GADSBY } xe NTHEMS for LENT and EASTE R. by Z 


Situ. Price 3d. each, All full. 
“Hear my prayer.” ‘Like as the hart.’’ “Christ is risen.” rot 
d. Vd. “Christ our Passover.” 2nd 2d. “ My heart is fixed.” 2nd Lc. 
+. |“ Lift up your heads.” 2nd Id, 


C. E, MILLER... ae ee 
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Lor alae Novetto, Ewer and Co. 


ANTHI 


CHRIST IS RISEN. 
Specimen gratis on receipt of directed post wrapper. 
2, Paternoster Row, London, E.C. 


Mus. Bac., Oxon. 


or Composer, Albert St 


By 


THAT JESUS DIED. New 
(May be sung Full, or with Solo.) 
HALLELUJAH! NOW IS CHRIST RISEN. 


3rd Edition’ 
{MAGNIF ICA and NU NC DIMITTIS in F. 
4th Thousand. 


sin tone a 


cf th 


” Coie 


‘rE ASTER ANTHE M. 
ated by permission to the Right Hon. wae D oe HA 


SEEK 


3rd Th lousanc 
’ are easily meahoe from Handel’ s Messiah. 


“Popular, easy, and effective 
With Bass Solo 
THE RE WAS A GREAT EARTHQL AKE. 


6th E siejon 
Festivals 


ng at several Choral Festivals last year, 


Su 
COMML NION SERVICE in F 


(Published by desire. ) 
feere: Hanover Street, Regent Stree 


London: Weekes and Co. 






hud 


» Rugby. 


SIMPEI 
Compos r 


THE MUSICAL TIMES.—Marcu 1, 


supplying 
gth, and lies 


ree 
kind, 


EN 


‘I 
rs 

be Be to They have taken awa 
n 


10Or 





ME 


| out.”—Miusi 
| FAIRY 








4ASTER ANTHEM, Second Edition, NOW| 
_ UPON THE FIRST DAY. Price 4d. 
“Vigorous, tuneful, and effective.” 
“A great favourite with our choir.” 
“Your anthem was thrice repeated by request,” &c., &c. 
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A BOOK OF CHURCH SONG. 


No. 8, d. 
1. Hymns only. Royal 24mo. Bourgeois Antique. Cloth, 
red edges ... aoa ooo aes ae aon ses we 2 0 
2. Hymns only. Royal 24mo. Nonpareil aaaniviah Double 
Columns, Cloth, red edges ... on as © 6 
» Hymns only. Royal 24mo. Nonpareil An tique. Double 
Columns. — cloth... se on Of 
» Hymns only, Royal 24mo Nonpareil Antique. Double 
Columns. Paper cover — + ove ove *» 0 3 
3. Hymns with Tunes, Demy 8vo, * Cloth 1 aR 4 0 


4. Hymns with Tunes. Demy 8vo. Cloth, bevelled “boards, 





gilt lettered, red edges... ose 5 © 
5. Tunes only, Demy Svo. Cloth. 3 0 
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8vo Prayer Book. Cloth 2 6} 
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bevelled boards, gilt lettered, red edges 


Cloth, 
. 10 


10, 
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A Discount of 20 per Cent. will be allowed to the Clergy, for Cash, 
wh oe not less than six cc pies of one edition are taken, 

Applications for permission to print the Hymns ard 
Choral F ‘estivals should be addressed to the Publishers. 


Tunes for | | 


LONDON: NOVELLO, EWER AND CO. 
THE BRISTOL TUNE-BOO i | 
SUPPLEMENT 1851, CONTAINING 37 TUNES, 6d. 
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THE BOOK OF PSALMS (BIBLE VERSION), | 
With Canticles and Anthems, 7 
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London: Novet » Ewer and Ce. 
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MACFARREN’S CANTAT 5 DOMINO and 
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London: NovELLo, Ewer and Co, 
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8vo, 


REDUCED TO THREEPENCE EACH, 
MACFARREN’S TWO-PART ANTHEMS 
e forsmall Choirs. First Series. Boys’ aud Female Voices, 
Seccnd Series, Female and Male Voices. 
These Anthems are available as Duets for private use. 
London: NovEL_o, Ewer and Co. 
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Price 3s. 6d., cloth, red edges. 


HE TUNE-BOOK, with the additional Tures 

as used at ST. ALBAN’ S, HOLBORN; containing nearly 270 

Tunes, for Long, Common, Short, and Peculiar Metres; together with 

several Gregorian Hymns and Antiphons; the Eight Gregorian 

Tones; the Music of the Reproaches; the Seven Last Words; and 
L itany Tunes, &c. London: Nove._o, Ewer and Co. 


HURCH MUSIC. By Dr. E. J. sali 


Te Deum and Jubilate i inC é. 
Magnificat and Nunc dimittis in A 
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Fifth Edition, i Small 4to. 
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ANGLICAN PSALTER CHANT S, Single ang 
Double, edited by the Rev. Sir F, A. Gone OusELty, Bar, 
&c., and Epwin GuorGe Monk. 
This work contains nearly 4oo Chants; which are appropriated, 
“ Veiite exultemus Doxino,” the Daily and Proper Psalms, &c.+ those 
for each Service occupying a separate page, and affording several Serj 
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HE ANGLI CAN CHANT BOOK. Edited by 
E. G, Monk, Mus. Doc., Oxon. In paper cover, ts. 6d. ; cloth, 2s, 63, 


Large ec tition 1, cloth, 3s. 6d. London: 


Nove._o, Ewer and Co, 
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USELEY AND MONK’S PSALTER 
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small gto, od.; separate parts, 3d.; 


tighteenth Edition. 
OULE’S COLLE CrION OF 527 CHANTS, 
RESPONSES, &c. Reduced price, 4s, 6d., paper cover; / 
limp cloth; separate vocal parts, 2s. each.--Ton ic Sol-fa N tatiog 
Score, Is. 64. 
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Just publis 
AGNIPICAT and XUNC. DIMIT big Set t 
Music, in the Key of G, by H. Etuiort Burt Price 4d. 


Londen: Noy ELLO, Ewer and Co. 


\ AGNIFICAT and NUNC DIMITTIS in E fiat, 


by Henry T. TinTMANn. Price 6d, 
London: NovetLo, Ewer and Co. 





AGNIFICAT and NUNC DIMITTIS in G- 
a An Easy setting, suitable for Parish Choirs and Chora 


Lestivals, by D. Heminaway, F.C.O. Price 34. 
London: NovELLo, Ewer and Co. 
PLAIN SETTING 
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OFFICE FOR THE HOLY COMMUNIOS 


INCLUDING 
BENEDICTUS AND AGNUS DEI FOR GENERAL USE 
By E. W. TAYLOR, Mus. Doc. 
Price Fourpence, 
London: Nove.Lto, Ewrr and Co, am 
SOUR OFVERTORY SENTENCES. Set to 
Music, for Festal use, by S. Corsetr, Mus. Dec., Cantab. 
London: _ NovELLo, Ewer and Co. 
FFERTORY SENTENCES complete, 4d. 


Arranged in simple form for Parish Choirs by C. CLarias 
London: NoveELLo, Ewer and Co. 
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London: Pitman, Paternoster Row. 
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“author of the tune ‘Gladness” to ‘Saviour, Blessed 






London: Saspson Low and Co., 188, Fleet Street. 
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» 2 Compositions by Bach. », 8 Marches. 
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» 5. Compositions by Handel. », 11. Gavottes, Minuets, &c. 
» 6 Compositions by Handel. », 12. Gavottes, Minuets, &c. 


VotumeE V. 
No. 13. Compositions by Wollenhaupt. 
» 14. Compositions by Wollenhaupt. 
», 15. Compositions by Wollenhaupt. 


16. Scotch Airs (Duets). 
List of Contents may be had gratis and post-free 
London: NovEtiLo, Ewer ang Co, 
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inglish Version by the Rev. J. TRouts 


Two Books, 2s. each net. 


Book I, Bo 


Gertrude’s 








SCHOOL 
























Soog 


The Forsaxen } 








TO CHORAL SOCIETIES.’ 


NARCISSUS AND ECHO 


Cantata for Mixed Voices. 


Price 3s. String parts, 11s. Wind parts, MS. 


GOD IS OUR REFUGE (Ps. xvi.) 
Soli and Chorus. Price 1s. 
COMPOSED BY 
EDWIN C. SUCH, Mus. Bac., CANTAB. 
London: Novetto, Ewer and Co. 
Now ready. 
MRS. SPEAKER; 
OR, LADY LEGISLATORS. 
A NEW DRAMATIC CANTATA. 
Libretto by James WorkMAN; Music composed by A. W. Borsr. 
rice 3S. 
Nove to, Ewer and Co. 





London: 
Just published. 
rON | n 4 
MUSA ELEGEIA 
BEING A SETTING TO MUSIC OF GRAY'S ELEGY, 
By G. E. QUINTON. 
Price Two Shillings and Sixpence. 
London: NoveLtio, Ewer and Co. 


OUR-PART SONGS by S. S. Srratron.— 
“ Monarch Winter,” words by W. S. Passmore, 3d.; ‘‘ Summer 
is but fleeting,” words by E. OxenrorpD, 3d.; “ Merrily every bosom 
Soundeth,” words by THomas Moore, 34. 
London : NOVELLO, "Ewer and Co, 


DICKORY, DOCK. Humorous Glee. 
“ The composer evinces considerable 
Price 4d. Novetto, Ewer and Co. 





ICKORY, 
By ALFRED ALLEN. 
humour. "—Saturday Review. 


POPULAR COMPOSITIONS by GABRIEL 
DAV 





SONGS, NET. 

WERO'S FOR THE QUEE N? (New Patriotic Song.) s.d. 

The Words written by F. E. Weatherly ses ove oe 2 0 
(Sung by Mr. THu RLEY BEALE.) 

KING CA hob agg The Words written by F. E. Weatherly 2 0 

BY THE RIVER, The Words written by Herbert Gardner... 2 © 

I; LSIE (‘The Fiewet Girl’s Song) aks a ee 

-_ ng by Miss Apa TOLKIEN oi 
THE ZINGARA. eee wo 2 0 


(St Ing by } Miss Jost ‘Suergi NGTON. ) 
THE COMING YEAR, 
‘tT HE OLD ME “gia GATE. The Words written by R. 
Richardson, Es ee wee ove vee «oe oe 2 0 
N BL = ay OF THE LEA. TheWords written by R. Richardson, 
THE “LITTLE LASS O’ BRAY. The Words writien al 
Edward Oxenford ... 2 0) 
(Sung by Miss JosEé SHERRINGTON and "Miss Jeanre. Rosse. ) 





PIANOFORTE, &e, 
ALBANY. Grande Marche Triomphale (Composed in honour 
of the Marriage of H.R.H, Prince Leopold). 2nd Edition... 
Transcription for the Organ, by Dr. W. J. Westbrook .., we, 2710 


MY LADYE BARBARA’S GAVOTTE. ... a se ns 1. 0 
PART-SONGS, S.A.7.8, 
‘THE THREE STARS, 2nd Edition _... bis ies a i | 
THE KNIGHT’S RETURN, 7th Edition as wis ion 50 
GOD SAVE THE PRINCE, roth Edition ees ba se Or 2 
THE DISTANT SEA. 6th Edition woe ose ane as, © 2 
TO THE WOODS. oth Edition ... veo abe eee as O 2 
HARK! 'TIS MUSIC. 6th Edition ee ‘ie ‘ 0 2 
THE HOUR OF REST. 5th Edition 0 2 
DAME WIGGINS OF LEE, (Tiumorous.) 8th Edi ition 0 2 
DAME TROT. (Humorous.) 6th Edition os O 2 
WHO'S FOR THE QUEEN? 3rd Edition. (Patriotic Part- 
Song. For T.T.B.B.) ave ° 


London: Novetio, Ewer and Co., te een Sweet, w., 
and 80 & 81, Queen Street, E C. 


N EW MUSIC, by ALbert Haw, F.C. O. az TTLE 
JACK HORNE R. Humorous Glee for s.a.t.B. Sung with 
the greatest success in London and the provinces. Price 4d. THE 
ROBIN, Two-Part Song, s.c. Price 2d. 
London: NovELLO, Ewer and Co. 





Just published. ig 
ous, LIVE WITH ME. Part-song for s.a.1.p. 


By James re Moonig. Price 4d. 
London: Nove LLO, ui WER and Co. 


PECIAL.—Bach’s Fugues, Clementi’ s Gradus ad 

Parnassum, Mendelssohn's OW orks (Cramer and Czerny), full 

bound roan; also others for SALE, cheap. Apply, 12, St. Mark’s Road, 
Wolv erhampton. 





The Words written by Dean Alford 2 0} 


THE MUSICAL TIMES.—Marcu 1, 1886. 


WILLIAM J. YOUNG'S 
NEW PART-SONGS FOR SA. T.B.  8yo, 


25. Whois Sylvia? 2nd thousand 34, 
26. O Anglia! land of the brave. me Ist s 34, 
27. Where are you roaming, O mistress mine? 


and nd 34 
POPULAR PART-SONGS ny WILLIAM J. YOUNG, 


I love the merry springtime ... 24th thousand 2, 





Gaily thro’ the mening 45th ne 26 
Fairy Revels... eS tath | 34 
Forest Echoes .. oth ad. 
Blow, ye balmy breezes, blow.. oe a 
England's glory . ath = 
The coming of spring and Sunn y rays 3rd y: €ach it 


Nove.io, Ewrr and Co., 1, Berners Street, W, 


Hime and acta SON or, Comex OSER, 51, B ee 


| 
[1 
j 
\ 
| London: 
| Manchester: 





Popular Part-Songs for SATB, 
By W. W PEARSON, 


Thelron Horse... ad. Welcome, Young Spring! 
The lronfounders (16th thou. 1.) 3d. Sweet to Live ere thou 
. 3d 








The Stormy Petrel . . The Anglers ... wee 20 
The Coral Grove we 3 The Dream of Home coe 26 
Pibroch of Donuil D hu oe SG Summer and Winter aa 


Sweet 2g ( eaarocaas ooo 30. Departed foys 


The Oce + 3s There's Beat ity in the De ep tld 
The “eg ave ea ce Soldier, Rest! ies vom 1G 
Over the Mountain Sic 16! .0ss. Ss Woods in Winter ... osm TE 
Soul of Living Music on ae Autumn 


The Jager Chorus ... 3d. 


HU MOROUS 

Three Children Sliding. 
Three Doughtie Men. 

A Ryghte Merrie Geste 

London: Nove LLO, Ew eR and Co. 


published, . 
SALUTARIS HOSE IA. For Soprano or Tenor, 


with Violin obbligato and Organ accompaniment. By | 
Summers. Price 


PART-SON 
(Just published)... ; io ae 
—_ 1 thousand) ‘ ia we 3 





4s. 
London: Novettro, Ewer and Co. 


UMOROUS GLEES, PART-SONGS, &c., by 
A. J. CALpicoTT:— 
Humpty Dumpty 3 
The House th at Jacki ‘Built .. cash 
Rr ckand Jill... es 2, AOC UIS as des ow ad 
| Little Jack Horner .... ... 6d.} Out on the Waters 40 
| Now ready, A FISHY CASE 
| 
| 


6d. | Sobbing Quartet eve wn 


The Haymakers 





Children’s Operetta, in two acts, with illustrations, price 2s. 6d. 
METZLER and Co., Great Mar] borough S Street, W. 


| LFRED GILBERT’ S SI? NGING-B OOK for 

| PUBLIC SCHOOLS AND CHOIR BOYS is equally adapted 

| for Ladies’ and other Schools. Price 6d. Appendix of Practica 
| Exercises. 6d. London: NovELLo, Ewt ER and Co. 


HE SINGING BOOK Series of Two- Part. Sones. 


| For Treble Voices, with P rage te Accompaniment. Suitable 
j for Classes. 5) Classes. &v vo, 2d. each. Lonc : Nov ELLO, EWER and Co. 


FERRIS. TOZE RS P art- Song, THE F LIGHT 
OF SUMMER, sung by Henry Les ie’s Cuore. Price 3¢ 
Also the following for Parish Choirs: Te Deum and Jubilate in F, 64 
Benedictus, with Six Offertory Sentences, 6d.; Benedicite, 2d.; Maga! 
ficat and Nunc dimittis, 4d. 
London: 
SONGS BY H. T. TILTMAN, 
if OMEWARD BOUND. 2s. net. 
Hilda Wilson. 
DAPHNE. Sung by Mr. Frank Walker. 
Both | the above published by 
Messrs. WEEKES and Co., 14, Han lover Street, W. 























Novetio, Ewer and Co, 


Sung by Miss 


2s. net. 


ft. “ y 
TWELVE SONGS 
Witu ENGLISH AND GERMAN Worps 
COMPOSED BY 
STERNDALE BENNETT. 
_ Op. 23. i : Op. 35. 
. Musing on the Roaring No. 7. Indian Love. 
Ocean, 8. Winter’s Gone. 


. May Dew. g. Dawn, Gentle Flower. 
. Forget-me-not. 1o. Castle Gordon, 


SIR W. 


14, 
Sombre Shadows of the} Night 1d | 





5. The Past. | Woods. 
3. Gentle Zephyr. | 12. Sing, Maiden, Sing. 


PRICE ONE SHILLING; 
Cloth boards, 2s. 6d. 
Also separately, folio, price 1s. 6d. each net, 


i. To Chloe (in Sickness), | 11. As Lonesome through the 
5 
6 





Lendon: NovELLo, Ewer and Co, 
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FOR SCHOOLS AND SINGING CLASSES. 
Now ready, new and cheaper Edition (19th), rrice is. 





| eS con MELODIES for YOUTH, comprising | 


Sixty Songs for two, three, and four equal voices. Adapted to 
lish wores by F. L, Sover, 
— of the best publications of its kind.”’- 
Nove._o, Ewer and Co.; SIMPKIN 


Atheneum, 
and Co, 


Dedicated, by permission, to the College of Organists. 


' OND THOUSAND.—ON TUNING THE ORGAN : 


— jilustrated. Faults with remedies. Post-free, 2s. 6d. P.O.O. to 
A, Hemstock, Organist, Diss. 
“Every page shows that Mr. Hemstock is master of his subject.”— 
Musical Standard. 
“Contains much useful information.”’—Musical Times. 
London: Weekes and Co., 14, Hanover Street, W. 


PATECHISM on the ee of ML orn 
and PIANOFORTE PLAYING. By E. LICE JEW 
New Edition, price rs, Also, 
LEMENT ARY EXERCISES, to be used ” con- 
junction with the above-named work. No manuscript music- 
book or paper will be required, as space is left with rule led samen fee 
the pupil to write all the exercises in this book. Price 2 


IANOFORTE STUDENT'S DAILY “STUDY, 


comprising ee Chords, Arpeggi, and Finger [Exercises 
Arranged by Evrice FE. Jewett. Price 6s. 
JAMBORN 4 24 26, Old Lond Street, London. 


TJARMONY NOTES. ‘Compiled by E. M. Bowtes. 
Price Is. 

“The modest title of this little book will scarcely perhaps 
ciently indicate its value.”-~-Musical Ti 
“ A great deal of information as to wei is ger rerally called T horough- 
Bass 18 presented in a concise form, as well as the principles of 

Harmony.”—-Orchestra. 
Lamborn Cock, 26, Old Bond Street, London. 


Just published. 
SIX TWO-PART SONGS 
FOR LADIES’ OR BOYS’ VOICES 
COMPOSED bY 


Sulii- 





MYLES B. FOSTER. 
Price One Shilling; or, singly, twopence each. 
No.1. To Sea! No.5. Song should breathe of 
» 2. If hope were but a fairy. scents and flowers 


» 3. The willow and its lesson. 
y 4 The Promised Land. 
London: 


» 6. March. 


Nove.t_o, Ewer and Co. 


SIX TWO-PART ANTHEMS 
LADIES’ OR BOYS’ VOICES 


MYLES B. FOSTE R. 


No. * The Night isfarspent ... Advent. 
. There were Shepherds Christmas, 
i‘ : Is it nothing to you ? Good I'riday or Lent. 
» 4. Why seek ye the living among the dead? Easter. 
» 5. Ifye then be risen with Christ... .. Ascensiontide, 
» 6. Eye hath not seen, nor ear heard Whitsuntide. 


Price One Shilling; or, Threepence each. 
London: Nov: ELLO, EWER and Co. 





NOV ELLO, EWER & & CO’S MU SIC PRIMERS 


EpirEep py Dr. STAINER. 
THE CORNET 


WITH 
ADAPTATIONS FOR OTHER INSTRUMENTS, 
EXERCISES, AND SOLOS, 
AND 
TRANSPOSING TABLE AND SCALES 


HARRY BRETT. 


PRICE TWO SHILLINGS, 
Paper Boards, 2s. 6d. 


SCALES, 


London: Noverto, Ewer and Co. 
THE 


CHURCH ORGANIST — 


A COLLECTION OF 
ORGAN PIECES 
FOR USE DURING DIVINE SERVICE 


BY 
CHARLES COLLIN 
(Organist of the Cathedral of St. Brieuc). 
Books IV., V., VI., VIL, and VIIL, 2s. 6d. each | 

London: Novz._Lo, Ewer and Co. 





x 7 x . a XY ¥ SN 7IN ON 
TWELVE VOCAL DUETS 
FOR SOPRANO AND CONTRALTO 
COMPOSED BY 
CIRO PINSUTI. 
Boox I. 
! F | No. 4. Ising because I love to sing. 
2. Out in the sunshine. » 5. Passing away. 
3. I love all things. oo Gee voice of the waterfall. 
Price Two Shillings and Sixpence. 
London: Noveti 0, E -WER and Co. 


vA 
° 


. After the rain. 


NINE SACRED DUET i 
FOR SOPRANO AND CONTRALTO, 


COMPOSED BY 


HENRY SMART. 


No. 1. ‘There was joy in Heaven. | No. 6. Where the weary are at 
» 2 The Lord is my she >pherd, rest. 
» 3+ When brighter suns, » 7. Vox Matutina. 


» 4. Faint not, fear not. » & By Babylon's waters, 


» 5+ The Sabbath Bell. » 9. Lvening. 
Price Two Shillings and Sixpence 
London: Nove.io, Ewer and Co. 


NOVELLO’S 
PART- “SONG BOOK. 


J. BARNBY. 
1. A. ZIMMERMANN, 
>, HENRY SMART. 
. SAMUEL REAY. 


BOOK 
1. SIR J. BENEDICT, 
8. M —— AL os by various 
m poser 


10. FRANCE SC 6 BERGER. 








Il. a BAPTISTE CALKIN, 22, HENRY SMART. 

Messrs. NOVELLO, EWER and CO., having determined to dis- 
continu 1€ th h sue of the above work in Book s, will, in order to dispose 
! of the reir Stock, supply them at 


SIXPE NCE 
Each Book contains Si , and the attention of Con- 
ductors and Secretaries of Choral Societies is especially called to the 
opportunity offered of securing a collection of Modern Bn Music at a 
very low price. 
Books 2 to 5, 7, 9, 13, 15, 16, 19, 20, 21 
cannot be supplied. 
List of Contents can be had gratis on application. 
London: Novetio, Ewe R and Co. 


SHORT SETTINGS | 


OF THE 
OFFICE FOR THE HOLY COMMUNION 
(InctupiInG Benxrepictus AnD AGnus De1) 
FOR PAROCHIAL AND GENERAL USE 
EDITED BY 
GEORGE C. MARTIN, 
Price One Shilling each, 


EACH. 





, and 23, being out of print, 


Church-music which is modern in form, interesting to a choir, anc 
devotional in effect, whilst also of easy execution and of moderaté 
compass for the voices, is certainly much needed in these days when 
choral societies are almost universal. ‘This want is specially felt with 


| regard to music for the ee of Holy Communion, and it is hoped 


that these services will be found well within the capabilities of an 
ordinary choir, yet not wanting in an effort to give due expression to 
the solemnity of the words G.C.M. 


J. BAPTISTE CALKIN 1 C. 

DR. GARRETT my A. 

J. STAINER mn F. 

SIR GEORGE ELVEY ry E. 
BERTHOLD TOURS my C. 

W. A. C. CRUICKSHANK i E flat. 
REV. H. H. WOODWARD ww D. 
BATTISON HAYNES mn E flat. 


(To be continued.) 


A 
? 
Lon) 


TLr~1 Cwm f WH ND 


L sondon : Nov ELLO, E WER and Co. 





ORKGANIST’S QUARTERLY JOURNAL 


DR. SPARK. 
Parts 1 TO 68, EACH 2s. 6d. 
VoLuMEs 1 To 8, CLoTH, EACH 21s. 
List of Contents, gratis, on application, 
London: Nove.to, Ewer and Co. 
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Now Ready. Small ato, price ts. 
cloth, 2s. gd. 


Vocal Parts, 12mo, price 6d. each. 
Vocal Parts, 1st and 2nd Series, bound together in limp cloth, 1s. 4d. each. 


SECOND SERIES. 


THE 


CANTICLES AND HYMNS 


OF THE CHURCH, 
POINTED FOR CHANTING, AND SET TO APPROPRIATE ANGLICAN CHANTS, SINGLE AND DOUBLE 


TOGETHER WITH 


RESPONSES TO THE COMMANDMENTS, 


EDITED BY THE 


REY. SIR 


A. GORE OUSELEY, 


BART., M.A 


AND 


EDWIN GEORGE MONK. 


This Work contains a Selection 


of Double (besides additional Single) Chants; 


together with special settings of 


“‘ Benedicite,” and a collection of Kyrie Eleisons, old and new. 
This pointing of the Canticles is authorised by his Grace the Archbishop of York. 


London: NOVELLO, EWER and CG., 1, Berners Street (W)), and 80 & 81, Queen Street (E.C.) 


CHURCH MUSIC 


DR. FRANK BATES 


TR DEUMInB Rat « 6 as ams ee eee G0 
JUBILATE , cy wate wee - ceo 
MAGNIFICAT andNUNC DIMITTIS 3. 4a. 


HEAR MY 
GOD IS OUR 


PRAYER. 
HOPE 


Anthem (Soprar 


AND STRENGTH. Anthem (for 


Parish Choirs) ... ‘ os es a 


Maines rE WER and Co, 
XN sa XN b ~ 2 | 
CHURCH MU Sic 
By E. BUNNETT, Mus.D. 
MAGNIFICAT and NUNC DIMITTIS,in F. Tonic Sol-fa ... 
Te Deum, in E. Octavo ... 
Benedictus and Jubilate, inE ... 
Magnificat and Nunc dimittis, in A 
Office of the Holy Communion ... 
If we believe. Easter Anthem ... 


O, how amiable. Soprano Solo and Chorus ... 
Out of the deep. 


London: 


PART- SONGS. 


20 Solo and Chorus) ... 3d. 


130th Psalm... oe aa re - x Is. 





The Rkine Maiden. Four Voices . as = ae ow 30. 
Spring ” wos «ve as eee eve §30. 
Beware 1d, | 


And all other Works by the same Composer. 
London: 


Lists on application, 
Nove ro, Ewer and Co. 


JUST PUBLISHED. 


CHURCH MUSIC 


By E. BUNNETT, Mus.D. 
Te Deumin E. Chant Form ... oes we. “Bike 
Penedictus and Jubilate in E. Chant F ‘ort n. ae ne ne BOs 
Harvest or Festival Hymn Tune a eae a 
Anthem—* I will magnify Thee.’ Four Voices |. om aes 
London: Novi LLO, E WER and C Co. 
ERLIOZ’S TE DEUM. Op. 22. Performed at 


the Crystal Palace, April 18, 1885. 
STANLEY Lucas, Weber and Co., 


Vocal Score, 2s. net 
84, New Bond Street, London, Ww. 


ESPER MUSIC, No.5, now ready. Magnificat 
and Nunc dimittis, by W. Haynes, Organist, Priory. Church, 
Malvern. These Settings have been sung at several Choral Festivals, 
No. 1,.2d.; Nos. 2, 3,4, ‘and 5, 3d. each, 
London: Nove.to, Ewrr and Co. 


Now READY, by G. H. Swirr (Organist, Parish 
= ii Hungerford, Berks) EVENING SERVICE in E, 
rice 
SING PRAISES UNTO THE LORD. 
SHOW US THY MERCY. Anthem. Price 6d. 
O SING UNTO THE LORD. Anthem, 3rd edition. 
London: Novetio, Ewer and Co. 


Anthem. Price 3d. 


Price 3d. 


Ihe Chorale Book for England: 


A complete Hymn-Book for Public and Private Worship, in 













ance with the et s and Festivals of the Church of Eng The 
Hymns from the ‘‘ Lyra Germanica” and other sources, translated by 
CATHERINE Winks VORTHS the ‘Tunes from the sacred music of the 
Lutheran, Latin, and other Churches, for four voices, with I 
Notes, &c., &c. Compiled and edited by Wiriiam 
Bennett and Otto Gotpscumipt. Cloth, 7s. 6d. 

London: Novrtio, E d Co. 








BACH CHOIR MAGAZINE 


SELECTED VOCAL PART-MUSIC OF 
DIFFERENT SCHOOLS 





THE 


EDITED BY 


OTTO GOLDSCHMIDT. 






1. PALESTRINA.—Adoramus Te. Motett ) : 
VITTORIA.—Jesu dulcis. Motett ft ee Se 

2. JOH. ECCARD.—Presentation of Christ in the Temple. 
Motett for six voices - “as as sme a owe 

3. PALESTRINA.—Hodie Christus natus. Motett for two 


choirs ... ns ‘ ae | 







4. J. M. BACH.—Now is Christ risen from the dead. “Motett 
for five voices... : fe sas. ab 
5. PALESTRINA.—Sanctus (Missa t ‘Pap & Marcelli”)... owe Gd. 











6. —— Benedictus and A Dei (ditto) 6d. 
7. G. GABRIELI.—Magnificat (Latin). (FE oice Nie 
8. 'y S. BACH.-- Now shall the grace (double chorus) .. 8d. 

SPOHR.—God is my shepherd; Psalm xxiii. (Quartet and 
8-part chorus) ass ae a eve ons no veo QU: 
10. PALESTRINA.—Adoramus Te. Motett ) 4 
VITTORIA.—O quam gioriosum. Motett; ‘7 ov 4 
11. J. S. BACH.- Sanctus (Latin). < we 6d. 
12, PALESTRIN A. —Kyrie (* Missa Paps Marcelli") ... na SO 
13. Gloria (“ Missa Pap Marcelli”) —... ea we Od. 
14. ——— Credo (‘‘ Missa Papw Marcelli” ide ae ive son 
15. TWO GERMAN VOLKSLIEDER pen me we we 

1. In silent night. 
The enchanted nightingale. 

16. H. PURCELL ~Jehova quam multi sunt hostes, 5-part 
Psalm (Latin and English wores) a at ee. 
t-. J. S. BACH.—Sanctus (No. II.) .. et | aie 
18. PALESTRINA.—Assumptaest Maria. Motett for six voices 8d. 
19. TWO SCANDINAVIAN SONGS es iis me wos 160s 


1. How splendid is crystal. 
2. Enticing sounds. 
20—23 will be published during next month. 
London: Novetto, Ewer and Co. 


OW TO LEARN TO PLAY THE PIANO 
WELL. Fourth Edition. Price rs. 
THE ART OF PLAYING AT SIGHT. Price rs. 4th Ed. 
LITTLE DIFFICULTIES IN PLAYING EXPLAINED. 1s. 
HOW TO FORM AND TRAIN A CHOIR. Price ts. 
HOW TO TUNE YOUR OWN PIANO. Price rs. 
Tuos. Smitu, Music Warehouse, Bury St. Edmunds. 





Printed by Noveito, Ewer and Co., at 69 & 70, Dean Street (W.), and published at 1, Berners Street (W.), and 80 & 1, Queen Street (E.C.) 
Sold’ also by Kent and Co., Paternoster Row (E.C.)— 


‘Monday, March 1, 1886, 
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